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Abstract: This paper aims to present a version of the poem Edirne by Ma ‘raf ar-Rusafi preserved in the Conti
Rossini Archive at the Accademia Nazionale dei Lincei and to compare it with the copies in the collections of
Mustafa as-Saqqa, Mustafa ‘Alf and Mustafa al-Galayini. The poem was composed on the occasion of the siege
and capture of Edirne (formerly known as Adrianople) by the Bulgarian Army (1912-1913) and its themes are
war, occupation and hamdasah (lit. “valour”). The qasidah in the Conti Rossini Archive, found inside an
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the Fall of Adrianople”) and was most likely copied by Conti Rossini himself. The poem is composed of thirty-
seven lines, each of which is divided into two hemistichs; the first verse consists of two lines, while the
following seven verses consist of five lines each. The present work will focus on the literary aspects of the
poem, providing a translation of the text and a description of its salient features, function and meaning.
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Ma ‘raf ar-Rusaft’s life

Ma‘riaf ‘Abd al-Gani Mahmiid, known later as ar-Rusafi, was born in Baghdad in 1875 in
the al-Qaragil quarter of ar-Rusafah to a modest mixed Kurdish-Arab family. No one can
say with certainty who Ma‘ruf’s father was because he rarely spoke about his family. The
investigations by genealogists led them to the conclusion that his father belonged to the
Kurdish tribe of al-Gabbarah,! which was acknowledged by all the Kurds as being of ‘Alid
origin. If so, then it must have originally been an Arab tribe which migrated to non-Arab
districts. His mother is said to have belonged to the tribe of al-Qaragiil, a branch of Sammar
which dwells on the plains of Irag.>

He began his education when he was three years old, attending the elementary school
in which he received a traditional kuttab education and completed the study of the Qur’an.

*

I would like to express my sincere thanks to Dr Nadia Bovino for her suggestions.
A tribe that dwells near Kirkuk, a north-eastern Iraqi town.
2 For further details, see Khulusi, S. ‘Abdul-Aziz (1950), 13: no. 3, 616-626.
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Then he joined the ar-Ruidiyyah Military School®, but he failed to complete the course.
Afterwards he continued his studies at religious schools where he was tutored by some of
Baghdad’s most famous religious scholars, in particular Mahmiid Sukri al-’AldsT with
whom he stayed for twelve years. Because of his vast knowledge of religious studies, al-’
AlisT called him “ar-Rusafi” on the analogy of the poet Ma'riif al-Karhi*. After the
completion of his studies in Arabic and Islamic sciences, ar-Rusafi accepted a post as a
teacher in a primary school in ar-Rusdiyyah suburb north of al-’ A‘zamiyyah city and then
in 1902 he taught Arabic in a secondary school in Baghdad.

After the declaration of the Ottoman constitution in 1908, he left for Istanbul
(Constantinople), where he was appointed as a teacher in the Higher Royal School. In 1909
ar-Rusaft became the chief editor of the newspaper Sabil ar-Rasad and in 1912 he was
elected as a member in the al-Mab‘utan Council in Constantinople, representing the
al-Muntafiq district of Irag.® In 1919 he left Turkey for Iraq, but because of the political
disarray and the closing of its borders, he was compelled to settle in Damascus, where he
remained less than a year. In Damascus he was in a critical position due to his attacks
against al-'islahiyyin (lit. “reformers”) at the Arab Congress held in Paris in 1913; he
believed that their demands were a contributing cause of national disunity in the Arab
country. Moreover, his belligerence toward a3-Sarif Husayn® when he revolted against
Turkey in 1916 further exacerbated his precarious position. In 1920 he moved to Jerusalem,
where he was appointed as a lecturer at the Teachers’ Institute and returned to Baghdad in
1921. Ar-Rusafi again found himself in critical position owing to his opposition to King
Faysal and his government. He left Iraq in 1922, returning there the following year. In 1924
ar-Rusafi was appointed inspector of Arabic language in the Directorate of Education in
Baghdad and in 1927 lecturer of Arabic at the Higher Teachers’ Training College in
Baghdad. Between 1928 and 1937 he was a member of Parliament five times. In 1937 he
abandoned his work and decided to live in isolation. He died in Baghdad on 16 March 1945.

Political poetry

Political poetry occupies a prominent place in the poetic production of Ma‘raf ar-Rusafi,
which focuses mainly on the themes of freedom, intended both as a term referring to the
individual’s freedom regarding civil rights and, more generally, as the freedom,
sovereignty and independence of any country.

Ar-Rusafi’s demands for independence started with the beginning of the Balkan
Wars and reached their acme during the First World War, when the Allies occupied the
Arab World. During this critical historical period, the Ottoman Empire lost its remaining

8 Ar-Rusdiyyah Military School is a historical school located in the city of Baghdad which was founded
in the 19" century A.D. during the Ottoman era.

4 For more details, see Al-Jibouri, Y. T. (2013), 29: 22-26.

5 Al-Muntafig, called also il-Mintifig, is a district in Southern Irag.

For more details, see Longrigg, S.H., “Husayn”, in: Encyclopaedia of Islam, Second Edition, Edited by:

P. Bearman, Th. Bianquis, C.E. Bosworth, E. van Donzel, W.P. Heinrichs. Consulted online on

04 November 2022 <http://dx.doi.org/10.1163/1573-3912_islam_SIM_2977> First published online: 2012.
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vestiges of power and several of its provinces. Ar-Rusafi strongly encouraged the people
to oppose the Western occupation, in order to obtain their own independence. In this case
it must be said that ar-Rusafi was referring to the freedom of a country to govern itself. He
believed that the Western authorities were imperialist; during Ottoman rule he stressed the
freedom of individuals. Accordingly, from 1911, ar-Rusafi conducted an attack on the
Allies warning the people against believing their frequent promises to help the Arabs get
rid of the Ottoman domination.

His qasidah Edirne is framed in this context; it was written on the occasion of the
Bulgarian siege and capture of Edirne (1912-1913), which saw Bulgaria (King Ferdinand
I) opposing the Ottoman nationalists led by Enver Pasha. The siege of Edirne (formerly
known as Adrianople) took place during the First Balkan War, which began on November
31 1912 and ended on March 26", 1913. The fall of the city of Edirne to the 2" Bulgarian
army and the 2" Serbian army was the final decisive blow to the Ottoman army, thus
bringing the First Balkan War to an end.” A treaty was signed in London on May 30", 1913.
The Ottoman Empire succeeded in recapturing Edirne during the Second Balkan War®.

The Edirne poem

The poem Edirne presented in this paper is the version in the Conti Rossini Archive at the
Accademia Nazionale dei Lincei in Rome. Carlo Conti Rossini began his career as an
officer, after graduating in law from Sapienza University of Rome in 1894, which led him
to hold positions of great responsibility. Among these positions was Director of civil affairs
of the colonial government of Eritrea from 1900 to mid-1903 and General Secretary for
political and civil affairs in Tripolitania from March 1914 until October 1915. In addition
to law and finance, Conti Rossini showed a strong interest in oriental studies, in particular
in the Ethiopian Language and Culture, becoming a pupil of prof. Ignazio Guidi, professor
of History and Languages of Abyssinia at Sapienza University, whom he succeeded as a
teacher in 1919. He remained in this position until 1949. His library was willed to the
Accademia Nazionale dei Lincei of which he had been a national member since 1921. The
collection contains documents collected by Carlo Conti Rossini during the course of his
institutional and scientific activity, including photographs, copies of manuscripts,
parchments, and other archaeological finds®.

The qasidah will be compared with the copies in the collections listed below,
arranged in chronological order:

1- Mustafa as-Saqqa (1953), Diwan ar-Rusafi, 4" ed., Dar al-Fikr al-*Arabi, Egypt,
pp. 487-489 (hereafter called S).

7 Monroe, W.S. (1914), 114

8 Harbottle, T. B. (1981), 11.

9 This collection has been catalogued in detail by Paola Cagiano De Azevedo. For more details, see:
Accademia Nazionale dei Lincei, 2018, Fondo Carlo Conti Rossini, Inventario Paola Cagiano De
Azevedo.
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2- Mustafa ‘Ali (1975), Diwan ar-Rusafi, Dar al-hurriyyah, Baghdad, vol. 3, pp. 291-296
(hereafter called A).

3- Mustafa al-Galayini (2014), Diwan Ma'riif ar-Rusafi, Hindawi Foundation for
Education and Culture, Egypt, pp. 703-706 (hereafter called G).

The gasidah in the Conti Rossini Archive, found inside an envelope with other
material from Tripolitania, bears in Italian the title “Per la caduta di Adrianopoli” (“For the
Fall of Adrianople”) and was most likely copied by Conti Rossini himself.

The poem is composed of thirty-seven lines, each of which is divided into two
hemistichs; the first verse consists of two lines, while the following seven verses consist of
five lines each.

The meter of the qasidah is al-mutagarib “nearing”: Fa'ulun Fa'dlun Fa ‘ilun
Fa‘iilun (S5 Sisad isad i a8) because the five lines that compose the seven verses are
close.

Translation and commentary

83015 agall o o s wx by GBS LT 1
[O] Edirne go easy, the edge of the swords *** will keep the covenant and the trust for you

The two introductory lines are characterised by a gaf'rhyme. The first line, that comprises
a supplication in which the poet-supplicant submits to the city Edirne, starts with an implicit
vocative particle ya (%), indicating the meaning of as-ralab “the request”, which precedes
the name of the city.

FESTIENTY S, A, Gt 4-u-ﬂ in nominative case.

Siga: “go easy, take it easy!”, verbal noun of e - Jel “to give more time to (someone)”,
that follows the name of Edirne.

‘,Ik-“ “the edge, end, or extremity of the swords” (singular ML) synonym of A.Ins, A
sl G Ll 20

& S it will keep”,in S, A, G: & A,

AL ) G813 1y 2 30 )3 A By 2
Farewell to your abode, sparkling of hills *** Farewell, but see you soon
The second line introduces the dominant motif of the poem, namely separation and exile,

through the use of the verbal noun &3y “farewell” repeated at the beginning of both
hemistichs to give greater emphasis.

10 See Lane, E.W. (1968), V: 1908ab.
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©13y: “farewell”, verbal noun of 3152 — g3 “to farewell, to say goodbye”. In S, A, G: &133
dliaa; “your abode, dwelling, residence; place”.

13 “sparkling, bright flowering”.

@AinS, A, G: L.

um\g “the act of meeting, ability to encounter, reunion, meeting face to face”, verbal noun
of &) “to meet, encounter”.

‘J—‘-.\Aﬂ Al jaa éﬂj‘ Kk b“é“ dinal 3l 3
Consolation for your great mosque *** did its mij-ab separate from the minbar?

The poet expresses his condolences for the great mosque of Edirne with an interrogative
sentence starting with the verb 33&, using the hamzatu |- ‘istifham (the "a- of interrogative).
This line and the following two present a ra@’ rhyme.

13 “consolation, comfort, condolence, good patience”.

@aall aawwall: “the great mosque”, the formula describes the great assembly mosques in
which the hugbah is pronounced.

4l “its mikrab”, mihrab is the niche in the wall of a mosque that indicates the gibla,
the direction of the Ka‘bah in Makkah, where the Imam stands at the time of prayer. In S,
A, G: 44 _aa | with vocalization.

sal): “the minbar”, minbar is the pulpit, which in origin denoted an elevated seat.

138 &) GAall Gund % 481 e bllima 3355 4
How many raki ‘s on its musalla *** respond to al-mua ddin when he says Allahu "akbar

The theme of condolences continues in this line, in which the poet cites some terms related
to Islamic prayer.

as: “how many”, exclamatory particle, it has the same quantitative and qualitative value as
the interrogative particle aS al-istithamiyyah.

lias: “its musalla”, sas musallan “a place of prayer, prayer hall”. In S, A, G the sentence
presents a different construction: sllas & Ja s “is there on his musalla?”.

&815: “person who kneels, bows™, active participle masculine singular.

&3%all: “the muezzin”, person who calls to prayer, announcer of the hour of prayer or who
utters the formula A//ahu “akbar. )

1%: “to enlarge, to make something bigger, to say 8 & ‘God is the greatest”.

AN 3l AL a3k ag wrr ald (e gl E 5

By what calamity you have fallen! *** Time afflicted 'ummu I-qura

28



LITERARY ASPECTS OF THE POEM EDIRNE BY MA ‘RUF AR-RUSAFI
IN THE CONTI ROSSINI ARCHIVE AT THE ACCADEMIA NAZIONALE DEI LINCEI IN ROME

The verse is characterised by the zagdir structure, namely the suppletive insertion of elided
elements, in this case dhgsd “0 God what a fall is yours!”, a vocative and exclamatory
sentence that emphasizes regret for ‘'ummu l-qura, lit. “the mother of villages / cities”, a
name given to Makkah.

e,lé: “calamitous, heartrending, painful”.
Al (5 e Arsaa s 3iay *r Ly Gl B85 j85 6

The grave of the prophecy in Yatrib *** and the shrine of its two bedfellows is the
shrine of devoutness

The poet quotes Yatrib, the pre-Islamic name of an oasis settlement in the Arabian
Peninsula in which the Prophet Muhammad sought refuge in 622 A.D., whereupon
renamed al-Madinah (Medinah) in his honour, and expresses his madih (“praise”) for the
Prophet Muhammad and for his two successors Abli Bakr as-Siddiq and ‘Umar bin
al-Hattab, who are buried next to his tomb.

uJ-ﬁ “Yatrib”, note the involuntary mistake written by the scribe, who deleted the name
G5 by scratching it out (darb) with two lines and re-wrote it correctly as 1-u-=

35 “home, place, adobe, shrine”.

aaaa; “his two bedfellows”, the two successors of the Prophet Muhammad, Abii Bakr
as-Siddiq and “Umar bin al-Hattab.

&1: “the devoutness, Godliness, God-fearing, righteous” (singular 5 ).

BTy il | g2g gy *rx B B Gag altll A ey 7

Those who are in al-Bagi “ and those who in Quba *** and those who attended /
witnessed the [day] of opening and al-Handaga

In this line the poet mentions two sacred places and two significant events in the early
history of Islam.

&2 “al-Baqi™, the principal cemetery of Medinah, the oldest and historically most
important Islamlc graveyard

L& “Quba” standing for #L iaka: it is a mosque located in a village two miles from Medinah
named s,

|34 &a standing for 193 (a: “those who attended / witnessed the conquest of Makkah
and the Battle of the Ditch in Medinah”.

&l standing for &) as: “the day of opening”, which goes back to the Qur’anic gdl
al-fath which originally meant “[a divine] decision [to bring success to the faithful]” and
appears to have taken on the sense of “conquest” only after the capture of Makkah at the
beginning of 630 A.D.
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XAY: [it. “the Ditch”, known as @il 42 the “Battle of the Ditch”, (627 A.D.),
mentioned in Qur’an 33:10. It is an early Muslim victory that ultimately forced the Meccans
to recognize the political and religious strength of the Muslim community in Medinah.

3 130 el B G5 ok o 30T Al 1255 8
Take it easy Edirne, don’t worry *** even if this offence already pains you

The theme of supplication returns in this line, characterised, as in the next two lines, by a
dal rhyme, in which the poet tries to console and comfort the beloved Edirne for its sad and
tragic fate.

&aal: “it hurts you, causes pain to you”.

JEA Y Giall 1A b wx an Al il el 1)) 9
If you by the sword do not return *** loveless is life, loveless (it is not

desirable to live/ it is not commendable)

The idea of not being able to win back Edirne is too painful for the poet, who does not want
to live without it. In the second hemistich the construction 135 ¥ is used in the sense of A
ad-damm, that is “to dispraise, to disesteem, to denigrate; to decry; to degrade something”,
thus to dispraise the life without Edirne.

InS, A, G: >3 al “you are not returned, brought back, re-conquered”, in passive form.
13 38 {ya Gapea T (AT o el UL 31 8 10
You are our Alsace, so listen *** we are the French after this

The line contains a parallelism with Alsace, a region long disputed between Germany and
France, and definitively returned to France after the Second World War. The poet turns to
Edirne saying: “You are our Alsace”, that is “you are like Alsace to the French, we will not
forget you as they did not forget Alsace”.

In'S, A, G: aauld G 3 i i, the construction is slightly different, starting with < ¥i “are
not you”.

AT ) e g wex ) o ke e s 11
May peace be upon your chosen land *** may peace be upon your desired horizon/region
The poet greets the chosen land of Edirne, now lost, and wishes peace for it.

@8l “area or position in space, part of a surface, side; direction”.
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Wk Uas 58 G g %% Lada 13ad) @540 ol 12

Will it [your land] turn into a playground for the enemy’s polytheism *** when it was
a fragrant place for our monotheism?

In this line, characterised by an interrogative sentence, the poet recalls what Edirne was
and contrasts it with what it is now.

In S: Gala laad) &3, the word “polytheism” is replaced by & “circus”; in A: ) &3l
Gala ; in G: Gala hand) &3l
G#a: “fragrant place”, that is a place full of perfume and goodness.

PR &g 8GR Jslh *r culiall £ 38 Ml gh 32 1 13

The flag of the crucifix has already settled on it *** [as] the onset of despicability in the
midst of solemnity

The parallelism between “before” and “after” continues in this line, in which the poet uses
the opposite terms 3 “despicability” and "> “solemnity”.

The word J¥a “permitted, allowed, legal” in the first hemistich, was evidently copied by
mistake, and the scribe scratched it out.

In'S, A, G the first hemistich recites: ¢us #1358 Wb 3, where the word qula “crucifix” is
replaced by <= “disquieting, annoying™, derived from the active participle of the verb
G50 “to disturb someone, to raise doubts”.

"JMad standing for JMad): “solemnity, loftiness, sublimity, splendour”.

Py e o 6 o cunlll 5 ey &y 14
And it remained [day and night] wailing in tears *** mourning its star and crescent

In this line the poet expresses the pain, the anguish and the heartbreaking lament of Edirne
for the loss of its flag. Note the /am rhyme, as in lines 13 and 15.

ey in S, A, G &l with fa° al-ta ‘b “the consequence /@ .

&uaill: “the weeping or wailing voice; wept, or wailed loudly”.

el aad: “its star and crescent”, meaning the flag of the Ottoman Empire, which
includes a star and a crescent. Since 1793 the Ottoman Empire had used a red and white
flag with a star and a moon. In 1844 this flag was slightly modified into a five-pointed star
and a crescent and was adopted as the official national flag of the empire. It later formed
the basis of the flag of modern Turkey, which succeeded the empire that disappeared in
1923.
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s ¢ Sladl URLE 13) %%y B e L300 il 15
Shall we soon forget Edirne *** and then will we have reached the apex of perfection?

This line contains a rhetorical question starting with the interrogative particle | ‘a in (il
that is characterised by sarcasm, called in Arabic as-suriyah or at-tahakkum wa-|- ‘istihza’.
The second hemistich begins with the consequential linking particle 13! instead of 13) (inS,
A, G: uél), called in Arabic particle of #1Ja gaza’| < s> gawab, meaning “in that case; then;
for that reason; thus”. It is used in conditional clauses usually at the beginning of a sentence.
It begins a clause or question that comes as a result or conclusion of a previous statement.
It should be noted that the verb Wl with 4 la-, as a kind of invocation, is used to oppose
the validity of a fact. Indeed, the poet uses the particle 1) / &Y to call attention to, to
emphasize and to express a warning; verily by forgetting Edirne we will not be able to
achieve perfection.

InS, A, G: l-w-‘-r‘! ¥ is a variety of negation, emphatic as well. )

Sl instead of Sali: “the apex, the nobility, the honour”. In A, G: 3&d, in S: &)

Juwsl: “perfection, excellence”, verbal noun of J«S “to be entire, to be whole, to be perfect”.
Ld (L Lgd 3485 %% Ll (e o8 0 0 Cigadd 16

So, in spite of Europe *** we will lead legion upon legion towards it

The poet resorts to the expedient of the at-zakrar li-t-tawkid, namely the “repetition for the
sake of emphasis” of the word “legion”.

J.H & “in spite of, unwillingly”.

-Lw' “vye lead”. In S, A, G: eﬁ; “we do, we rise, we get up”, both verbs with future intent.
&Lé BLé: “legion upon legion, the great army”.

18 yall Uil dlaizahy *x g jaali GhaIa 8 17
So our battles make the West weep *** and our swords make the East laugh
In this line the poet hopes for battles that will bring victory to the East against the West.

‘_,S-uﬁ standing for 4s: “they make it [the West] weep, cry”.

PO

F

Ja13a: “battles, wars” (singular 332 3).

The following verses, from line 18 to line 22, do not appear in S and G. Perhaps they were
added later.
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St i AKEN G W& *xx 8 4 jail Hakl 18
Is poetry able to give thanks *** as thanks are due to that hero?

Ar-Rusafi wonders if poetry is really able to pay tribute to the hero and equal his courage.

5 -

S interrogative construction starting with the particle i "a followed by the verb Jxis: “it
is capable, it can”.
K& in A ISE
Jhd): “the hero, the protagonist”. It means a man of courage and valour, a brave man, as
well as one who does not fear being wounded and whose wounds do not prevent him from
being courageous.

5401 (38 Al | o | saidias oAl (B OIS 19
A youth was in the war wearing the garment of war *** he was honoured by all nations
The purpose of the line is to praise the young warriors who fought for Edirne.
c “youth, young, youthful; adolescent brave generous, chivalrous, helper”.
U‘M | Jaddia: in the past form 106 et “he put on or clad himself with a JL”-“” that is

“an innermost garment”. Hence, ! 4 4aa it “make the fear of God be!” & jad |
namely “the thing closest to thy heart”.

all AL 5 5l Gyt i 4 (g 301 g (g & i LB 20
O sword of Sukri, all the people *** have taken you as an example this day

Using the vocative particle ya (&), the poet addresses Sukri’s sword directly, to praise it.
SukrT was the military leader who freed Edirne.

¢ K& “Sukri”, the military leader who won back Edirne.!
23V “people, humans, mankind”.

& standing for < e “it became, turned into, came to be (something)”.
&s: note the omission of the diacritic point of the fa".

Bk 45 Bl 523 % il 1 S50 0 g e 21

Thanks for you will flow, inexhaustibly *** and time will flow immersed in it

1 For more detail, see ‘Ali, Mustafa (1975), 3: 294.
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The poet describes and compares the gratitude for Suk: and his sword to the inexhaustible
flow of the water, that does not run out and rush down.

=k the original form is Wl “it is absorbed into the ground”, cf. stall cuiai “the water
drained”.

& _a4: “drown in something”, active particle.

And if you are mentioned, we open al-kuba *** and we stand up the way we stand in a
meeting

The praise for the hero SukeT also continues in this line, where the poet uses a metaphor
quoting and referring to a custom typical of the Arabs.

ulia: “we opened”. It is a metaphor to show respect for and glorify Sukri and his sword.
=1 “the turban, or piece of cloth, or some other thing with which a man performs what
is called #LEaY" (singular 3314). £LE3Y) means “to wrap oneself in a garment”, for instance
<3l ada): “he drew together and wrapped his back and his shanks in a turban or the like*2,
Since the Arabs did not have walls in their deserts to lean against when assembling, they
used to set up their knees in a sitting position, lean a sword against them, or wrapped their
knees and back in a piece of cloth, or joined their hands, or arms, together around their
knees, and rested in that position. .l also means &l Gdaa “the Arabs’ walls”. Note the
‘alif magsirah in 3 instead of the long @ due to metrical exigency.

Osabual] b 38 o w )i K (gl 5AMT o5 23
| see time has made all the enemies rise *** whereas the Muslims had sat out [the war]

The poet turns directly to the Muslims who have neglected their duties, reproaching them
for not fighting for Edirne. Note the nin rhyme in this line and in the following two.

1ad): “the enemies”, in S, G: 1aadi; A: sl

Gagdl: “it made rise, it made someone stand up; it roused, it stirred up; it stimulated”.

o & standing for ¢ea 4 “whereas, while”.

ad; “he abstained from, omitted, neglected, left, relinquished, forsook the thing or affair;

hung back, sat out, or held back, from it”.

12 Lane, E.W. (1968), I1: 507bc.
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G p2S o GA3y*HF 533 UgeDa sl ah 24
How many Elos® made us swallow death *** while we were patient at their plot!

aS: “how many”. It is the “assertive kam”, called in Arabic kam al-4abariyyah, with
predicative and informing function. In this case, Wright translates the term sabariyyah as
“assertory, predicative, exclamatory”. The word aS “a lot” has also another use, which
denotes at-takezr, an augment or enlargement4,

L 3a: “they made us swallow, gulp”, for instance £3» “he swallowed in consecutive
portions, one time after another, like him who acts against his own will”%; synonym U s
“they made us drink”. )

In'S, G: 633 wusis Uge 5 asd “how many cups of death they made us swallow!”; with the
noun “cups” instead of “Elos”. In A: ¢33} (38 Use 32 a<8, the verb precedes the noun.
a8 “their plot, deception, cunning”.

oSl (agh G & 3 ok | gl 4 4380 Gadl 25

O people, is it right for you to sit out [the war] *** when the time has come for those who
sat out to get up?

In this line, composed in an interrogative form, the poet urges Muslims not to stay at home
and to join those who are fighting to free Edirne.

AL “O people”, here we find again the interrogative particle | ‘a (at-tahakkum
wa-|-istihza’). ]

|94 : “you hold back, remain behind, sit out”, in S, A, G: %4,

&l: “to come, to approach”, a synonym of &k, an indication of temporal proximity.

&9 Wl “those who hold back, sit out, at home”.
i 36 il g2 a8 5 x0T Ll uilan T b 26

So the torrent of misfortunes covered the hills *** and clouds of calamities have already
covered [the sky]

The poet uses terms related to natural phenomena to express that the situation is now
unbearable, has reached its limit and that something must be done to deal with it.

Ja: “atorrent, or a flow of water, much water, or a pool of rainwater, flowing, or running”.

13 Elos is a village and a former municipality in Laconia, Peloponnese, Greece.

4 For a discussion on the two uses of the word kam in assertive sentences and in questions, see Wright,
W. (1896-1898), II: 125-127.

15 Lane, E.W. (1968), I1: 410c.
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=30 “the hills or elevated ground, which the water does not cover”, it is an idiomatic
expression. In S, A: 39 (singular 434); G: L3Y. An Arabic proverb says % Jiall & “the
torrent reached the tops of the hills™®, to refer to a thing, or an affair, or a case, exceeding
the ordinary bounds or limit. That is to say, “enough is enough” or “the matter has come to
a head”.

Wk: “covered” referring to the clouded and blinded atmosphere. In the poem the meaning
is that the matter has developed to the point of no return. Cf.: 33 &lakd) (@b “the clouds
covered the mid-air between the heaven and the earth” and #ladl g-nh‘ aad) “the clouds
covered the sky”.!’

il iz “calamities”, synonyms: & s ¢ &l g8 ¢ quiban

RS ¢ ALl ey **x LIS O G T e&aiy 27

And the earth was about to be overturned *** and the morning of the Resurrection would
soon break

The situation is so painful and tragically overwhelming that the poet comes to evoke the
Yawm al-Qiyamah, lit. “The Day of Resurrection”.

Gl it is split, cleft, or split”. In S, G: Wi&; in A: & in passive form. Cf. gl 2 (st
“God made the morning break, or appear”.

g AU Ada (33801 (A1 Gy *xx ANA B aady Al £ 28

Let the West live peacefully in its condition *** even though the East is afflicted by its
calamities

The figure of speech of sarcasm or antiphrasis characterises the first hemistich of this line,
ending in a ha’ rhyme as the following two lines. It is used intentionally by the poet as a
form of verbal aggression towards the audience, namely the Muslim community.

Ay “it enjoys”.

4la: “its condition, state, situation”. In S, A, G: 4 “its condition, state, mind”; thusllterally
A & 4 signifies “it enjoys ampleness and easiness of its life”. Cf. also aeil-a et “And
He will amend their condition” (Qur’an 47:5). Hence, the two words J& and J%w are
synonyms.

<9240 “calamities, agonies, worries, griefs, anguishes” (singular «%).

s 3o il Agad oor allaily (il ¥y 29

And do not ask about its deeds *** for its civilization is a false era

16 Lane, E.W. (1968), I11: 1215a.
7 Lane, E.W. (1968), V: 1824c.
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The political outburst becomes more intense; the poet criticizes the civilization proposed
by the West and affirms that it is actually a false civilization.

Slas: “you ask”, in S, A, G: 4iias, with the light niin of emphasis (niin at-tawkid al-hafifah).
g 13 Sy Uity x4 380 U331 (AT 30

We were deceived by its words *** but after that we repent

Again, in this line the poet criticizes the West, its imperialism and its deception.

$Ai3in S, A, G: (e,

Lo2): “we were deceived”. )

The second hemistich in S, A, G reads: Guauall 3 3 Wil “hut after these wars we”, with
the word “wars” instead of the verbal construct “we repent”.

Wl L) g SUALT Lald *x YT Xai adle ol 31
We strongly oppose it [the West] *** and we shall either perish or survive

Resistance against the oppressor and struggle for freedom are the only way to deal with
this situation. Independence and freedom are indeed two fundamental values for every
people, to the point that it is better to die than to live as oppressed.

1 in S, A, G: b, with the sin of the future.

WY standing for sW¥): “refusal to, denial of, rejection of, abhorrence for, disobedience
against, disgust for, unwillingness to”; in the present copy W¥! is shortened, without hamza,
for poetic licence, in particular for the exigency of rhyme.

A G ()5 (B A5 xS 5a a3 (e 3y 32

We shall embark on the ship of our determination *** and we shall rise even though
ascension is difficult

The poet uses the construction “to embark on the ship” to exalt the purpose of his message
figuratively and expressively: if the East engages with determination and energy, it will be
able to achieve scientific and civil progress.

‘-uﬁ “our will and intention, aim, determination of mind and heart, without hesitation”.
B “we rise, we elevate ourselves, we promote ourselves, to a higher position in a higher
ranking of scientific and civil progress”.

& adl Caia: “a level or step of an arduous ascent or hard to get to, or inaccessible”; /& yad)
synonym of & ¥): “promotion, being promoted, ascension, upgrade”.
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O people! The time has come to abandon weakness *** to leave schism and to leave
diversion

The poet turns directly to the Muslims to incite them, inviting them to abandon fun and
play; calling for unity against the oppressor.

uf'é}\ “weakness, faintness, tiredness, apathy, tepidness”.

aal: “schism, dissension, discord, dispute, hostility, antagonism, enmlty”
A31; “diversion; fun or play”. Cf. the saying of prophet Muhammad s 333 ¥3 23 e Ui e |
have no concern with diversion”, “nor has diversion any concern with me”.!8

25T Ulga o dadiy o all 1 8 ) 34
For how long do we suffer this submission *** and crash around in our black ignorance?

In this line too, composed in the interrogative, the poet urges the Muslim community to
resist and fight for freedom.

A& “we endure, or contend with this difficulty, trouble, distress”.

Uall instead of sUall: “severity, fatigue, hardship, submission”, shortened with poetic
licence.

%A5: “we walk adrift”, such as one moving randomly.

£ My QIR (e U0y %% Al UL 38 G alallyy 35

And through knowledge, we reached our goals in the past *** and we won all the best
from life

The poet makes a reference to the past of the East, remembering that through knowledge it
has obtained the best riches.

u-ud\ “desires, wishes, hopes, goals” (singular M\)

38 “we triumphed over, we won, gained”. )
& %) “the richest, the most fertile, the best, most comfortable life”, superlative. Cf. )
Sl 4 “he became affluent or fecund and earned a well-endowed life and livelihood”,
that is: his life is ample in its means or circumstances, unrestrained, plentiful, easy, and
pleasant.

18 Lane, E.W. (1968), I11: 862b.
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By 13 ) 58 S ek G2 38 Al LSt 36

But since knowledge has gone to the West *** there is nothing good until it goes to the
East

Knowledge is considered as a way to freedom and the only element for the growth and
development of the East. Consequently, there is no way for Eastern people to live without
it.

% “it went to the West”, in S, A, G: L.
@&: “it goes to the East, heading to the East”.

(1) By 533 s O g *% Luall il 43l) 5igd 37

So rise quickly towards it like a blowing wind *** hoping that it flows down and becomes
rain!

The poem, characterised by an assortative and motivational style, closes with a request
expressed through metaphorical images related to natural phenomena.

s instead of 15 : “hurry up and energize, arise, move, rise!”.

Luall standing for Wall: “the wind that blows from the East when nighttime and daytime are
equal (Equinox)”.

B3y 9335 e in S, A, G: Ba3¥53 & “the (rain) flows down and becomes copious or very
abundant”.

Conclusion

The theme of separation constitutes the dominant note and is the guiding thread of
the whole poem. Ma ruf ar-Rusafi expresses the loss of the city of Edirne, with feelings of
pain and bitterness. He addresses the city directly, almost personifying it, as if it were an
interlocutor dear to him (for instance, “Edirne go easy” in line 1; “Take it easy Edirne,
don’t worry” in line 8; “May peace be upon your chosen land” in line 11). After a series of
references to historical events, rites and sacred places of Islam, the disheartened poet dwells
on what Edirne was and what it is now through an interweaving of elements (for instance,
the reference to the flags, the use of antonyms such as 338 “despicability” and "d™&
“solemnity” in lines 13 and 14, Laa “playground” and a “fragrant place” in line 12). The
feelings of estrangement then give way to praise and exaltation of the hero, the man who
virtuously goes to the battle (the reference is to Sukri and his sword in lines 20 and 21) and
to the condemnation of the Muslims who have neglected their duties, whom he addresses
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with words of indignation. The following verses are characterised by the political outburst
of the poet against the West and its false promises. After a final reflection on the fate of
Edirne and the bitter tragedy of the East, the poet exhorts the Muslim community, whom
he addresses directly (“O people! The time has come to abandon weakness” in line 33),
to join in the resistance and the struggle for freedom, encouraging them to move towards
knowledge, the only way to redeem the East from the Western oppressor.

With regards to the literary aspect, the poet resorts to different linguistic expedients
to enhance the expressive message that he wants to convey through his poem, in particular
the use of interrogative sentences, for instance starting with the interrogative particle i a;
the repetition of words, for instance &35 “farewell” in line 2, and ks “legion” in line 16;
the use of the vocative particle & ya. The use of figures of speech is also frequent, such as
the simile, in Arabic 4 at-rasbih, comparing two elements called 4x&al) al-musabbah
(lit. “resembling”) and 4 Az al-musabbah bi-hi (it “resembling by means of”), for
instance il 3ii &lité «You are our Alsace” in line 10, and wsii asé “How many Elos” in line
24. There is also sarcasm or antiphrasis, called in Arabic as-sukriyah or at-tahakkum
wa-I-istihza’, for instance “Let the West live peacefully in its condition” in line 28. The
poet uses metaphors too, in Arabic 33t isti ‘grah, for instance =51 ulls e opened
al-huba” in line 22, and Wall &g “a blowing wind” in line 37.

The rhythm of the poem is marked by the rhyme, in Arabic 4-:513 qafiyah, at the end
of the second hemistich. In particular, the gaf rhyme, that characterises the first two lines,
is repeated - always in rhyming couplets - every three lines in which the rhyme is, on the
contrary, formed using other consonants (ra’ in lines 3, 4, 5; dal in lines 8, 9, 10; lam in
lines 13, 14, 15; lam in lines 18, 19, 20; nan in lines 23, 24, 25; ba’ in lines 28, 29, 30; dal
in lines 33, 34, 35).

Compared to the copies in the collections of Mustafa as-Saqqa, Mustafa ‘Al and
Mustafa al-Galayini, the version preserved in the Conti Rossini Archive presents slight
differences in the syntax of some lines (for instance the first hemistich of line 4 and the
first hemistich of line 10) and sometimes a word is replaced by another (for instance in the
three copies compared the word <sle “crucifix” is replaced by <us “disquieting,
annoying” in line 13, in Mustafa as-Saqqa the word &< “polytheism” is replaced by &
“circus” in line 12). In addition, it presents several non-vocalized voices and some
grammatical inaccuracies, probably due to an imperfect knowledge of the Arabic language
on the part of the copyist.
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