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Abstract. Arabist scholars have started quite recently to pay attention towards the fascinating Gulf literary
production. However, Qatari literature remains one of the most under investigated subjects, especially in
Europe, despite its interesting aspects and remarkable development.

Through the literary comparison of three short stories, namely al-Hugwa al-akira (The Last Step) by Umm
Aktam, Safa’ ar-rith (The Purity of Soul) by Nasir Salih al-Fadala, and Haram ‘alayk (Shame on You) by
Muhsin Fahd al-HagirT, this article aims to provide a thematic analysis of some insights of the marriage in
Qatar. Through the short stories we will be able to explore the relationship between men and women related to
the social local issues affecting the community at the time of writing.
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Introduction

Undoubtedly, when compared to other Arab countries, such as Egypt, Syria or Iraq, the
narrative of the Arabian Peninsula is relatively young. Its development can only be
concretely observed starting from the 1960s and 1970s (al-Dwik 1989: 148; al-Nadawi
2007: 52). As Michalak-Pikulska writes (2016: 6), the literary flourishing was strongly
influenced by contacts with certain Arab countries such as Syria or Egypt, but also by
contacts with Europe, since the Arabs from the peninsula had visited Europe not only to
familiarize with modern civilization, but also for study purposes and religious missionary
activities. The literary production of some Gulf countries, for example of Saudi Arabia,
Kuwait, and the United Arab Emirates, has only recently aroused the interest of both
European and Arab scholars. In the introduction to the volume Rose d’Arabia. Racconti di
scrittrici dell’Arabia Saudita (Roses of Arabia. Tales of women writers from Saudi
Arabia), Camera d’Afflitto (2018: 16) proposes a reflection on Saudi short story by
summing up how much the Eurocentric point of view tends to affect the reading of the short
stories and novels originated in the Gulf countries, sometimes by prejudicing the quality of
their literary production that may appear too obvious to the eyes of Westerners, but it should
be bear in mind that every literary expression must be encouraged. This has to be done
especially when it requires the reader’s special attention towards the social sphere and not
only to the artistic one.
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Among the almost unknown countries in Europe from a literary point of view with
interesting social and artistic spheres, there is Qatar, a country that is often brought up in
reference to its relevance on the world geopolitical chessboard, rather than for its
intellectual life. Qatar has not only been investing a great deal in education and in the arts,
but has also been strongly encouraging the dissemination of the literary production of
Qatari authors for years. For these reasons, we have decided to dedicate this article to the
Qatari literature, an undiscovered research field that deserves a closer look. Through a
comparative analysis of three short stories that were written and published between the late
1970s and the end of the 1990s, their common theme, marriage, will be examined through
the female and male points of views of authors and their characters. The aim is to reflect
and delve into the social issues inside the man-woman relationship in the Qatari community
at the time, and the stylistic-narrative changes in the short story devoted to this topos.

The Evolution of the Qatari Short Story

The great wealth acquired by Qatar, thanks to oil revenues during the 1950s, allowed the
country to flourish not only economically, but also culturally, and the Qatari short story
can be considered evidence of the country’s intellectual and social transformations.
Specifically, it was thanks to the advent of printing that the short story and the very short
story written by local authors, both men and women, spread in Qatar in the early 1960s
through local newspapers and magazines (often the editors themselves were writers).

As for some studies of Qatari short story, it is possible to identify three main
generations of writers who have given depth to local literature, namely: the pioneer
generation, represented by authors such as Ysif an-Na’ma and Ibrahim Saqr al-Mirrihi,
who had been writing between the 1960s and the mid-1970s, a middle generation,
represented mainly by women writers — such as Kaltam Gabr al-Kuwari, Nira Al Sa‘ad,
Hassa al-Gabr, Hassa al-‘Awadi — who had been showing a more solid artistic maturity,
and the ‘young’ generation dating back to the end of 1994, represented by authors such as
Gamal Fayiz, Dalal Halifa and Samma al-KuwarT (Kafud et al. 1996; al-Nadawi 2007: 63-68;
Belabed 2023: 14).

However, as Salim (2021: 40-42) points out, it should be specified that not all the
short stories published immediately after the 1960s can be fully classified as such, since
some lacked the typical narrative structures of this genre, and the characters, whose
psychological traits were neglected, were not well developed. The short stories of the early
period of the Qatari literature were a photographic illustration of events in traditional social
life: they were a means for the author to express their reflections, especially on the social
changes that were shaking the country (this was also the case of other Gulf countries
undergoing a similar economic and cultural development). Nonetheless, these attempts at
writing were valuable in the local context of those times and developed spontaneously
along with social growth. Among the first works written between 1962 and 1971, are worth
mentioning: Bint al-Aalig (The Girl of the Gulf) and Liga’ fi Bayriat (A Meeting in Beirut)

1 Some Qatari stories and novels have already been translated into various European languages such as
English, French, Italian and German. Nevertheless, critics about the Qatari literary production still exists.
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by Yisif al-Na’ma, the short story titled al-Yatim (The Orphan) by ‘Isa Mansiir of 1960,
Dikra lan tamiat (Memory Won’t Die) by Ahmad ‘Abd al-Malik published in 1970, and
al-Hanin (Nostalgia) by Ibrahim Saqr al-Mirrihi of 1971.2

Gradually, the Qatari authors began to focus on the social problems of the
contemporary world, dealing with topics such as the criticism of the dogmas of traditional
society, concerning especially marriage, divorce, polygamy, women’s emancipation, and
the role of patriarchism in society. From the second half of the 1970s onwards, a more
mature form of narrative, in terms of both quantity and quality, developed (al-Dwik
1989:148; al-Nadawt 2007: 53). In fact, the authors of this period build the story around
the description of the inner world of the protagonist and other characters, showing an
improvement in style. Moreover, new narrative techniques were adopted, such as the use
of inner monologue, stream of consciousness and symbolism, thanks to which a greater
psychological analysis emerges, especially in the stories of women writers, such as Kaltam
Gabr al-Kuwari, Nara Al Sa‘ad and Umm Aktam (Michalak-Pikulska 2016: 12; Subota
2018: 164).

Thematically, according to al-Nadawi (2007: 73-74), the literary output of the Qatari
writers, who had been publishing since the late 1970s, approaches a romantic aesthetic and
then takes a trend of realism in the early 1980s. It keeps making its way through the early
1990s, progressing to a more intimate and introspective narrative, and to an increasingly
deeper psychology of the characters. In fact, the 1990s represent a new phase in Qatar’s
cultural transformation: a strong interest and awareness in the field of literature and art
grows under the supervision and encouragement of local institutions, which highlight a new
generation of Qatari talent through the organization of annual literary competitions and the
awarding of prizes (al-Nadawi 2007: 73-74; Kaftad 2005: 4-5). The themes addressed by
the writers dealt with social criticism — including immigration and the role of Oriental
expats within the Qatari society —and the conflict between tradition and progress. However,
it should be noted that some social issues, such as family relations, the man-woman
relationship, and the role of women in the local community, will also remain in the stories
of the generations of writers of the 1990s, as some authors will go through a transition
phase between the romantic and the realist current, preserving traces of both romantic and
realist elements in their works.

Social and Narrative Insights of the Marriage in Qatar

According to the study of Nora bint Nasser bin Jassem Al Thani (2015: 55), “[f]amilies
insist on marriage because they want to preserve ethics and honorable behavior; they are
convinced that marriage is a protection against vice. This trend is inspired from Islam that
invites youth to build Muslim virtuous families”. Thus, the theme of marriage also inevitably
reverberates in local literature.

2 Besides Umm Aktam, among the best-known female writers of that time, we can find Kaltam Gabr
al-Kuwari who since 1978, at a very young age, has been publishing various stories in local magazines.
Although she belongs to the generation of the pioneers of the short story in Qatar, her style and themes
are associated to the generation of ‘middle’ authors; thus, she is considered to be the artistic continuum
between the two generations.
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Most short stories — especially those of the 1980s and 1990s — propose a negative
perception of this institution, where the husband is portrayed by a woman, mainly from a
female point of view. Fahmi (1983: 8) observes that ‘marriage is the first symbol of the
residue of customs and traditions’: that is why marriage has been a much-treasured theme
by female writers, who have been very active in the intellectual community since the
beginning of the Qatari literary production. They tell stories about unhappy or troubled
unions as they are arranged by the families to strengthen their blood ties or for material and
economic reasons®. They also focus on the relationship between husband and wife, often
governed by the rigid rules of tradition and gender inequality. However, the female
protagonists of these short stories do not only appear to be surrendering to being treated as
objects; on the contrary: some of them are strong female personalities who tenaciously
rebel against their fate, although often being hindered by other women such as their mothers
or grandmothers. Despite this, especially in the stories of Umm Aktam and Kaltam Gabr
al-Kuwari, most of the rebel heroines end up giving in and suffering their destiny. In
keeping with modern times, however, the female protagonists turn into educated women
who love and seek the understanding with their partner who in turn have become more
affable in their attitudes towards the matrimony (Michalak-Pikulska 2016: 25).

In this framework, the considerations proposed by al-Dwik (1989:150-151) in
relation to the preponderant role of Qatari female writers confirm that writing was indeed
a means of venting and escaping from the vortex of social frustrations that surround
women. However, this does not mean that these feelings of impatience belong exclusively
to the Qatari female generation, because it is also a characteristic of the male writers: in
fact, the literary production by both sexes can be considered two sides of the same truth.
And it is a fact that also male writers have been raising the issue of early marriages and of
the deprivation of a woman’s right to choose her husband. Aba Sihab (2016: 70) argues
that the man’s role within the institution of marriage — which was perhaps more cohesive
before the oil revolution and economic prosperity — according to most Qatari short stories
dealing with this topic, appears deprived of his family duties. This is because he has
adjusted to the needs and the pace of the times. So, in order to seek his ego, he often leaves
his wife and children behind to travel and study or spend time having fun thanks to the new
availability of money, while the woman remains faithful to her family. Albeit sometimes
over-exaggerated in negatively presenting the marriage, the Qatari short story serves to
expose the local and non-local communities to this social issue, by inviting the readers to
ponder. The scholar (Abii Sihab 2016: 66) then adds that in the Qatari short story there is
a continuity in the manifestation of gender conflicts in the depth of marriage. Despite their
sensitivity towards the social issue, Subota (2018: 165) states that the works of the men
writers “did not give the reader such emotions and experiences for the fate of women as
women’s short stories did. Instead, they were perceived as statements of the fact that
backward traditions suppressing female identity dominate the society”. However, we do
not consider this statement to be fully valid for all the short stories by male authors that

3 In most Qatari short stories, marriage is portrayed as a situation of unhappiness, experienced by the
characters. However, this article does not intend to imply that all marriages in those times were
unsuccessful. It aims to bring to light, through literature, a social issue that the Qatari authors perceive
as being very consistent in the local community of the time.
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deal with this issue, and we will find evidence of this in some of the short stories selected
for this article.

In the following lines three short stories will be examined, namely al-Hurwa
al-"ahira (The Last Step) by Umm Aktam, Safa’ ar-rith (Purity of Soul) by Nasir Salih
al-Fadala, and finally Haram ‘alayk (Shame on You) by Muhsin Fahd al-Hagiri*. The three
selected stories, published between 1978 and the late 1990s, provide us with a broad
overview of this topic. In fact, the authors of these short stories are one female and two
males, who analyze the same theme through the eyes of very different characters, through
whom the dogmas of the traditional structure of the local Qatari society are presented. In
the first short story al-Huswa al-’ahira (The Last Step) the protagonist is an unhappy
woman victimized by her husband, portrayed by the artistic sensitivity of the writer Umm
Aktam. In the second, by the writer Nasir Salih al-Fadala, the main character is a
disappointed man who feels betrayed by the western woman. In the third, an unhappy
woman victimized by her insensitive husband is portrayed by Muhsin Fahd al-Hagiri.
Behind these choices lies the intention to have a fairly comprehensive range of perspectives
on the theme of marriage in order to compare them by literary perspective.

The Last Step — Umm Akzam

The short story al-Huswa al- "ahira (The Last Step) by Umm Aktam was published in July
1978 in issue 31 of the magazine ad-Daw#a®. The author’s real name is Fatima at-Turki
(b. 1950s), who used to sign herself with the pseudonyms of Umm Aktam, or Sara. Under
those names she published more than 15 short stories in ad-Dawha magazine, from issue
30 of June 1978 to issue 122 of July 1985; however, no collection of her short stories has
ever been published (Saleem 2021: 42-43). Despite the fact that the writer retired from
literary life in the mid-1980s, she is still remembered as one of the pioneering women
writers of the short story in Qatar, whose style was distinctive. A proof of this is the
publication of several of her short stories in the most important Qatari magazine of the
time, which was by no means taken for granted for a woman in Doha in the late 1970s.

Through this story, the author focuses on marriage based only on material advantages
at the expense of the woman’s happiness. The story is narrated in the first person with the
use of inner monologue. However, the narrative structure approaches the stream of
consciousness, which is definitely an innovative element in the Qatari short story for the
time (al-Hafiz et al. 2016: 662). Umm Aktam does not mention anything in her story that
would suggest that it takes place in Qatar.

The young female protagonist lives in a state of deep despair as she is married to a
repulsive forty-year older man, who makes her very unhappy. The text opens with a
descriptive sequence that is both lyrical and expressive, as the intensity of the protagonist’s
emotionality makes the language more akin to a poetic text: the reader is introduced into

4 English translation is by the author’s article with the exception of Haram ‘alayk (Shame on You) by
Muhsin Fahd al-Hagiri that follows the translation in Al-Azab, Amir, Alshishakli, Samar Mahmood
(trans.) Crops. Anthology of Qatari Short Stories, pp. 150-154, 2016.

5 In this article, we use the original version of the story, which was published in 1978 in issue 31 of
ad-Dawha magazine, pp. 108-1009.
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the character’s mind without any explanation or premise. In fact, the figure of the hated
husband and the repulsion that the young woman feels for him are immediately presented
through the use of metaphors and similes, as the following extract shows (1978: 108):

ClaaS, il g a3l 5 500l Ee b awpri  aRs  h ;—\L&S (8 sl
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You wrap me up like an octopus, like a dagger plunged into my neck which gives in
to you. I shake with convulsions, | tremble, like a dying warrior. | start running like a
panicky wild rabbit, to shake the smell of death off my body.

Then the sequence is interrupted by a flashback: the protagonist jokes and plays
carefree with her dear friend Sara, also given in marriage to an old man ‘thrown away like
rubbish in the arms of an old man held up by a mountain of gold’ (1978: 108). The
protagonist will then give birth to a child that she subsequently rejects, blamed to be ‘the
fruit of the disappearance of joy from my lips’. But she does not give up and waits for the
final step, which gives the story its title, namely the divorce from the man she detests so
much. Her wait from that moment is described like “a bird that breathes in the scent of life
behind the latticework of the cage and flaps its wings against the door of its prison and does
not get tired of doing so” (1978: 109).

The story continues with a dialogue sequence in which the protagonist converses
with her grandmother, a symbol of the clash between the old and the new generation. It is
interesting to note that the protagonist never addresses her husband, as if to eliminate his
presence altogether, hoping it was not true. The young woman thinks she has achieved her
goal and has finally obtained the so longed repudiation so much that she impatiently asks
her grandmother when the certificate is going to arrive. Her grandmother, in response, slaps
her, accusing her of bringing shame to the family and sticks up for her husband who, having
gone back to his first wife, has not decided to repudiate the protagonist, but to let her stay
in their house and to support her and their young son (1978: 109):

s [l ] dlina sy AR dhildan s )5 8 el S il o clienl)
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What a fool! You are going to pay the price for your arrogance, your rude manners
towards your husband. | warned you. [...] He is now married to a girl who is younger
and prettier than you.

The entire story takes place in the house, while the temporal structure is
characterized by a moderate use of analepsis (flashback). The story is made up of short
sentences interrupted by points of suspension, which give the narrative text a distressing
reading rhythm, as if the author intended to convey to the reader the ‘hammering’ of
unhappiness suffered by the protagonist.

Thanks to a semi-poetic language studded with metaphors and similes, Umm Aktam
shows her pioneering expressive skills, which she lays bare part of the matrimonial reality
of the Qatari society of the time with. In addition, the story is pervaded with her daring
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artistic personality, so the reader is swallowed by a vortex that urges them to read it all in
one breath.

Purity of Soul — Nasir Salih al-Fadala

Safa’ ar-rith (Purity of Soul) by Nasir Salih al-Fadala is one of the short stories awarded
prizes in the literary competitions organized by the Department of Culture and Arts of the
Ministry of Information of Qatar since the second half of the 1970s. It is included in the
book that collects six other award-winning short stories entitled Sab ‘at ‘aswat fi I-qissa
al-garariyya al-hadita (Seven Voices of the Qatari Modern Short Story), published in 1983
by the Department of Studies and Research with the Department of Culture and Arts®. The
linguistic register used by the author is informal, which lends itself well to the narration of
everyday family relationships. The author resorts to the use of metaphor and simile when
referring to his women, but there is no deep analysis of the inner self of the characters,
except for that of the protagonist, who, anyway, is described more superficially than the
main character of The Last Step by Umm Aktam.

The protagonist is Halid, a young man who decides to move to London, to study
medicine at university. The story opens with the separation of the two lovers, Halid and
Safa’, a cousin on his father’s side, who promise not to forget each other and to wait for
Halid’s return to Qatar before getting married. After this very brief preamble, it is
immediately interesting to note the author’s choice regarding the title: the word safa’,
which in Modern Standard Arabic primarily means ‘purity’, is also the name of Halid’s
fiancée, as if it was a pun. Therefore, the title could be either interpreted as “purity of soul’
or ‘Safa’ of my soul’. We will return to this point later.

The storytelling, through the voice of the inner narrator, goes on describing Halid’s
feelings of alienation and nostalgia upon his arrival in Europe (2016: 145):

S5 sl Ba gy el (il A a5l Al ) elisl) A A Leilia g kel e (g
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From the nostalgia and mildness of Qatar in the winter days to the freezing cold of
London, the biting air made me feel as if | had dropped my clothes, naked in the midst
of a crowd | had never seen before, faces were not faces, language was not language,
women with no shame of others or of themselves, exposed more than what they
concealed.

Lost in his new London life, with his heart full of nostalgia for Qatar, Halid’s only
comfort was reading the many letters he received from Safa’. He concentrated on his
studies and one day at university he met Janet, a beautiful British girl, with whom he began

6 1t was not possible to find the original version published in 1983, so the Arabic version used for this
analysis is the one included in the volume Modern Literature of the Gulf by Barbara Michalak-Pikulska
(2016: 145-148).
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to develop a strong friendship: she was always by his side, helped him by providing him
with lecture notes, took care of him and assisted him when he got ill from the bitter cold he
was not used to. So, he falls madly in love with her, slowly forgetting about his girlfriend
Safa’ in Qatar (2016: 146):

Lol sa ja (8 (3 pallS i candil g Jaludi ¢ Jaaly ey ¢ gilal gy e DI CaiS o i cilS
Q};‘Uudr_Cw\Muu‘;i@nu\)msuwtgqs;mwa@s“w)s‘;c B Y
Leale JJ\}&&AQ@\L&ﬁ;\ﬁM\(@\:\SQH@

She knew how to play with my feelings, she desired me and rejected me, she was
surrendering and uncompromising, it felt like | was drowning in the sea of her desire,
and | did not have the strength to separate myself from her. | was always longing for
her, just like the butterfly that is attracted by the light of a lamp, 1 felt a love for her
that overwhelmed my being. | stopped reading and answering her letters.

Halid decides to marry Janet, so their friends organize a party to celebrate the
occasion. It is during this party that Halid learns from one of his university friends that
Janet is not a virgin and that she has had men before. Upset, Halid feels cheated on, as he
was confident, she was a pure woman, so he decides to leave immediately for Qatar, right
after the party. Janet, unaware of the conversation between Halid and his friend, invites
him to return to her soon, but he replies sarcastically and pleads his ‘pure’ Safa’ to forgive
him for breaking up with her (2016: 147-148):

Lera 25els . slia 5 35Y dydlal g o sall 5 48 50 o JeaaY Yl ) Nile 3 -7
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— I am going back to Qatar not to get my father’s consent to marry you, but to marry
Safa’, be with her and finish my studies.

| paid no attention to her astonishment and headed for the airport, and the image of
Safa’ and her virginal modesty and pure smile appeared before me, superimposed on
every face | saw in the airport.

Safa’ of the soul and heart, forgive me. The girls of Europe were trying to make me
forget your smiling face, Safa’ of the soul I am coming, I am coming to make the
dream of your life come true, which will protect me from the vipers of the

West...

However, a manly view of the idea of marriage is important to us because it contrasts
with that of the female main characters of the other two stories analysed here, that is to say
The Last Step and Shame on You. What role does the Qatari man of the time give to the
institution of marriage and its local traditions? Does he prefer foreign women or Qatari
women? In Purity of Soul, the desire to escape from one’s own society and traditions
emerges, but, as in most short stories published at the time, the characters eventually get
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back to their roots, to the nest, and their attempts at rebellion often end in acceptance or
surrender to what they are meant to be. The writer treats the paradox of the man-woman
relationship between reality and dreams from a new angle in Purity of Soul, since it is set
in a totally different context from the local one (al-Dwik 1989: 151). But it is the local
values that give human beings their individuality, and it is for this reason that the existence
of the protagonist Halid is thus shaken up to the core, and according to Fahmi (1983: 14),
traditions — namely that of marrying a cousin — become “a shield and protection from all
storms” that influence the individual’s freedom of choice. In fact, Halid voluntarily decides
to settle back in his country and to comply with the traditions, without any imposition.
Regarding the pun in the title, the protagonist chooses Safa’ as the embodiment of what,
for him, in his world, is the purity of soul, whom he can finally share the rest of his life
with. Behind these reflections lies the relevance of this prize-winning story, which was
among the very first to portray the interaction between Western and Eastern civilisations
through the perspective of an upcoming marriage (al-Nadawi 2007: 57).

Shame on You — Muhsin Fahd al-Hagirt

The writer Muhsin Fahd al-Hagiri (b. 1973) belongs to the generation of young Qatari
writers who became well-known during the 1990s. He published three collections of short
stories, namely al-Balag (The Report) in 1996, Banat Iblis (The Devil’s Daughters) in 1997
and Haram ‘alayk (Shame on You) in 1998. The short story analysed here, gives the title
to the last collection published by al-HagirT and was also included in the anthology entitled
Qitaf. Muhtarat min al-gissa al-garariyya (Crops. Anthology of Qatari Short Stories),
which contains 13 short stories that have attracted critical interest.

Haram ‘alayk (Shame on You) is the story of an unhappy marriage between a woman
and an insensitive man, who constantly humiliates his wife. In the diegesis, ekphrastic
sequences alternate with narrative excursus in which the external narrator relates the
thoughts of the female protagonist. The narrative construction depends on the reiteration
of the whispered phrase “Shame on You”, which is repeated six times in the text, each time
introducing a different scene that crystallises the protagonist’s crisis (al-Hafiz et al. 2016:
247). The opening immediately shows the reader the husband’s brutal and humiliating
actions to the detriment of his wife (2017: 163):

il gy el Qi Claiia A Lga g el al (e Ll 5 Ladie: Unas Led s cdlile ol yay
a5 8 hard Ll o jeda laday ol el ol fl delu ) b

She whispered “shame on you” when he woke her up from the sweetest hours of her
sleep in the middle of the night to show off his virility for fifteen or thirty minutes,
only to turn his back to her afterwards and fall into a deep sleep. (2016: 151)

The story continues with the description of the husband who, while watching
television, makes appreciations to the women on screen, careless of his wife’s presence.
Then the narrator drags us into the mind of the protagonist, who feels oppressed and afraid
of her husband, as we can read in the following extract (2017: 164):
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She wished she could shout to get out all the pain stored in her chest. She was fed up
and couldn’t get any more of his mocking, gloating, silliness, and brutality. She even
muted her whispers. (2016: 152)

The considerations of the protagonist, presented by the narrator’s voice, trigger a
flashback that takes her back to her traumatic wedding night, when she naively thought her
groom would be gentle, but instead, without even speaking to her, he starts kissing her
violently and comes at her like a hurricane. Then he sits on the floor and begins to eat
dinner without saying a word. She waits for him to invite her and share the food, but he
does not, so the young bride sits next to him and extends a hand to take a bite, but the man
begins to yell (2017: 166-167):
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— Listen, woman! This is the first and last time you are eating with me. Me first, then
you come to eat after | finish, do you understand, woman?

She was shocked and about to faint, but she held her nerves. She was trembling when
saying:

-Shame on you!

It was the first time she said such words; even it was the first time she declared what
was in her mind because she couldn’t utter a word ever after. (2016: 153-154)

Thus, during that night the woman hears her husband’s first words to her and in
response to them, for the last time in her life, she articulates the phrase ‘Shame on you’ out
loud. The last lines of the story make the reader account for all the things that the woman,
who is not even called by her name in the dialogue sequence, had been subjected to.

Concluding remarks

From our study it emerges that marriage is often linked to difficult situations in the Qatari
short story, marriage often embodies disillusion for both sexes, but mainly hatred and
woman’s feeling that she is just something owned by a man, raising awareness in readers,
and showing evidence of the beginning of social change in Qatari communities since many
writers wrote about this situation of iniquity (Fahmi 1983: 8). From the narrative
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perspective, the plot is almost inconspicuous, as the narrative is all about the psychology
and emotions of the protagonist, so that the reader can empathise with their issues.
Concerning language, it is not surprising that in the three selected stories, the use of the
Qatari variety, for example in the dialogues, was not given attention to. This is likely due
to the fact that Qatari authors of that time had to show their artistic and linguistic skills
through a language of prestige — a language that was acquired even in a rather short period
of time if one considers when the institutions of higher education were founded. So, it was
unthinkable to use the local language for this purpose. As a matter of fact, the writing style
could have also been influenced by the author’s education background and their
involvement in the intellectual Qatari community.

Therefore, the marriage becomes a means to investigate both social issues of the
Qatari community at that time, and the different narrative styles that characterise the Qatari
short story. In this regard, this article tried to reach this objective through the analysis of
three sample short stories: al-Hugwa al-’ahira (The Last Step), Safa’ ar-riuh (Purity of
Soul), and Haram ‘alayk (Shame on You).

In conclusion, it is worth noting that the latest short story of the selection is dated
1998, so there is no doubt that in more recent works the perspective on marriage has
changed. For example, as observed by Aba Sihab (2016: 69), the marriage in the Qatari
short stories is today portrayed as a daily routine and it does not evoke any ecstasy or value.
There is also an adaptation to modern times: for example, one of the spouses checks the
other’s mobile phone and finds out to be cheated on by checking social networks and apps
such as WhatsApp or Instagram. This is the case of some short stories in the collection
dated 2014 Nawafid ‘ala surfat ar-ruh (Windows at the Soul’s Balcony) by the writer
Ahmad ‘Abd al-Malik: here it would also be interesting to investigate the institution of
marriage in the post 2000s Qatari literature.

References

Al Thani, Nora bint Nasser bin Jassem. 2015. Marriage in Qatar. Its regulation, customs and traditions in
Qatari society (trans. Abdelhakim El Omrani). Doha: Department of Cultural Research & Studies.

Aba Sihab, Rami. 2016. Al-’ansaq at-faqafiyya fi I-qissa al-qarariyya. Doha: Wizarat at-tagafa wa-r-riyada.

Al-Azab, Amir, Alshishakli, Samar Mahmood (trans.). 2016. Crops. Anthology of Qatari Short Stories. Doha:
Ministry of Culture and Sports State of Qatar.

Al-Dwik, Muhammad Talib. 1989. “Al-gissa al-gasira fi Qatar”, Al-’Adab 37, 147-152.

Al-Fadala, Nasir Salih. 1983. Safa’ ar-rith, in Sab ‘at "aswat fi [-Qissa al-qarariyya al-hadita. Doha: *Idarat at-
taqafa wa-I-funtn.

Al-Hafiz, Sabri, & Salim, Muhammad Mustafa, & Husayn Ikrami Fathi. 2016. Al-gissa al-gasira fi Qatar.
Bibligrafiya samila wa-dalil wasfi tahlili. Doha: Wizarat at-taqafa wa-r-riyada.

Al-Hagirt, Muhsin. 1996. Al-Balag. Doha: Tab‘a hassa.

Al-Hagirt, Muhsin. 1997. Banat ’Iblis. Oman: Dar *Usama li-n-nasr wa-t-tawzi‘.

Al-Hagiri, Muhsin. 1998. Haram ‘alayk. Doha: Matabi‘ Dar a3-Sarq.

Al-Mirrihi, Ibrahim Saqr. 1971. “Al-Hanin”, Magallat al- ‘Uriiba (52), Doha.

Al-Na’ma, Yusif. 1970. Bint al-Aalig. Doha: Maktabat at-Tilmid.

Al-Na’ma, Yusif. 1970. Liga’ fi Bayrit. Beirut: Tab‘a hassa.

Al-Nadawi, Qadi ‘Abd al-Rasid. 2007. Al-ittigahat al-gadida fi |-haraka al- ‘adabiyya fi dawlat Qatar. Beirut:
Mu’assasat ar-Rihab al-Hadita.

54



INSIGHTS OF THE MARRIAGE IN QATARI LITERATURE: A READING OF THREE SHORT STORIES

Belabed, Abdelhak. 2023. “Introduzione”, Najla Kalach (ed.), Rinascita. Racconti dal Qatar. Roma: UNINT
University Press. 13-16.

Camera d’ Afflitto, Isabella. 2018. Rose d’Arabia. Racconti di scrittrici dell’Arabia Saudita. Roma: Edizioni e/o.

‘Abd al-Malik, Ahmad. 1970. “Dikra lan tamat”, Magallat al- ‘Uriba (23), Doha.

‘Abd al-Malik, Ahmad. 2014. Nawafid ‘ala Surfat ar-ruh. Beirut: Mu’assasat ar-Rihab al-Hadita.

Fahmi, Mahir Hasan. 1983. “Malamih al-gissa al-qasira fi 1-’adab al-qatar1”’, Hawliyya, n.6, 7-22.

Kafud, Muhammad ‘Abd al-Rahim. 2005. “Taqdim”, 'Ibda ‘at haligiyya fi I-gissa al-qasira. Doha: al-Maglis
al-watant li-t-taqafa wa-l-funiin wa-t-turat.

Kitab al-Dawha 77. 2017. Qitaf. Muhtarat min al-Qissa al-qagariyya. Doha: ’Idarat al-buhtt wa-d-dirasat
at-taqafiyya.

Mansiir, ‘Isa. 1960. “Al-yatim”, 'Ahbar Sarikat naft (1), Doha.

Michalak-Pikulska, Barbara. 2016. Modern Literature of the Gulf. Frankfurt; New York: Peter Lang.

Salim, Muhammad Mustafa. 2021. “Al-qgissa al-gasira fi Qatar”, Magallat ad-Dawfa (164), 39-46.

Subota, Inna. 2018. “Short Story Genre in the Modern Literary Process of Qatar”, Khomitska, Olena, & Horvat,
Bohdan (eds.), Proceedings of the 2" International Conference on the History of Arabic Literature,
Kyiv, May 19-20, 2016. 162-169.

Umm Aktam. 1978. “Al-hutwa al-’ahira”, Magallat ad-Dawha (31), Doha.

55





