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ADELA CHIRU *
University of Bucharest

THE CHAINS OF LIBERATION AS SEEN THROUGH
THE LENS OF SADEQ CHUBAK'’S STORY
“THE BABOON WHOSE BUFFOON WAS DEAD”

Abstract. This article proposes an examination of the thefralienation and freedom in Sadeq
Chubak’s short story “The Baboon Whose Buffoon \mBaad”. Through the character of Makhmal,
a domesticated baboon bound to his deceased m@htdvak constructs an allegory that explores
the existential and social dimensions of alienatighin the context of Iran’s rapid modernization.
Using Jaeggi’s philosophical concept of alienatisrpowerlessness and internal division, alongside
Seeman’s social-psychological model, the studystigates how Makhmal's symbolic struggle
with the death of his master reflects broader ssfi@utonomy, subjugation, and existential anxiety
The analysis reveals how Makhmal's attempts atdifi@n are restrained by existential fears and the
remnants of oppressive societal chains. The stadfributes to existential discourse by connecting
the narrative’s themes to broader socio-politigalainics, positioning Chubak’s work as a reflection
of alienation in transitional societies like Iran.

Keywords:Alienation, Freedom, Social Constraints, Alleg@gdeq Chubak

1. Introduction
1.1. Statement of the Problem

“Like the statue of Glaucus, which time, sea, aodss had so disfigured
that it less resembled a God than a ferocious B#asthuman soul, the
human soul altered in the lap of society by a thadsforever recurring
causes, by the acquisition of a mass of knowleddesarors, by the changes
that have taken place in the constitution of Bada®l by the continual

! E-mail: adela.chiru@lIls.unibuc.ro



10 ADELA CHIRU

impact of the passions, has, so to speak, changgapearance, to the point
of being almost unrecognizable.” (Rousseau 199%) 12

This is how Rousseau begins Biscourse on the Origin of Inequality among
Men The disfigurement Rousseau speaks of here idgf@mation of human
beings by society, a concept masterfully captuge8dzleq Chubak in his narratives,
thereby establishing a nuanced convergence ofgaipifty, sociology, psychology,
and literature.

In Iranian literature, few narratives resonate espty with the complexities
of the human condition as Sadeq Chubak’s shoriestofhe present article aims
to explore the philosophical underpinnings embedie€hubak’s narrative,
seeking to explore and understand the complexaredsiip between two contrasting
concepts, freedom and alienation, as portrayedsimiasterful storytelling of
The Baboon Whose Buffoon Was DelRdnowned for his deep understanding
of the complexities of existence, Chubak incorpegatieas and themes related
to existentialism in this short story, which oftexplores fundamental questions
about human existence, freedom, purpose, andimolat

The theme of alienation is one of the foremostettsjin the exploration
of human understanding, extensively examined asardsus fields of humanities,
including philosophy, sociology, and psychologyorfara sociological perspective,
individuals experience alienation either in relatio themselves or in relation to the
unfamiliar societal framework. In literary texthis theme has also captured the
attention of authors to such an extent that itdee®me a central motif of modernity.
Contemporary writers worldwide often depict theiotpgonists, or more precisely,
their anti-heroes, as embodiments of alienationle§aChubak (1916-1998) is
among the contemporary Iranian writers who havéragged the corruption and
decline of the modern world. His works emphasizdharker and more somber
aspects of life, such as suffering, despair, dl@maand hopelessnes, while highlighting
the struggles individuals face within a morallyropt and deteriorating society. The
characters of Chubak’s stories are individuals yéipetually remain bound and
captive, never able to contemplate liberation cayas their constraining circumstances.

In this research, | have adopted a descriptiveytinal approach to
explore the reflections of alienation as embodigdMakhmal, the protagonist
of Antari ke lutiash morde bu@he Baboon Whose Buffon Was Dead

2. Discussion

2.1. Biography

Sadeq Chubak, born on July 4, 1916, in Bushehmgaménto the world of literature
following a period of illness during his childhoqatpmpting his family to migrate
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to Shiraz for medical treatment. He studied in Bishthen Shiraz, and at the
American College in Tehran. Choosing to divergenfittis father's commercial
pursuits, Sadeq opted for a literary path, leatlisgemployment in the Ministry of
Culture. Chubak undertook journeys to EnglandUB&R, and the United States.
He was also engaged in the translation of workEdhyar Allan Poe to Persian,
alongside other stories likeinocchia After the World War I, Sadeq Chubak
dedicated several years to teaching English inouarilanguage institutes and
schools. He also served as a translator at theniafion Department of the British
Embassy in Tehran for a period of two years. In91%% was employed by the
Anglo-Iranian Oil Company, later continuing his tem with the National Iranian
Oil Company after the nationalization of oil indiss$ in 1951. His role evolved
into that of the head librarian, a position he heafdil his retirement in 1974.
During the initial years of his retirement, Chulsgdent time in England before
relocating to the United States in 1979. He setitheB| Cerrito, near Berkeley,
California, where he lived until the end of hilifGhanoonparvar 2089

In 1945, he published his first collection of sésrititted Kheyme Shab
Bazi (Puppet Shoyv Ghanoonparvar notes that Chubak’s skill in desgy details,
landscapes, character development, and theirapsdtips is worth mentioning
in these narratives (Ghanoonparvar 2005: 14). ifight be the reason why the
collection quickly gained popularity and attractedny admirers. However, due
to one of the stories, it was prohibited from padifion for ten years. In 1950,
Chubak published his second collection of stotidled Antari ke lutiash morde
bud (The Baboon Whose Buffon Was Dedthe stories within this book also
attained acclaim, contributing to his recogniti@agprominent literary figure.

What brought Sadeq Chubak to prominence was thécptibn of his
novels, particularlyTangsir (Tangsi) and Sang-e Sabu(The Patient Stone
Tangsir has been translated into eighteen languages wodgvand in 1973,
Amir Naderi adapted the novel into a film of thergatitle. Notable actors such
as Behrouz Vossoughi, Parviz Fanizadeh, and MahnBaldtami featured in
this cinematic adaptation, which was released 419

While his novels have undergone extensive exanaindti the Western
literary sphere, his short stories remain compasigtiess acknowledged, attracting
limited scholarly investigation. However, Sadeq Bkis short stories are
noteworthy contributions to modern literature. Hitorytelling effectively
captures the unique linguistic and cultural chanmastics of southern Iran, using
everyday, informal speech to make his charactedsdislogue feel authentic
and relatable. His exceptional precision and depttescribing details, coupled
with the accurate and vivid representation of tgalias led scholars to define
his work as one of exaggerated or extreme realiisnwriting instrument served

2 Article only available on the internet: MohammRdza Ghanoonparvar, “Chubak, Sadeq”,

Encyclopaedia Iranicgonline edition, 2009, available_at Chubak, Sgdegessed on 12 October 2023).
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as a conduit for the voices of the impoverished @yadginalized segments of
society, leading many to categorize his works withie framework of naturalism.
However, some critics have also condemned whatdbsgribe as the “pestilential
naturalism” present in his works (Parham 1957: @hers, as Dastgeyb puts it,
extended their critique by asserting that he fatledccurately depict Iranian
society (Dastgeyb 1973: 10).

2.2. Historical overview of the theory of alienatio

The concept of alienation has evolved throughaostbhy, developing in tandem
with shifting social, economic, and philosophicaintexts. In the following

lines, we will trace the evolution of thought sumaling alienation, pointing out
the contributions of prominent scholars who havgaged with its complex
dimensions. Although the concept of “alienation”lds a distinct position

within contemporary life studies and research, pitscise meaning remains
somewhat ambiguous.

In the 18" century, Rousseau published influential workslentheme of
alienation. Around the start of the 19th centurggel used German terms in
partially different senses for this concept, sushEataul3erung signifying a
form of separation and alienation from oneself imitthe context of Christian
theology and Lutheran tradition. This very termetatvas substituted by
Entfremdungor social alienation in the works of Feuerbach &matx. The
notion also found a different pathway into exisigigm through thinkers like
Kierkegaard, as reflected in existentialist litgrphilosophical works such as
Camus’sThe StrangefLukacs 2012: 20).

Especially through Marx’s perspective, the conagpalienation became
detached from its metaphysical undertones andaaokre distinct form within
this world. It signified that self-alienation wagtmmerely an intrinsic part of human
essence within the world, but rather its roots wardedded in the historical
sphere, specifically within the realm of “estrandalolor”. Thus, with Marx, the
concept of alienation evolved from cognitive esseinto a philosophical-societal
understanding. In this context, self-alienation \pasceived as a consequence
of the ever-increasing labor estrangement, the arezation of tasks, and the
increasing human dependence on objects (Musto 2020). Gradually, this
notion of alienation distanced itself from its misibphical roots and approached
the concept of human objectification in the worksnoodern thinkers like
Lukacs — a concept where humans are reduced toinimstts and transformed
into objects (Lukacs 2012: 19-21). In thé"2fentury, following World War I
and the emergence of totalitarian fascist and conmshvegimes, along with the
mass destruction of lives and the unrestrainedrobiwf governments over
individuals’ destinies, the concept of alienati@gained serious consideration
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in philosophical-societal discourse. Intellectusiieh as Marcuse, Eric Fromm,
C. Wright Mills, and others regarded it as a testaimo human decline in the
20" century.

In the context of modernism, alienation refershie $ense of estrangement,
detachment, or disconnection that individuals cgqmedgence from themselves,
their society, and the world around them as a te$uhe rapid societal changes
brought about by modernization during thé"Hhd 28 centuries. The French
sociologist Emile Durkheim (1976) described aliémaias the “perceived lack
of socially approved means and norms to guide doefgvior for the purpose
of achieving culturally prescribed goals”, propasite concept ohnomiein
this regard. He writes that when individuals fihgmselves in a normless state
within society, they lack the parameters to holdtorand, as a result, cannot
situate themselves within that society, leadingstzial drift and isolation
(Durkheim 1976, apud Sarfraz 1997: 50).

In my research, in defining alienation, | chosegdgie explanation, who
describes it as “indifference and internal divisign.] powerlessness and
relationlessness with respect to oneself and tor&dvexperienced as indifferent
and alien. Alienation is the inability to establigshrelation to other human
beings, to things, to social institutions...” (Jae@§il4: 3). | also followed
Seeman’s social-psychological point of view. Hepages five main types of
alienation that represent different aspects ofratividual’s relationship with
their social environment and can contribute toifigsl of alienation, which are
as follows:

1. Powerlessness When an individual perceives they cannot deteemi
their fate in the society in which they live, or evhthey are unable to
control their actions, behaviors, and decisions dffact them.

2. Meaninglessness A state in which an individual can no longer
perceive the organizational functions of the sosi@tem to which
they belong and, consequently, cannot predictuteme of their actions.
Individuals experiencing this dimension feel thwit life lacks purpose
or significance.

3. Normlessness- A condition where ethical norms, as regulatdrs o
behavior and social relationships, become unstaidangering the
cohesion of society. This dimension refers to aividual’'s perception
of not fitting into the social norms and valuegiudir society, and, to
attain a desired outcome, they might have to aetaps that are not
accepted or approved by the larger social context.

4. lIsolation — A state in which an individual can no longer ritifgy
themselves with the societal goals of the commumityhich they
live. In other words, the person does not feel ataleconnection to
their community and sees themselves as alone.
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5. Self-estrangement When an individual brings about their own
realization, and if they do not experience satigfaonithin themselves,
they feel a sense of self-estrangement. This dilbengertains to a
sense of detachment from one’s own identity, valoesense of self
(Seeman 1959: 784-91).

2.3. Historical and political context

Before delving into the central theme of this reskawe find it essential to
draw on the events that led to the modernizationrah and discuss the
dynamics of this modernization process. When wer rief modernization in the
context of Iran, does modernization align with ¥estern understanding of it,
or did the process of modernization in Iran devealdferently? Moreover, if it
is indeed different, what implications does thistidict modernization hold for
the individuals? Such clarifications serve to pdeva deeper understanding of
the contextual backdrop within which the works cdd&g Chubak were
composed, as well as the potential challengeshibatharacters may have been
struggling with.

Consequently, it is imperative to conduct a brigfragiew of the phenomenon
that transpired together with modernization, speallfy the emergence of the
intelligentsia and theliterati group — a group to which Sadeq Chubak also
belongs. Such an inquiry is deemed necessary toaghetter understanding of
the various changes that occurred alongside madgrn and their interplay
with the intellectual and literary dimensions @rian society.

The primary actual encounter of Iranians with mestitions of the modern
experiences of the early 2@entury, including technology and secularization,
started with the Constitutional Revolution, whicbcorred between the years
1905-1907. The crowning achievement of this revoh#iry era was the
establishment of Iran’s first parliament in 190& Abrahamian remarks, Iran’s
Constitutional Revolution — like many other revadas — began with great
expectations but foundered eventually in a deem®daillusionment. It promised
the “dawn of a new era”, the “gateway to a brightufe”, and the “reawakening
of an ancient civilization”. It produced, howevan era of strife that brought
the country close to disintegration (Abrahamian®(4).

In other words, the Constitutional Revolution wasamt to lead toward a
comprehensive modernization of the nation by reptatraditional governance
methods with a more democratic framework. Howetee, formation of the
parliament did not trigger a seamless transitiovatds democratic governance
and liberal rule in the country since the Shahiptad in upholding an arbitrary
system of governance. This approach enabled hwwidldl considerable power
and enforce abrupt modernization measures accotdings own discretion,
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rather than adhering to the gradual and particigadoolution that democratic
ideals would suggest. In addition to the prominefiience of foreign intervention
that considerably constrained Iran’s sovereigntyrduthe period subsequent to
the Constitutional Revolution, another factor cimiting to the limited efficacy
of the revolution was related to the fact that eolutionary movement itself
was not entirely cohesive. Different groups andiéas had varying visions for
the future of Iran. Some wanted a more radicakfamation of society, while the
more conservative or traditional ones, such as selig@ous leaders and landowning
elites, were concerned about losing their influermerethat the Western culture
would prevail in Iran. Moreover, some reforms feliort of addressing the
deep-seated socioeconomic problems faced by therityagf Iranians, such as
poverty, land inequality, and lack of modern edigscatKatouzian thus states
that both the “systemic arbitrarinesstébdaypiand the resulting individual examples
of injustice goln) create an acute sense of fear and insecurityrusisdisbelief,
frustration, resentment and alienation” (KatouZ803: 261).

Given the previously stated, as Najafibabanazamselan her doctoral
thesis, “modernization happened in a defective reaimm Iran, since it did not
include the individual in a seemingly democratiogressive shift; thus creating
and enforcing a sense of dislocation and alienatighe individual from the state”
(Najafibabanazar 2018: 43). Therefore, a forcefidl speedy modernization left
many alienating effects on individuals, in a soctbat was in a transitory phase.

While the impact of the Constitutional Revolutioasiimited, the revolution
did bring about certain positive changes as a respto “social malices” (Dabashi
1985: 171), such as the formationrtélligentsia a “modern bourgeois phenomenon”,
a “self-conscious social group concerned with idgial solutions to real or
perceived social problems” (Dabashi 1985: 151} “daaw itself as the seer/knower/
redeemer, destined to deliver the masses fromdhdsbof poverty, ignorance,
and tyranny” (Dabashi 1985: 155). As Dabashi mastitheirraison d’étrewas
“the trinity of liberty, equality, and fraternity lecated within the larger trinity
of democracy, rationality, and anti-imperialism”g@ashi 1985: 157).

Within intelligentsig a distinct group of intellectuals known as literati
assumed a significant role in shaping the socidipal landscape of the nation,
thus they became “the most sensitive and vocal segof theintelligentsia
(Dabashi 1985:170). This group comprised writeretp, scholars, and artists
who utilized their literary and creative endeavtwsexpress political ideas,
advocate for social change, and contribute to thader discourse surrounding
constitutionalism and modernization. One of thegsoiips of the Persian literati
emerged from “minds and souls unperforated by tptditical commitment”
(Dabashi 1985: 172). Their literature was “born aluthe struggle of the nation
for a better life” (Shaki 1956) and Sadeq Chubak aa integral component of
this movement.
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According to Ghanoonparvar, Chubak’s stories “asgkad by the author’s
choice of characters from among the lowest strtaooiety, his meticulous
reproduction of colloquial Persian, and his acai@gscription of the scenes,
actions, and behavior of characters” (Ghanoonpa2@&9: no page number).
Many of his fictional works are set in the southpravinces, in particular in the
Persian Gulf region. Drawing frequently on childdonemories and experiences,
Chubak’s fictions leave little room for the joyoaspects of life in the region,
and instead, are inhabited by displaced and oupmasbns who, because of an
accident of history and geography, are trappetiérdead-end of tradition, and are
gripped by dire need and caught in the strugglestistence (Ghanoonparvar
2009, Mostaghel 1979) Although Chubak in his narest does not explicitly
criticize society and its behaviors, and “theragsmoralizing voice to interpret
what we see” (Mostaghel 1979: 228), his characégsear to be more like
archetypes of individuals whose identities havenldaken away alongside with
their alienation and we only know and perceive omhat we read in the short
stories written by Chubak.

For example, he presents us with an incident fiwercharacters’ lives, as
is the case with Morad, the protagonist in theystdowers of Fleshwhere
Chubak depicts the solitary figure of Morad, a seghy adrift young opium
addict, captured in a poignant moment that bridibrupts his existence amidst
the bustling street. Or a snippet from the lifegtaf one of the characters. This
shippet usually showcases the individual at thetrnoballenging juncture of
their life, the point of complete estrangement. ISiscthe instance of Seyyed
Hassan Khan, the protagonist of the starjvlan in a Cagewho experiences
fleeting moments of happiness solely during slumiasen smoking opium, or
when around his dog, Rasu. However, as the matagon approaches and
Seyyed Hassan Khan lets in one of the street diogsmeans he will remain all
alone, he becomes entirely self-alienated, anchattly, we find his crouched-
up corpse behind the garden gate, with Rasu andsttay dog mating
shamelessly nearby. But Chubak’s characters arempthuman beings. In the
story The Baboon Whose Buffoon was De&hubak addresses such concepts
as freedom and the relationship between the oppressl the oppressed from
the perspective of a domesticated primate” (Ghapaomr 2009: no page
number), and, as Mostaghel asserts, “in betweerhtiman and the animal
worlds, Makhmal symbolizes all of Chubak’s charextésome are better off
materially than others, but none is free. All aceitd by the chains of an often-
cruel master-society” (Mostaghel 1979: 229).

All these characters show those who, when areregchfrom what is
real, can no longer be themselves. They are atidriaim themselves and society.
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2.4. Literary Analysis

For most of Chubak’s characters, estrangement isauitable fate. The short
story The Baboon Whose Buffoon Was Dead which the protagonist, a
monkey named Makhmal, faces solitude, anguish, tead coercion following
the death of his master, Jahan, provides a nagrétiat unfolds psychological
and emotional tensions. The storyline unfolds askhv@al awakens one
morning to the lifeless state of his master. Desplibroughly examining the
lifeless body and the surrounding environment, Madhis unable to identify
any indications of life: “The skin of the buffoorface remained perfectly still.
The eyes were open, rolled upward, showing theiteshThe face was curiously
stiff” (Chubak 2011: no page numBerConsequently, Makhmal becomes ensnared
in mental and emotional distress. The demise ofnfaster is presented as a
transformative event, symbolizing Makhmal’s lib@vat from a constrained
existence. But to what extent can this liberatierubderstood as freedom? Makhmal
now confronts the challenge of navigating this rewid state and experiences
uncertainty about how to cope with and make sehtescsignificant and unfamiliar
aspect of his existence. The juxtaposition of HEtien and uncertainty adds
complexity to Makhmal's emotional and psychologistdte in the aftermath of
the discovery. Of course, one can think that he meag able to shape his life in
accordance with his own choices, but, when thetitjefails to appear, the
estrangement makes its way. Realizing that his enastis dead, that “he
escaped from his master” and he was “off to a n@nidyon his own”, “all at
once an ache of loneliness seized his vitals agsdlezed that in all that wide,
vacant plain he was entirely alone”, then he sulydfait joy and he “felt he
was the victor at last”, “yet the pattern of atiiiee was stubborn. The memory
of thrashings, curses, kicks dealt out by his mmastdits of depression could
not be erased by Makhmal's recognition that histerasow could have no
effect on him” because:

“He was forever anticipating the raps of his masteane on his head, the
cruel pull of the collar around his neck, the kiokthe belly. A glance
from his master paralyzed him with fright, for hesvmore afraid of
Jahan than of anyone. His life was one of a coatistate of terror, and
his terror was matched only by the loathing andjulis he felt for all
mankind and for his master in particular’ (Chub8ik.2).

3 The English translation of the narratiéatari ke Lutiash Morde Budas found in the online

edition of the anthologyablet & Pen: Literary Landscapes from the Moderiddle East(a
Words Without Borderanthology), edited by Reza Aslan and translate&dyl Avery. However,
the page numbers were not provided. This storyasgda Part 2, Section VII.



18 ADELA CHIRU

And then, a relentless fear reemerges within Maktlsnpsyche. In the absence
of Jahan, the protagonist is confronted with a quofl existential dilemma:
“Without his buffoon, he was not complete”. But skhmal acknowledges
that now only the chain is the one that keeps taptige, he starts exploring it
with loathing and astonishment. As he examinesctian, he realizes that it
was “rough, heavy, stained with rust”, mirroring leixistence during the period
of captivity under his master. The moment when Mia&hdecides to uproot the
stake serves a powerful existential metaphor: &t he reached the other end,
the end that was not a part of himself, but anpthéiostile world”. Upon reaching
“the other end”, he initiates his transformativerjeey toward liberation, a journey
previously unknown to him, “not part of himself” tilrthat moment. However,
the existence of a “hostile world” suggests thatlibieration may be more complex
than a simple physical act, and anticipates theggtes that the baboon will be
faced with. Fear is a recurrent image within tfeeydine. It pervades the entire
narrative, as it is exemplified in the narratorgesition of the motivations that
led Makhmal to refrain from liberating himself fratme chains while his master
was still alive: “Yet, in reality, only Makhmal’sabitual fear had kept him from
pulling it free in the past”. But eventually, Makhhmanages to free himself and:

“What a marvelous feeling! Makhmal began to leapuapoverjoyed at

his liberation. Then he moved away from the almbuasgh, and the chain
followed him. As he leapt, the chain leapt. As berxed about with joy,

the chain bounded. It, too, had been freed, but @ms fastened to the
other. He winced at the pull and the noise of is $pirits sank. But there
was nothing to be done” (Chubak 2011).

In this excerpt, one can see how Makhmal expererae initial surge of
euphoria upon attaining freedom. His jubilatiomianifested through lively and
unrestrained movements, marked by leaps and boliasever, the joyous
occasion takes an unexpected turn when Makhmatesahat the chain, which
once bound him, now obediently trails along witlcleanthusiastic movement
he makes. The chain, while no longer confining Hirectly, continues to be an
inseparable part of his liberation, symbolizingregéring connection to his past
captivity. As Makhmal leaps with joy, the chain rons his every move, serving
as a constant reminder of the history they shane. Synchronized movements
of Makhmal and the chain suggest that liberationosabsolute; it comes with
a connection to the past that cannot be easilyedraghe discomfort arising
from the pull and noise of the chain adds a notanolbivalence to Makhmal's
liberation, highlighting the complexities involveth the transition from
captivity to freedom. The unbreakable link betwadakhmal and the chain
highlights the lasting effects of past confinementone’s sense of liberation,
capturing the paradoxical nature of newfound freedo
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Then, the narrative unfolds as Makhmal separates fis master, venturing
into a new and unfamiliar world to him. As Makhnealplores, he experiences a
range of emotions, from initial curiosity and pe&zéoneliness and discomfort.
The encounter with the shepherd turns violent,ifeptlakhmal to flee in fear
and confusion. Eventually, he finds a moment oftestment but is interrupted
by a hawk, which triggers a renewed sense of dariges passage from the
narrative delves into Makhmal's sensory experienceguding his pleasure in
scratching, eating grass, and the temporary edecapehis troubles. However,
the return of the hawk shutters his peace, ledviakhmal anxious and vulnerable.

As the narrative progresses, Makhmal, compelledi®ynstincts, decides
to return to the oak tree where Jahan’s body Wege.can see how “on his
daylong trek he moves, gradually from a feelingxiilarated freedom to one
of terrified captivity” (Mostaghel 1979: 228). Whéfekhmal finally decides to
leave his master and be on his own, in the faqeedf, his instincts invariably
guide him to his dead master’s side: “While the balied about and bellowed,
Makhmal bounded off and retraced his path at t@edpinstinctively selecting
the only route he knew” (Chubak 2011).

The story takes a dark turn as two charcoal burrerying axes approach.
Makhmal, caught between the worlds of man andiagiled with terror, sensing
that these men mean harm. Despite his frantic atteto flee, the chain around
his neck, both literal and symbolic, holds him hatke passage ends with the
woodsmen approaching, laughing, and Makhmal irat gif extreme distress.

It is remarkable to see how, amidst it all, a reéogrtableau unfolds — the
image of the chain, ceaselessly bound to Makhrtedd#ly accumulating weight
as the day wanes. In this relentless cycle, hisirgess irrevocably woven
towards a cruel demise, each link of the chainietch tale of brutal finality:

“Madly he bent down and bit into the chain, gnawatgt in his fury. Its

links clanked between his teeth. He rolled his eégagage, blood and bits
of tooth and froth spurting from his mouth. Sudgemé jumped into the
air and let out a yell that subsided into a haugiy, painful grating in his
throat” (Chubak 2011).

2.5. Alienation and Isolation Seen from an Existealist Perspective

Makhmal's loneliness and inability to connect wille external world resonate
with existentialist themes of isolation. The folliogy paragraphs will discuss
and analyze various aspects of Makhmal’s isolatltiressing both its physical
and existential dimensions.

Makhmal’s LonelinessMakhmal's deep sense of loneliness and alienation
serves as a poignant expression of existentibbshés. Existentialist philosophers,
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particularly Jean-Paul Sartre, emphasized the @brafe‘existential isolation”,
suggesting that individuals are fundamentally aliontheir existence. Makhmal's
isolation after the death of his master is not plstsical but also existential — a
sense of being cut off from meaningful connectionrwerstanding with the world
around him.

Absence of Meaningful Connectidlakhmal’s relationship with Jahan,
his master, is one of subjugation rather than conopghip. Jahan represents an
external force that exerts control over Makhmatsoms, and their interactions are
marked by exploitation and cruelty. In the abseawfcgenuine human connection,
Makhmal is left in a state of isolation, unables$tablish meaningful bonds with others.

The Chain as a Symbol of Alienatidrhe chain around Makhmal's neck
becomes a symbolic representation of the aliendtioerent in his existence. It
physically binds him to his master and metaphdsidaihds him to a life devoid
of authentic relationships. The chain is a tangihimifestation of the constraints
imposed by external forces, restricting his freedomd reinforcing his sense
of isolation.

Encounter with the Shepheravhen Makhmal encounters the shepherd
boy, there is a fleeting moment where he seeksemdium by observing the boy
and accepting the offered acorn bread. Howevergdheection attempt quickly
turns into an episode of violence, highlighting tthéficulty of overcoming
existential isolation. The shepherd, representimghuman aspect, becomes an
unknowable and potentially threatening figure.

Return to JaharMakhmal’s return to Jahan'’s lifeless body sigsifa complex
relationship with familiarity. Despite the oppressinature of his connection
with Jahan, the baboon seeks solace in the knoxgn, i death. The familiarity of
the master-baboon dynamic, no matter how abuseagrbes a more comforting
prospect than the uncertainties of the externaldvor

Existential AngstMakhmal’s actions and reactions throughout theatige
reflect a sense of existential angst — a deem oftational anxiety about his place
in the world. The inability to establish genuinewcections with others contributes
to his existential alienation, leaving him in agetual state of unease.

2.6. Existential inquiry based on Jaeggi and Seerisaperspectives

Examining the narrative through the lens of Jasggiid Seeman’s perspectives on
alienation can offer a more nuanced framework fateustanding the protagonist’'s
experiences. The story resonates with multiple dgias of alienation, highlighting
the profound struggles of the character Makhmal:

PowerlessnesdMlakhmal’s chaining symbolizes his lack of agerand
control over his own destiny. The physical restraimound his neck becomes
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a metaphor for the perceived inability to determitie own fate. The
chain restricts his actions and decisions, empimasi& powerlessness that
extends not only to his immediate circumstancesatsd to his broader
connection with the world.

Meaninglessnesdlakhmal’'s journey, marked by a lack of clear msp
or direction, aligns with the dimension of meanesgness. The narrative
suggests that Makhmal is adrift, unable to percéhe organizational
functions of the world around him or to find sigo#nce in his own
existence. The violence and encounters with theplstred boy and
woodsmen contribute to the sense of unpredictgpfiitrther deepening
the theme of meaninglessness in Makhmal's expegienc

NormlessnessMakhmal’s interactions with the shepherd boy &mel
woodsmen highlight the challenges of fitting intwistal norms and values.
The violent and non-conforming nature of theseradgons reflects a
rupture with established norms, placing Makhmal state of normlessness.
Moreover, the protagonist's actions, such as bitinthe chain, suggest a
defiance of conventional norms, contributing togésse of alienation from
the larger social context.

Isolatiort The narrative encapsulates Makhmal's isolatiomfthe societal

goals and values of the community. His solitaryrpay, both physical and
existential, underscores a lack of mental connedtichis surroundings and
a feeling of profound aloneness. Makhmal's inaptlit establish meaningful
connections with others, as seen in his encoumtithsthe shepherd boy
and woodsmen, reinforces the theme of isolation.

Self-estrangemenMakhmal’s biting at the chain and his return aban’s
lifeless body signify a sense of self-estrangemntdist.detachment from his
own identity, values, and well-being is palpabletighout the narrative.
The internal conflict and the inability to find &diiction within himself
underscore Makhmal’s profound self-estrangementicieg Seeman’s
dimension of alienation related to detachment fom@&'s own sense of self.
In essence, Makhmal’s journey becomes a poweleg@dly for the human
struggle with these facets of alienation, reflegtihne complexities of the
individual's relationship with oneself and the swmnding world.
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3. Conclusions

As a concluding remark, as Jaeggi claims, “Thealex! subject becomes a stranger
to itself; it no longer experiences itself as aotiwaly effective subject» but a
«passive object» at the mercy of unknown forcesddi 2014: 3). Alienation means
indifference and internal division, but also powedness and relationlessness
with respect to oneself and to a world experiereedhdifferent and alien. An
alienated world “presents itself to individualsiasignificant and meaningless,
as rigidified or impoverished, as a world thatd ane’s own, which is to say, a
world in which one is not ‘at home’ and over whimhe can have no influence”
(Jaegqi, p. 3).

The characters in Chubak’s novels struggle witlatgan and alienation.

If social pressure is the main root of such a feglthe characters themselves
are ill-fitted in society and feel deeply differemom average people. Their
sensitiveness makes them suffer but also creagd@sctinsistency.

Makhmal's struggles, as depicted in the story, mas® with the various
and complex aspects of alienation outlined by smsokuch as Jaeggi and
Seeman. The protagonist embodies powerlessnesmliog with a sense of
agency and control that is elusive, symbolized Hyy ¢hain around his neck.
The meaninglessness of Makhmal’'s journey mirrors $ocietal upheavals
during Iran’s modernization, where individuals fduibh challenging to perceive
the organizational functions of the changing sosidtem. Normlessness is
evident in Makhmal's defiance of established normeflecting the broader
societal instability and challenges to traditiomalues. Isolation emerges as a
deeply emotional theme as Makhmal navigates a weshdre he struggles to
connect with societal goals, emphasizing the pmdomental disconnection
and solitude experienced by the character. Finadif;estrangement unfolds as
Makhmal grapples with his own identity and valueghoing Seeman’s
dimension of detachment from one’s sense of self.

The modernization of Iran, marked by the Constihal Revolution, played
a pivotal role in shaping the intellectual landsgagving rise to thentelligentsia
and literati. Sadeq Chubak, as part of this literary movemeattributed
significantly to the discourse on societal changd edividual struggles. His
short storyAntari ke lutiash morde bu@xplores the concept of alienation
against the backdrop of a changing society, infaihg with the historical
currents of Iran, and offering a profound meditatim the human condition and
the struggles of individuals who find themselvesddls with a world that is
transforming around them. As reflected in Makhmglgrney, the individual is
left to ponder the transience of identity and thpérmanence of belonging.
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LINGUISTIC PERFORMANCES
IN THE DIALECT OF MOHAMMEDIA:
ANALYSIS OF PHONOLOGICAL ASPECTS

Abstract. Although the state of the art of dialectologicati@ociolinguistic research concerning
Moroccan dialect is nowadays satisfactory when amexb to other areas of Northern Africa, the
varieties of some regions still lack a comprehemgiescription and have never been analyzed
from a structural point of view. Consequently, #im of the present paper is to take a closer look
at the variety spoken in one of those areas: Mohediiem One of the possible reasons that lie
behind this variety being not much studied may tseproximity, both dialectologically and
geographically, to other mainstream cities, thatehaeen the object of historical and linguistic
studies for a long time. Thus, with the awarenat éxposure to new socio-economic environments
and the expansion of social networks are oftenomsiple for language variati@nthis research
aims at providing a description of the Arabic spoke Mohammedia, and the way this latter is
phonologically evolving, through the adoption ofrass-generational point of view. To this end,
fieldwork was conducted in the city in August 202hd data were collected through audio
recordings involving informants, all women, who mapresent three different age stages: early,
middle and later adulthood, with the oldest infontnaged 78 years old, and the youngest one 21.

In this way, | will try to identify some obsolets well as new emerging traits of the dialect
in question, besides making more general considesabout it.

Keywords:Mohammedia dialect, Moroccan Arabic, Phonologywebsystem, Consonants, Variation

1. Introduction

The social changes that a speaking community uodsrgver time are the basis
of the constant evolution of language practiceschvigives an explanation to

1
2

E-mail: sabdelati34@gmail.com
This concept is well expressed by Labov inEnglish in New York cit{1964).
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the adoption of different linguistic features, aciiog to the age of the speakers.
One of the areas that, after the Second World Want through a demographic
growth, and therefore a process of urbanizatioljaeammedia, which will be
at the centre of our discussion and conclusionardegg historical and, more
consistently, linguistic analysis.

As may be expected, with the concentration of peagming from
various areas of the country and having differestad and ethnic backgrounds,
more language varieties start to interfere and eedgtermining phenomena
like regional dialect levelling and koineizatiom particular, this latter, which
consists in the formation of a common languageetror koine, incorporating
features from more dialects spoken in an areahdms investigated in many studies
focusing on Morocco and its socio-anthropologidaguistics (Caubet 1993,
Messaoudi 2003), which tried to demonstrate whetisrprocess is the result
of recent converging trends, or it goes back t@anier, but undefined, stage.

This paper aims at giving a clearer picturesa@fne aspects concerning the
phonology of the dialect spoken in Mohammedia, twse informants | had
easy access, being a native speaker of this vargself. Therefore, | intend to
focus on the correlation between language use gadibustrating, wherever
possible, the variation of linguistic performan@srong the speakers of this
community, after providing a general overview ¢ tiistorical and geographical
aspects of the city.

2. Historical and geographical data

Mohammedia is an Atlantic city located in the NeWvttestern part of the
administrative region of Casablanca-Settat, arfalg between the two biggest
cities in Morocco, Casablanca and Rabat. As forfits®e name of the town,
Fedala, there are still conflicting opinions amangse who advocate its Berber
origin, XA.H. /Fdala/, and those who argue that the name could Bedito the

Arabic, as well as Islamic utterangeJ=i , /fadl Allah/, meaning “the gift of
God” and referring perhaps to the natural ben#fes the city enjoyed thanks to
its geographical location in the middle of the &sgagricultural regions in the
country. The former interpretation may however berenaccurate, since
sources confirm that Fedala was originally the lahdhe Zenatas, a group of
Amazigh tribes, who dominated the politics of thestern Maghreb in different
periods between the"@and the 18 century. Whatever the original name, in
1959 the city has been named Mohammedia afterhine $ultan of Morocco
Mohammed V (1927-1961).
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This area played an important commercial role uner Almoravid
dynasty (11 century}, but it was especially from thed" and 18' centuries on
that Mohammedia became a popular destination foofgan merchants who
were merely looking for cereals and dried fruitsphrticular, there was a great
competition between the Germans and the Frenchsevead was sanctioned
by the signing of a treaty (1911) that forced tbenfers to leave the city and
abandon their lands in favour of the French, whdeustood the importance of
developing and transforming Mohammedia into an stidial center.

Its current population, based on the Census puddidly the website of
Morocco’s administrative region Casablanca-Setsat}03,393, distributed
over 34 k.

Tourism, especially domestic one, is thriving tadhe city, also because
Mohammedia, as mentioned before, is well connettddabth Casablanca and
Rabat, which every year are ranked among the féteadestinations in Africa.

3. Linguistic premises

One of the primary concerns dfalectologicalresearch in North Africa, and
therefore in Morocco, is the classification of Aialvarieties into different
categories, i.e., sedentary and Bedouin didleatso known as pre-Hilali and
Hilali types®, respectively. More specifically, Moroccan diatediave been
divided into four groups parlers citading parlers montagnardsparlers juifs
andparlers ruraux- of which only the last one falls within the Hilgype.

Most studies generally agree in considering thiediaf Casablanca as a
rural variety, since this latter has been the cenfeconvergence of Arabic
speaking families of mainly rural origins, even ugb in recent years the
contrast between urban and rural dialects wentutirca sort of levelling, in
favour of the emergence of a new urban colloquialety, which incorporates
features of different vernaculars. The same conoagy also be applied to
Mohammedia, where migrants, when moving to newdesgial areas, started
abandoning the regional traits of their dialectsgving their willingness to
adapt to the new situation of urban citizens (Mesda 2003: 114-5), and
creating thus a sort of “mixed variety”, which be@athe dialect of the city.
This explains why, when paying attention to thdetiused by old people, we
can detect some variables which are commonly censititypical of Bedouin
varieties, while when talking to young people, theertion of the dialect that

8 Mohammedia — frwiki.wiki

4 Province de Mohammedia et Préfectures | RégionbCasmm-Settat (casasettat.ma)

5 Although considering the tribe as a linguistiit umay generate conflicting information, “Bedouin”
dialects are generally divided into “Hilali”, “Sylai”, and “Ma&sqili” groups, named after the tribes
who settled in North Africa in the icentury (Benkato, 2019).

5 Labels referring to the period before and afterarrival of the Hilalians in North Africa.
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comes out within a precise category becomes a marke difficult task, even
though it remains clear that we are not dealindpwaipure “parler citadin”, if by
this label we only mean sedentary varieties.

Mohammedia is now home to an urban population wlgrated from
different parts of Morocco, mainly rural areas, vehelialects are keener to
exhibit conservative linguistic features. Becaub¢hat, the language used by
old people shows a higher individual differenceijclvhmeans that it presents more
dialectal variation, reflecting the practices eade was accustomed to in their
original region. On the contrary, young people tenghow a more homogeneous
language, sharing most of the features with theaklascan dialect. This may
be linked not only to the geographical proximityviseen the two towns, and hence
to the contact between their interlocutors, buhaps also to the phenomenon of
koineization, assuming it exists, and to the dgualent of new communication
tools which favoured the spread of the mainstreameties of Moroccan
Arabic, i.e., Casablanca-Rabat.

4. Vowels

It is commonly accepted that, except for some nreastern Hilali dialects,
most Moroccan varieties, exhibit a vocalic systemsisting of three long and
two short vowels (EALL: 288):

lal hl fal
lol fal

4.1. Long vowels

Besides the Old Arabic etymological long vowelsjchhare all preserved in the
dialect under investigation, two more vowels odouthe same, i.e.gf and b/.
These ones are not unusual within the phonolo@iaaiework of the Maghreb.
Indeed, since the beginning of the first dialegjatal classifications, it has
been remarked that wherever the old Arabic diphdeotay and *aw were not
preserved, they have been respectively reduceithier & and i/, or £/ and /.
The former trend has been associated to the seyehédects of the Maghreb,
while the latter to Bedouin ones.

What is worth noting here is that the variety ofMmmedia follows the
first pattern among those described above, whichnsi¢hat the abundance of
the vowels @ and 6/ cannot be ascribed to the process of diphthamgkiction,
but rather reflects a different realization of d\dabic phonemesa/ and i/,

" For further reference, see Kaye (1997) and Maan{b@67).
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respectively, signifying that they both functional®phonesrimala, the raising
of /a/ towards &/, seems to be generalised among all speakers,teoagh the
shift is blocked in certain conditions, as will beown below. Regarding//
although not totally avoided by old speakers, e frequent in the speech of
young informants, which led me to suppose that ves tme dealing with an
enlargement, not-so recent, of the phonemic invgrabthis dialect. Thus, one
of the questions my research attempts to answarhiether there are some
prosodic or inner phonetic features that encoutiageise ofd/ or not.

Note that even though all the informants are badhraised in Mohammedia,
only the younger ones can be said to have “urtigmst. Indeed, the older speakers
lived in a totally different environment, which alsnplied another level of social
interaction and networking.

4.1.1. &

As mentioned before, in the dialect of Mohammettia,Old Arabic diphthongs
layl and /aw/ are reduced t dnd {i/, respectively, which means that the long
vowel k/ arises from other processes. First, it shoulgpt@ted out that the
phenomenon afimala only occurs in medial position, and this explaitsy /a/
shifts to £/ in beb, nes, while cases likésa andst preserve the lower realization
of the vowel. This variation is also blocked whahig adjacent to an emphatic
or uvular consonant, as well as tb(¢ba#k, basla, ras, nhar).

However, | could remark that the presenceebfd not always ascribable
to 7Zimala, since it is not totally unusual to find casesainich £/ replacesi/
instead ofd/, and it seems that this happens only among yaunfigmants: the
same Arabic worgayr (‘only’), is pronouncegsir by my oldest informant and,
more than onceger by my youngest one. The same is truexéyr (‘good’), whose
two possible outcomes axa, andxer.

If we look at these last examples from a compagatiachronic perspective,
we could conclude that//is the outcome of the vowel lowering of, frather
than a direct realization of the diphthong /ay/.wdwger, given the limited
occurrences in my corpus, the proliferation of teisdence is an aspect that, in
any case, deserves greater attention and furtkiestigation, which will allow
us to make more accurate conclusions as to whethey be considered as a
new phenomenon in expansion among young speakers.or

4.1.2. b/

The following rowsshow cases of lowering of the etymologiddltb /6/, which
are very widespread in the corpus under investigairom the following examples it
emerges that this phenomenon is nearly alwaydeglidly the contiguity of the
same phonemes, among which emphafidd/, t/) and velar @/, /x/, /g/) consonants:
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(1) f os-slah hna ndru lo-ftor [...], w o alli
in DET-morning 1PL do:IPFV.1PL DET-breakfast and LRE
thott os-swani w alli...
put:IPFV.3FSG DET-trays and REL

“In the morning we prepare breakfast [...], and thisrene who brings
the trays, one who...”

(2w  wegt as-shor’®  n-nodo n-tsahhro
and time DET-suhoor get.up:IPFV.1PL eat.suhoor:IRPY
“And when the time of Suhoor arrives, we get upat’

(3) la ma kKn-3 3S-9( ta ykin
if NEG be:PFV.3MSG DET-market until be:IPFV.3MSG
9S-9( Cad yttoksa

DET-market then  buy.clothes:IPFV.3MSG
“If there is no market, then he will wait for thearket to buy clothes”

Note that the phenomenon of vowel lowering, gehesaleaking, is more frequent
when the Arabicd/ is adjacent to an emphatic consonant, rather tinanvelar
one; on the contrary, velar sounds are more liteellicit this process when they
are contiguous to short vowels, that will be death in the next paragraph.

However, it should be considered that is strongly encouraged by the
proximity of ra (L) too, in about 80% of cases, which suggest thatphoneme
is undergoing a process of pharyngealization duetich it exerts the same
phonetic influence as emphatic consonants:

(4) nxaliw-h hukka yfor
let:IPFV.1PL=3MSG like.that steam:IPFV.3MSG
“we let it steam like that”

(5) ydxol fadd-ha  y#f Crost-o
enter:IPFV.3MSG to=3FSG see:IPFV.3MSG wife=3MSG
“he enters to see his wife”

Further examples based on the most common occag@nspeakers’ speeches are:

Yzoro (‘they visit'), az-zoran (‘the visit’), man mor (‘after’), ar-rat’in’
(‘the routine’),darori (‘necessary’).

8 Note that in the worghdr < *suhiir, the sibilant gets pharyngealized in contact wlith this
word refers to the meal eaten before dawn duriegribnth of Ramadan.
®  The French loarutine undergoes this process too.
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4.2. Short vowels

Although the prevailing vocalic system of Mohamnaediisplays two short
vowels (4/ and 1/), | would not totally exclude the presenceaf since | could
find some minimal pairs, although extremely ranat toppose:

[al # /ol dort 'l did” # dart ‘I turned around’tmar ‘dates’ (Indef. PL.)# trr
‘it has matured’.
/al #+ hal: gar€a ‘bottle’ # qurSa ‘draft’, &arba ‘one drink’ # &irba ‘soup’.

4.2.1. /o/

Again, the phenomenon of vowel lowering, which ierexcommon when the
etymological vowel /u/ is short, is triggered byetlsame phonemes that
transform#/ into /o/ (§ 4.1.2).

(6) t€oZni ta-wwa Ixobz
knead:IPFV.2S5G also=3MSG DET-bread
“You knead the bread too”

(7) kanot ol-¢diza bmSi
be:PFV.3FSG DET-mother-in-law go:IPFV.2FSG
txtob

ask.for.the.hand:IPFV.2SG
“The mother-in-law used to go ask for the hand”

ad-dhor (‘the lunch’),dork (‘now’), I-borma (‘the pot’), horr (‘pure’),
tSrob (‘she drinks’).

After the examination of both long and short vowtietst undergo this phenomenon,
it is worth noting that in most cases the inforrsatieind to preserve, or restore,
the high vowelil/, when a verbal element is followed by a suffig,,ia negative
particle or a possessive pronoun, which lengthewspaces the stress on the
vowel. This is the reason why we find:

nhotto (‘we put’) VS nhotti-ha (‘we put it’)
ndiro (‘we make’) VSka-ndirii-ha (‘we make it’)
ki-labso (‘they wear’) VSma-ki-labsii-S (‘they do not wear).

This is a trend that, however, is not always raspedn fact, especially in the speech
of younger informants, we do also find divergentris: for the first illustrated
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verb, there are some recorded caseshofto-ha. The fact that this practice is
mostly affecting younger people may suggest traptiocess of vowel lowering is
still being gradually extended to cases where & been previously avoided,
such as those aforementioned.

5. Consonants
5.1. Assimilation

This section will focus on sound changes arisemfassimilations that have
affected the dialect of Mohammedia, alongside nstoccan varieties. From
my data it emerges that the assimilation of thealnesnsonant /n/ is frequent
when the same precedes a voiced or voiceless dgofrli.e., /t/ or /d/.

(1) Botd y-kin mid yAw ¢add-u N-ras
when be:IPFV.3MSG sick come:lPFV.3PL to=3MSG DEopte
“When he gets sick, people come to visit him”.

In this casefandfollowed by the possessive pronoun produces tha fadd-uy

in which /n/ disappears in favour of a double /iiie same process happens
commonly with personal pronouns in which /n/ prexsefl/, hence the fornita,

tti, ttumaare widespread alongsidés, nti, ntzma In these cases, in fact, we are
dealing with a trend, rather than a phonologica/, land this is the reason why
the correspondent forms with the nasal precediagddntal are not completely
lost in this dialect: they simply coexist with thaes showing assimilation, and
the choice of either seems totally random, sin¢k fisms are acceptable.

This concept does not apply to the cases in whishralation is triggered
by the presence of two similar sibilants within #aene lexical element. Whenever
these phonemes are contiguous, it is the secondhateaffects the former
(Ph. Marcais, 1977: 20-21):

(2) ma  nxros-§ bla byad
NEG go.out:IPFV.1SG-NEG without symbolic.offer
“l don’t go out without any symbolic offer”

This example shows the assimilation of the last oddhe Arabic vertxaraza
which is adjacent to /3/, hence Z + § > §3. Theesphenomenon leads to
articulations likeyt2\ww»7 andZiz (‘he gets married’; ‘two'<tawazy, yZzahzo
(‘they prepare’<¥ahazy $ms(‘sun’ <*Sam$, where the mutation takes place
even though the similar segments are separatethby phonetic elements.
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5.2. Elision of consonants

Strategies of deletion of consonantal elementsvatespread in this dialect and
concern the etymological fricativag &nd /h/ in particular.

(3) tobg™ ta-yya l-mahal-a thayd
go:IPFV.3FSG also=3FSG to=house=3FSG take.BW:.IBFSG
hwayz-a ddowwos ta hi

clothes=3FSG take.a.shower:IPFV.3FSG also 3FSG
“She goes too to her house, she takes off hered@thd takes a shower”

This sentence is full of elisions: first, in theyeeentta-yyd™ there is the loss of
/h/, the initial sound of the Arabic worda (‘also’), which is exactly the same
of what happens in the next to last word, and therelision of the glottal /h/ in
the third-person pronoumya (‘she’).

Note that the fornta is always the result of the dropping/ef and can never
be the outcome of the second-person personal pndosing the initiah-, since,
in that case, the dental sound would have beenleduis seen before.

As for thehi we find at the end of the sentence, this is a redidiorm of
the feminine personal pronouniya which occurs very rarely in my data, and
that, in my opinion, can be associated to old spesalsince it is never realised
as such by middle age or young informants.

Moreover, inmakal-a andhwayZz-g we can recognise the same process,
whereby the feminine possessive pronoun suffix ieéduced to /-a/, after the
loss of /h/ in a prevocalic context. This lattethimwvever much more resistant
than its male correspondent, which systematicélbns the elision of /h/ when
following a consonant, so that only /-o/ remaié&an-o (‘his neighbours’),
klam-o (‘*his words’) mart-o(‘his wife’).

As my data reveal, this is very similar to what peps when /h/
constitutes the Arabic object pronouhy -ha, -hun) attached to the verb in a
final or pre-vocalic position. However, this elisideems to be more frequent
with the plural persons of the final-weak verbsihgwhe desinencew'?, as
the following examples show:

19" In this dialect, the verbs shows a continuous alternation between /m/ andédgardless of
the phonetic environment.

1 Other forms too are frequem-wwa ta-wma ta-na.

2 In this dialect, all the Arabic final-weak verisowcase the reconstruction of the last radical.
Studies of Arabic dialectology have considered phéctice as typical of sedentary dialects.
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(4) kandro I-halba [...] ngasliha, rsalgiha
PRVB-do:IPFV.1PL DET .fenugreek wash:IPFV.1PL WekV/.1PL
nssddu Cltha nfa dz-daz
close:IPFV.1PL on=3FSG with DET-chiken
ngalliwa Mozyan
brown:IPFV.1PL well

“We add fenugreek, we wash it, we boil it, thenpueit with the chicken
and brown it well”

(5) ylhag wagqt ad-dhor
arrive:IPFV.3MSG time DET-early.afternoon
ka-yddiw [-0Z2-Zamo§
bring:PRVB:IPFV.1PL DET-mosque

“When the time arrives for the early afternoon grayhey bring him
to the mosque”

In the last example, the context makes it cledrthieaverbka-yddw is supposed to
be followed by the objective pronoun referring tongone previously mentioned,
although h is dropped. This premise does not mean that tbgeatlustrated
process concerns only the Arabic final-weak veifiim,igh; in the corpus, in fact,
we do also find many cases in which /h/, preceded bonsonant, gets elided:
xass-ay-yaxud-at&if-a instead okass-hay-yaxud-haandt&if-ha, respectively.

Based on the distributional frequency of the pheaoom, we may
hypothesize that this has begun to affect Aramealfiveak verbs in the first
instance, and then started spreading slowly evether types of verbs, although,
to date, the elision of the glottal /h/ in the aijee pronoun cannot be considered
as completely generalized in either verbal category

This phenomenon is not new to modern Arabic digleahd, as Yoda
(2017: 85-86) points out, it can be observed ealpedn the pronouns or pronoun
suffixes, along with some cases in which /h/ isntral and pre-vocalic consonant,
as happens in some sedentary varieties, i.e., Judmnc. This tendence
generates forms likéda (< CA hada), adak, adak-23-Siwhich, in the dialect of
Mohammedia, survive beside those who do not shavtiaes deletion of /h/,
being these last ones more frequent.

In addition to i/ and /h/, there are other cases, although rarevhich an
etymological /I/ does not appear. This only oconben there is a /t/ between
two liquids. Ingat I-ih (‘she told him’), in fact, the elision of the fir8f, makes
it easier to pronounce this segment. Therefoiig,pbssible to find the format
only in cases where the verb is followed by thepsition /I-/.
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5.3./g/ - /lg/

One of the main topics that drew the attention efghtebi dialectologist since
the earliest works has been the variation of /gdctvcan be realized as /g/, and
more rarely /. This oscillation has also been considered ingmirfor the
identification of sedentary and Bedouin collogwalieties (Cantineau, 1960).
As for the distribution of these variants in MorancArabic, it seems that /qg/
and 2/ prevail in the Northern areas and in the histrjre-Hilali varieties of
Rabat, Fes and Taza, while /g/ and /g/ are moraremmin rural varieties and in
the Southern regions. In the variety we are deisgjbindeed, there are no
instances of as a reflex of the Old Arabigaf, and hence only /g/ alternates
with /g/. Although there are some lexemes for witioly one variable is preferred,
it is easy to perceive that the former prevails agnold and middle-aged
speakers, who tend to employ /g/ in most casestapreserve /g/ chiefly when
the same is adjacent @ (baga, gabla) or to liquid phonemegy(iba, glid). On
the contrary, young informants show a more balardisttibution of the two
variables, mainly because /g/ is considered lesstigrous, and it is usually
associated with rural origins. Moreover, one’s lilstic behaviour is also affected
by their social activities. Thus, with the transfiation of Mohammedia into an
urban area, the possibility of meeting and intengctvith new people, as well
as education, may have favoured the spread ab ftertain extent.

5.4. Interdental fricatives

Interdentals have undergone a phonological mergbtdaroccan dialect, whereby
It/ -> It/, d/ -> /d/ andd -> /d/, although it is still possible to find exceptioins
some areas (Guerrero, 2023). In Mohammedia, th@ssoants are completely
lost, according to the shift described above. Hawethe speech of my oldest
informant contains some few instances of the imtetal {/ being realized as the
labiodental /f/: in the same sentence she altesrdate andtani < *zani. This
sound was recorded only in three occasions, arayalim the same lexeme, which
makes it hard to make conclusions about its spaeaahg old speakers. What can
be asserted with certainty is that the interdeatiatulation is never preserved.

5.5. Affrication of /t/

The affrication of the dental /t/ in Moroccan digle mainly in sedentary
varieties, has been attested for a long time, duwhich many variants of the
etymological phoneme have been identified. Thisnphgenon has often been
attributed to the influence of the Berber substrgtand it affects the realization
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of the etymological /t/, as well as of the /t/ ded from {/ (Cantineau 1960: 37).
In Mohammedia, affrication is very common, but tdeeo-dental # and the

alveo-palatal /t/ realizations, which are the most recurring aliéres to the /t/
allophone, seem to be more common among young epeakhis may be
indicative of the more recent spread of affricatfoom Moroccan historical
urban centers to other regions.

(6) ol-?akfarlya ma Ki-b$wv-3 [-dybr-hom
DET-most NEG PRVB-go:IPFV.3PL-NEG  DET-house=3PL
“Most (of them) don’t go home”

Except for the presence of sibilants (/s/ andth&} block affrication, my data
would suggest that the occurrence of this proceseot dependent on the
adjacency of some specific phonemes, and this cbeldan index of its
generalisation to several environments among yspegkers. However, affrication
is conventionally seen as a feature of the diadpciken in Casablanca and,
given the proximity between the same and Mohammaédiecomes difficult to
draw a conclusion about whether this phenomenorspigad from Casablanca
to the surrounding cities, or it has simultaneoadfgcted more areas.

Conclusion

This paper contributes to the understanding of plogical aspects of the
dialect of Mohammedia, which has never been desdribefore, and to the
exploration of the way it is evolving from one geat@n to the next. As it turns
out, some linguistic traits, although not comphetebw to old speakers, are
being generalised more and more among young oreshé lowering ofdl to
/a/, the prevalence of /g/ over /g/, the affricatmft/. However, since most of
these phenomena are also to be found in other modeieties and are not
exclusive to the dialect of Mohammedia, we may higpsize that more recent
converging trends, resulting from the process dfidiaation, are progressively
levelling the difference between varieties spokethe new urban areas.

Thus, besides offering a more general overvieweflinguistic practices
implemented by the speakers, the present studystsgdpat some traits, especially
those associated to Bedouin dialects and to thesdghikers of Mohammedia,
are gradually disappearing, and that innovative oé¢he language are still taking
place in the community under study, generatingouerilinguistic layers which
reflect the changes of the physical space.
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1.Introduction

Definiteness is a semantic feature. In logical ferandefinite noun undergoes an
iota () operator, which binds it to specific referentstttd same noun’s property.
Put simply, an iota operator selects a precise ehifitom a set of all possible
variables of the noun, shifting from property-dengtto individual-denoting
elements (Longobardi 2008) as in (1), a languagle pre-nominal articles.

1) DP
/\
D, N

Certain nouns, like proper names, inherently pessats semantics: they are
inherently definite as they refer to unique erditién certain languages with
definite articles, proper names are non-articledneStandard Italian or Arabic.
Syntactic theories (Longobardi 1994) suggest thasuch languages, proper
names occupy the position typically occupied byedainers, through a
mechanism called N-to-D.

2) a. DP b. DP
D, N D, N
al- walad Muhammag t
the boy Muhammad

A number of languag@shat typically mark definiteness with articlessimilar
devices have in fact bare proper names. Definigeaests in all natural languages,
but its grammatical representation varies signifilia Not all languages have
definite articles, yet they still express definien, and strategies for expressing
definiteness differ across languages. This ralseguestion of whether definiteness
is a feature specific to determiners, a syntadagitipn independent of determiner
realization, or silent determiners (Wiltschko 2Q09)

5 With the obvious exception of languages where propees are articled, like Greek or Northern

Italian varieties:

i) a. O Yanis /to Yani Modern Greek, Matushansky (2006: 286)
the Yanis /the Yani
‘Yanis’
b. La Maria Northern Italian varieties
the Maria

‘Maria’
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At a level greater than simple determiner phradeniteness is linked to the
organization of information structure. It also affe the (un)availability of

certain syntactic operations which is tied to tHeagehood status of DPs
(BoSkovic 2012), (3).

3) a. *Which poem did you hear Homer’s recital astinight?
(Adger 2003: 327)

b. Which poem did you go to hear a recitalast Inight?

In (3a),wh- extraction Yvhich poemis disallowed with definites, whereas (3b)
demonstrates that extraction is possible with imitefs, and the impossibility of
extraction with definites is connected to phasésicBure is constructed phase
by phase, and once a phase is completed, its ahteamtent becomes frozen
and inaccessible to further syntactic operatiorfso(@sky 1998). Adger (2003),
Boskovt (2012), Jiménez-Fernandez (2012), and others dogube phasehood
status of DPs. With regard to Semitic languagesis@act State genitives have
been considered as phases (Shormani 2016), anth vittmance, the same
idea has been applied to genitives with definitersggeement (Massaro 2022).

2. A Short Typology of Definite Articles

The contexts in which elements grammaticalize defress greatly vary across
languages. Greenberg (1978) proposed four confignsa intended as diachronic
stages, while also applicable synchronically. Toarldlaries between these stages
are not clearly defined, and languages exist iwvéen them.

Table 1
Types of languages according to the realization ofefinite articles, Greenberg (1978)

0 I I 1
No definite articles. | A definite article Definite articles also | The article is completely
Definiteness is emerges. Specific | appear with generics| generalized, with no
interpreted via to definites. and nouns which are| definite semantics being
other means. not necessarily definitel expressed. It functions as

a nominality marker.

Persian is a type 0 language. With an indefintieley it realizes definiteness
elsewhereg.g.through Differential Object Marking morphology. Mandarin,
indefinite nouns are never pre-verbal, while thetp@rbal position can convey
definite or generic interpretations (Cheng and Syize1999).
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Type 1 languages can be found within Old Romandadinide articles are a
Romance innovation, in which the Latin demonstgatiile morphed into what
we know as the definite articles of most of the Rooe languages (exceptions
include Sardinian, Mensching 2005, and Balear@&nids Catalan, Gaspar 2013,
which developed their definite articles froipsé. In turn, contemporary
Romance languages like Italian are type Il langaageabic and several Arabic
varieties can be considered as type Il languageésee 85.). Type Il is instead
represented, according to Greenberg, by langudge&unwiggu.

In a type Il language, a determiner phrase cannbeiguous between
definite and generic, so interpretation dependsarnething more than the mere
determiner phrase. Additional syntactic structurether factors may override
the definiteness feature of definite articles E&jr instance, Italian simple DPs
can be ambiguous, allowing for both definite andege interpretations.

4) il libro ambiguous (either definite or generic)
the book
‘the  book’

Ambiguity in the Italian DP is instead ruled outdases as the following:

5)a. il libro € un oggetto composto di fogli generic
the book is an object madeup of sheets
‘a book is an object made up of sheets’

b. il libro di mia madre definite
the book of my mother
‘my mother’s book’

Additional structure dissolves the ambiguity that und in the simple DP.
Anticipating the discussion on TA somewhat, théofwing example shows that
also in this language, definite articles do notegsvtrigger a definite interpretation.

6) awel mara nozi nilbes robe fel chté,
/awwal  marra nizi mlbas  robe fal Sita/
First time l:dare l:'wear dress in-the winter

‘It is the first time | dare to wear a dress in winter’
Exactly the same happens in Italian.
7) messo al muro

put to.the wall
‘painted into a corner’
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Type Il languages are particularly apt to show,thatRamchand and Svenonius
(2008) argue, the mapping from syntax to the Cdtey is not trivial,
consequently posing a challenge for NLP tasksSeanitic Construct State genitives
and Romanian genitives, it raises the questioroef & definite interpretation is
achieved without explicit marking. In Construct t8tafor instance, heads lack
definiteness marking, yet the entire phrase igpnéted as definite.

8)a. so'if ha-yalda Hebrew, Borer (1988: 48)
scarf  the-girl
‘the girl's scarf’

b. kitabu I-binti Arabic, Hoyt (2008: 5)
book the-girl
‘the girl's book’

Borer (1988) proposes that the definiteness feaifitke modifier percolates to
the head, resulting in the whole phrase being defirloyt (2008) demonstrates
that phrases with heads similar to (8b), but wiltheffinite modifiers, are indeed
interpreted as indefinite.

9) kitgbu bintin Hoyt (2008: 6)
book girl
‘a girl's book’

Romanian has two types of genitives. In one typkg@e morphology is sufficient.
In the other type, a linker element appears betwieerhead and the modifier,
bearing obligue morphology. Typically, non-linkenifives are limited to definites,
while indefinite contexts require a linker (Dobrexsorin 2000).

10) a. casa vecin-ului
house neighbor-the
‘the neighbor’s house’

b. ocasa a vecin-ului
a house LKR neighbor-the
‘a house of the neighbor’s

However, in some instances, non-linker genitivesalao contain indefinite nouns,
asin (11).

11) confesiunile unui  asasin  economic
confessions-the a hitman economic
‘the confessions of an economic hitman’

7 And namely a conceptual-intentional system praegsinguistic information, i.e. responsible
for its interpretation (Hauser et al 2002).
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Dobrovie-Sorin (2000: 216), states that “the detiotaof the overall nominal
projection is obtained by applying the denotatiohtile head N to the
denotation of the DP in SpecDP” (SpecDP is the tjposiassigned to the
genitive, in her work). Like for Semitic Construstate (with a difference in the
direction of definiteness percolation), a definitgerpretation is achieved
through mechanisms like (in)definiteness spreading.

Complementizers are similar to iota operators. Véable they bind is
then realized within the predication containedh@ tcomplementizer phrase.

12) ‘axu l-walad illi byidrus biamerka Palestinian Arabic,
brother the-boy that studies in-America Mohamrti099: 32)
‘the brother of the boy who studies in America’

The predication inside the complementizer phraseesein fact as precise
individuation of the reference expressed by them@walad) it modifies.
Higginbotham (1985: 563) suggested that modificasoanalogous to coordination
(see also Boskoti2020).

13) a big butterfly=that is a butterfly, and it is big (for a butterfly

In a similar vein, also the restrictive interpraatyielded by complementizers
can be said to be similar to coordination.

14) the brother of the boy who studies in America=hehésbrother of the
boy, and the boy studies in America

Next in this paper we will try to make sense of hdefiniteness is realized in
TA Arabizi. But first, an introduction to TA is iarder.

3. Tunisian Arabic
3.1. General Overview

TA, also known by the autoglottonyderja (or, in scientific transcriptiordarza;
see St. Ardariga ‘current language, dialect’), is one of the Nakftrican varieties of
Neo-Arabic. The label generally refers to the Acatialects spoken in the Republic
of Tunisia®

According to the general classification establisihetie Arabic dialectology,
TA is one of the varieties spoken in the Eastergivieb and, as a Maghrebi dialect,

8 A TA diasporic dialect is spoken in Mazara del W4Bicily, Italy), for which see D’Anna (2017).
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it is typically characterized by threprefix of the imperfective, as imgal ‘I say’
andngilu ‘we say’ (whereas both Old-Arabic and the Eastrabic dialects
have ‘aqal # nigal).

TA is considered as particularly relevant for iuaal role in the
Arabicization of North Africa. In fact, it is wortremembering that the city of
Kairouan (Central Tunisia) was the first Arab ssttent in Ifigiya, founded in
670 A.D. by ‘Ugba ibn Nifi . The Arabicization of the Maghreb had its starting
point in this city? Consequently, the other North African sedentamledis
would be genetically related to Kairouan to thenptihat they have been named
parlers kairouanaisccording to the definition given by Cohen (1988).

In the eleventh century, North Africa was invaded some Bedouin
tribes of Arabian origin, the BarHilal and the Baa Sulaym, who came from
Egypt. This event is traditionally considered angigant watershed in the
linguistic history of the region, as the arrivaltb&se tribes is at the basis of a
typological dichotomy existing until nowadays betwmethe sedentary and the
Bedouin dialects. The first ones date back to itts¢ phase of the Arabicization,
when the Arabs conquered North Africa in the sdveeintury, while the latter
resulted from the Hilalian invasion$The current dialectological situation, that
is the result of these historical events, congitseveral urban dialects (mainly
situated in the coastal areas), some rural dial@gbes best known, even if
partially, are those of the Sahel region), andemignumber of Bedouin dialects.
These differences have not been taken into coraidarin our research, as the
language expressed through Arabizi often appeaagpastty koineized dialect.

Today, TA is an unofficial language, and is stdled mainly as a spoken
language for informal communication, and there ésfixed tradition for its
practice in written domains. But nonetheless, afteg so-called Jasmine
Revolution of 2011, publications in TA began todbiseveral written domains
that had previously been a prerogative of Standsmabic, and both their
amount and their quality increased considerablyes€hpublications consist of
novels, translations of foreign novels, magazirseg] even some essays, and
they find generally positive feedbacks in post-fationary Tunisia. The TA
used in these publications is habitually a staridaddkoine based on the urban
Tunis dialect, and it is written in an Arabic alpleathat tends to replicate the
orthographic rules of Standard Arabic. Aside frdrase habits, some activists
began to claim the full independence of TA (simgdled by its autoglottonym
Derja) from the Arabic phyluni® They proposed the adoption of two parallel
writing systems: a first and more traditional systiat consists in the adoption

9 There is a large bibliography on the history lué #rabic language in North Africa, a first
reference is Marcais (1961).

19 For a general presentation of the Tunisian diallegical situation, see Marcais (1950) and, more
recently, Baccouche (2009).

' They organized themselves in a very active astoniaamederja.
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of the Arabic alphabet, and a second system basdtieoLatin alphabet with
some modifications concerning special graphemegsrats by Maltese and IPA,
that, however, is completely different from the Biza system used for our research.
These proposals are still far from being adopte@bleast, seriously taken into
consideration by Tunisians, and they have not beatyzed in our contribution.

3.2. Definiteness in Tunisian Arabic

In the field of Arabic linguistics and dialectolaggeveral studies deal with
definiteness from very different points of view ¢har 2018). Many of them
concern the formal representation of definitenesbdiscuss forms and roles of
the definite article */al-}> Conversely, others analyze the emergence and the
development in several Neo-Arabic varieties of amdeéfinite article’, an
element that is not attested in Old-Arabic (Miord20Edzard 2006). So, while
the situation of the definite article cross-diaddigtis quite stable, instead it has
been noticed that elements representing indefartieles emerged mainly in the
peripheries of the Arabic-speaking world, due teilinguistic contacts (Mion
2009; Turner 2021). In fact, in some Neo-Arabidetis located at the edges of
the Arabic Sprachraum, an indefinite article isiésbfrom the grammaticalization
of terms related to the notion of ‘singularity’ pigally the numeralvakid ‘one’

or other items referring to individuality like.g. fard ‘single or individual
(thing/person)’: from the first Moroccan Arabic ters wakd-ol-, from the
second Mesopotamian Arabic derivesld and other variants (Leitner and
Prochazka 2021).

But beyond the extremely schematic introductioregigo far, the situation
of the strategies marking (in)definiteness amorg Anabic dialects is more
entangled. Recently, Turner (2021) proposed a gkeokssification of the Arabic
dialects using a semantic typology that distingesstwwo main groups: 1) dialects
with a strict formal distinction between true déés and indefinites, and 2) dialects
with a lax formal distinction between true defisitend indefinites, each group
having its subgroups. Even if not expressly memitbm Turner’'s work, TA
can easily fit in the subgroup with no highly contienalized marking of
indefinites, which belong to the first group.

So, broadly speaking, a non-articulated noun f&®l| is unmarked and
indefinite and it means ‘a man’, while an articethtnoun likear-razl is
marked and definite and it means ‘the man’. Anyhawjon-articulated noun
can be considered definite if it appears in cersgimactic contexts (or if it is a
proper noun) and, on the contrary, as already show?, a definite noun does
not always imply a definite interpretation: the BiA corpus of our research
includes several examples of both these conditions.

12 See, e.g., Zaborski (2006) for a concise diadhrperspective.



Definiteness in Tunisian Arabizi: Some Data frotatiStical Approaches 57

Consequently, definiteness is a system more coaiplicthan the mere
morphological operation of marking or unmarking @n with or without
an article.

In TA definiteness appears to be organized hieialth through a regular
series of levels. As shown in Table 2, definiteriesdelineated along a continuum
that ranges from strongly marked as generic elesn@rtgeneric) to strongly
marked as specific elements (++specific), passinthb intermediate levels of
genericity (+generic) and specificity (+specifighe division between (+generic)
and (+specific) exhibits the transition from an @amked indefiniteness (J) to a
marked definiteness (*/al-/) feature.

As for the strongly marked elements (++generic -arspecific), in addition
to the typical features of indefiniteness or deéfiness, we can find elements
reinforcing definiteness: in the case of (++genesie find the intervention of the
numeralwahod, and in the case of (++specific) the interventdbrdemonstrative
adjectives, likee.g.hada ‘this’. Demonstratives often function as reinfaeas
in the case of Romance and Germanic languagesstance (see Bernstein 1997;
Brugé 1996).

Table 2
Definiteness continuum in TA
++ GENERIC + GENERIC + SPECIFIC ++ SPECIFIC
| look for a man | look for a man | look for thebt man | | look for that blond man

nlaww?z ‘la wahad razsl | nlawwez la razsl | nlawwez ‘la ar-razl nlawwe?z ‘la ar-razl
la-blond la-blondhada

In conclusion, in the case of (++ genenajiaod remains in the orbit of
the nominal class without becoming an indefinitéchk, and its intervention
can be reinterpreted as a sort of reduced relatarese (= ‘someone who is...").
Semantically, this becomes even more evident wheretement that appears
afterwahad is an adjectivenlawwZ 1a wakad risi ‘I look for a Russian— ‘I
look for someone who is a Russian’. In the casé+tef specific) the deictic
element reinforces the level of definiteness ansl worth noting that is usually
postponed to the noun, according to the syntaatasrof TA, or that the noun
can be inserted between two deictic elements, itse dne proclitic and the
latter postponechlawws? ‘la ha-r-rasi hada ‘I look for this Russian’.

3.3. Tunisian CMC and the Arabizi Encoding

The Arabizi encoding emerged in the Arabic-speakindd to bridge a technological
gap following the introduction of electronic dewsda the late 1990s. These devices



58 ELISA GUGLIOTTA, ANGELAPIA MASSARO, GIULIANO MION,MARCO DINARELLI

lacked Arabic keyboards or input systems for tygimgirabic script. Arabizi,
along with “Arabish”, is the most popular term tgd8ianchi 2013).

The use of Latin-based encoding in languages vathilmatin alphabets
is also observed in Greefs(eeklist) and SerbianLtinica). Androutsopoulos
and Schmidt (2002) and Jaffe et al. (2012) employ termneographyto
describe Greeklish. Similarly, Arabizi approximat&®\ phonology while
incorporating elements, like digits, to represeraitic graphemes, as shown in
the following table.

Table 3
Arabizi Code System for TA — only most common Arabizgraphemes have been reported

Arabic | | . ol e . s s . .

script s - Id < < B) B) o* o | e
Tunisian| ae| 2 b t | th] j 715 | d]|dnh| r z s| ch S
Arabizi p h | kh

Arabic . .

' L L - 9 &l ( 3 > )

script o= € ¢ e J ¢ © ’ ¢
Tunisian| th 6 |th| 34| f ] 9]k I | m| n 8 |ou|y h
Arabizi | dh | t dh | a | gh q h | w i at

Albirini (2016) discusses Arabic usage on the mefrom a socio-linguistic
perspective, highlighting the prevalence of mulglialism and code-switching. He
observes that young social network users emplagfarmal register, understanding
the context of their communication rather than adpestrictly to standard language
rules. Caubet (2019) ascribes the widespread adopfidarza in written form
to grassroots movement termed ‘Do It Yourself, atibgng it as a collective
effort to acquire literacy in an unstandardizedjlzage(Caubet 2019: 391).

We view Arabizi from two perspectives: as a neutethnology for
representing spoken language, and as a socio<ingyhenomenon itself. In
the case of TA, no standardized system existstfarepresentation, leading to
challenges with both Arabic and Latin scripts. Adgidi and Petraki (2018)
show that Arabizi appears, to the young CMC userSaudi Arabia, as easier,
faster, flexible, and also stylish. This preferent@y stem from the familiarity
with the Latin keyboard. While Facebook and Twittenerged in 2006, their
Arabic versions were introduced in 2009 and 20&&pectively (Alghamdi and
Petraki 2018). Facebook’s impact on Tunisian spdeghlighted by Salem (2017),
underscores the significance of Arabiz¥ounes and Souissi (2014) collected a
corpus of TA messages, revealing that over haléwesicoded in Arabizi.

13 Tunisia is the third most active Arab country ac€book. Twitter is only 2% widespread.
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The substantial volume of linguistic data generatedrabizi significantly
impacts linguistic research, particularly in Naturanguage Processing (NLP)
for colloquial Arabic. Access to extensive textada crucial for NLP, and the
abundance of Arabizi content has led to increassithilty for TA in recent
years within the field of Arabic NLP.

4. Tools and Data Employed
4.1. An Overview on the Tunisian Arabizi Corpus (TA

The rise of Dialectal Arabic (DA) data has boostesearch on DA in the NLP
field (Bouamor et al. 2018; El-Haj 2020). This faates DA tool development
by adapting existing MSA tools like Penn Arabic dmank (Maamouri et al. 2004)
and creating DA corpora from web data. Specific tDdls are crucial for effective
NLP on Arabic social media, where DA is preval@®ial et al. 2010: 66). Our research
employs the Tunisian Arabizi Corpus (TAC) (Guglotnd Dinarelli 2020),
designed for web-based dialectological investigatising a hybrid approach of
dialectology, corpus linguistics, and deep learngghniques. TAC addresses the
challenge of the lack of standardized DA encodingtmploying the Conventional
Orthography for Dialectal Arabic (CODA), providirgpecific guidelines for
dialect-based conventions (Habash et al. 2018). B4 were encoded into Arabic
script using CODA*.

Various corpus types include parallel, mono-vakietad annotated corpora,
like LDC's Levantine and Egyptian Arabic Treebafiaamouri et al. 2014), offering
syntactic annotations. Fisher Levantine Arabic @osational Telephone Speech
(Maamouri et al. 2007) contains spoken text. Theahtine Dialect Corpus (Shami)
covers Palestine, Jordan, Lebanon, and Syria tsaléth 117,805 non-annotated
tweets (Kwaik et al. 2018). Curras is a writteneBthian Arabic corpus with
about 56,000 tokens, morphologically annotated gusihe MADAMIRA tool
(Jarrar et al. 2017). MADAMIRA (Pasha et al. 20@4s also used for SUAR, a
Saudi Arabic corpus with 104,079 words, where aatanannotations underwent
manual review (Al-Twairesh et al. 2018). Alsarseual. (2018) built DART, a
dataset of about 25,000 crowd-sourced annotategksw€AC follows a similar
approach using a multi-task architecture (84.2) d@mi-automatic annotation
on five levels.

» Word classification into three classesabizi (TA and MSA words)foreign
(non-Arabic code-switching), areimotag(smileys or emoticons).

e Encoding in CODA* (Habash et al., 2018).

e Tokenization, words split into morphemes.

e PoS tagging, adhering to the PATB guidelines (Maaninet al., 2009).

e Lemmatization in CODA*.
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All annotation levels were produced semi-automiiicdetailed in Gugliotta
and Dinarelli (2020) and Section 4.2, where we eglhow the multi-task
architecture benefited from leveraging the MADARpis. MADAR, a parallel
corpus, encompasses 25 Arab-city dialects, alotig existing English, French,
and MSA parallel sets (Bouamor et al. 2018).

Social media’'s advent has facilitated the corpusstaction through
web-data extraction. However, TA still lacks larged consistently annotated
corpora to explore innovative automatic processimgthods (Gugliotta and
Dinarelli 2020). Research efforts has been on rliddects, mainly Saudi, Gulf,
and Egyptian Arabic, with less emphasis on Maghdediects, particularly TA
(Guellil et al., 2019: 9). Although there are camothat include or focus on TA,
freely available Tunisian corpora are limited iragtity.

TAC corpus is readily available for free downldédt. captures a snapshot
of TA in Arabizi and its evolution over the pastcdde. The corpus selection
adheres to specific criteria (Gugliotta and Dinagf20):

a) Text mode: informal writing;

b) Text genres: forum, blog, social networks;
¢) Domain: CMC;

d) Language: TA in Arabizi;

e) Location;

f) Publication date.

Metadata extraction recorded the publication dader’s age, gender, and
provenience. TAC's creation involved a semi-autécnatnotation (84.2), aiming
to achieve consistent linguistic annotation. Tabllisplays some statistics from
the data collected in TAC.

The applicative corpus goals involve developing Na#ls for processing
TA Arabizi, facilitated by the multi-functional aotation levels in TAC. This
enables comprehensive and systematic studies anbAits Arabizi encoding,
contributing to the dialectological domain where fthitial research questions
were addressed.

14 TAC corpus is available at: https://github.com/egjliotta/tarc.
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Table 4
TAC Data information
Total: sentences o
4,790 Tokens Classification

Text Genres: arabizi foreign emotag
Forum 756 6,022 5,874 13
Social Networks 3,154 11,833 3,624 598
Blog 366 5,988 674 7

4.2. Corpus Collection Incremental Semi-Automaticdeedure

To streamline corpus collection process for humanotators, deep-learning
techniques were employed, implementing a semi-aatiorannotation procedure
(Gugliotta et al. 2020). Specifically, a multi-taskquence-to-sequence neural
architecture based on LSTM Recurrent Neural Net&/lRNN) (Hochreiter
and Schmidhuber 1997; Sutskever et al. 2014) witisegt This system can
handle one or more input sequences, automaticdfytang to the number of
outputs based on the data format, making it vdeshdr various phases of the
annotation procedure with different levels of amtion available.

Figure 1 illustrates the multi-task system, indttetl to take one inpux (
in Figure 1) and generate three different outpdtsd2, 63). Figure 1 highlights
an essential aspect of the model: learning joiatid sequentially to generate
multiple outputs allows the system to factorizeoinfation between annotation
levels. Training on different tasks simultaneoushe model learns from each
level, leading to mutual improvements across all generation levels. This
inter-task learning enhances the overall perforraaamed effectiveness of the
annotation procedure.
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Figure 1.Multi-Task Architecture high-level schema

The iterative semi-automatic procedure for TAC (&ttg and Dinarelli 2020)
initially lacked annotated data. We chose to méynt@nsliterate three TAC blocks
into Arabic-script. The accuracy was around 65%address the challenge of Arabizi
data’s spontaneous nature during transliteratianijntroduced 2,000 sentences
(not-spontaneous Arabic-encoded Tunisian data) fr@MADAR corpus. This
involved semi-automatic annotation with the inteshdevels: Classification,
Tokenization, and PaoS tags, before continuing Wiéhother data blocks.
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Subsequently, the semi-automatic TAC annotatioogatore started. Global
results, including Lemmatization, can be found imlidtta and Dinarelli (2022).
The table below displays experiments involving ket TAC block (seventh)
and mono-task experiments.

Table 5
Last step of the semi-automatic procedure used for T@ annotation
compared with mono-task results
. LSTM
Task Train. Tokens
Class Arabic Token PoS
Corpus: MADAR aapizi +TAC

Step6 46,197 (33,806 96.5% 83.39 81.94% 81%
Step6 - Arabic only 46,197 (33,806) 92.8% 79% - -
Step6 - Token only] 46,197 (33,806) - - 95.49
Step6 - PoS only 46,197 (33,806) 86.2%

Table 5 displays the number of tokens used fonitngi the model for
each specific step (TAC corpus tokens are showgaientheses, while the rest
belongs to MADAR). According to the observationsdamaby Gugliotta and
Dinarelli (2022), the transliteration task in Aredsicript, using Arabizi as input,
is the most ambiguous annotation task. To mitight®a scarcity and reduce
ambiguity, the MADAR data were also annotated veithArabizi script level.
This helps improve the prediction of Arabic scfimm Arabizi. Consequently,
‘Step 6’ represents the last annotation stage fia dlock 7, achieved by
concatenating MADAR and TAC data.

In Table 5, we present results for a proof of cphda a mono-task
setting, beyond the Arabic-script encoding (Aratrity in Table 5) where Class
information is used. Predicting Arabic-script frékrabizi (plus Class) achieved
79% accuracy, slightly worse than the multi-taskrge(83.3%). However, predicting
Tokenization from Arabic-script only (Token only Trable 5) resulted in 95.4%
accuracy, significantly better than the multi-tasitting (81.9%), indicating the
impact of Arabic script encoding errors. For Pogytiag (PoS only), the accuracy
reached 86.2%, more than 5 points better than tite-taisk setting, considering
the challenges of predicting two previous annotatgvels. Overall, the system
is mainly affected by the ambiguous Arabizi to Acagcript transliteration.
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5. Analyses
5.1. Background

We examined the definiteness marker in CODA* touemdts semantic and
syntactic accurate placement in Tunisian sente@eesded in Arabizi. TA, like
MSA, uses a single definite article, */al-/. Wharegeding nouns starting with a
coronal phonemé’s, it assimilates, leading to gemination of the ngunitial, as
in (15), with an original Arabizi phrase from TAGllowed by our translation.

15)Inchalla cycle ejay wala eli 3wou
/n&lla cycle oz-zay wallaslli ba‘du/
God willing time the-next or the one after:that
‘God willing next time, or the time after that'.

Example (15) highlights how TA phonological chagaidtics are mirrored in
Arabizi, presenting challenges for automatic prewes In the multi-tasking
system, this complexity leads to imprecise outputisansliteration, subsequently
affecting tokenization and PoS-tagging (Section. 4.8 mitigate these inaccuracies,
manual corrections are implemented iteratively added to the training data,
offering the system accurate learning examples§4e8.

To ensure data corrections, we analysed definiseimeJ A, revealing a
continuum (Table 1). However, while reviewing autticannotations, we identified
nominal phrases deviating from the prototypicaégaties, as shown in (16-17).

16) ennes tamel fel fazet
fon-nas  tamol fil-fazat/
the-people do in:the-things
‘People do things'.

Example (16) exhibits generic names with definissnaarks, posing no processing
issues as the system recognises, transliteratdsmanphologically annotates

the text accordingly to CODA. Conversely, diffidgalt arise when nouns are
specific or contextually defined but lack defingss marks, as in (17).

17) a.fi zit eldeift®
Ui zit  od-dafi/
In oil the-tepid
‘In the tepid oil’.

> These in TA are /t/, 4, [d/, dI, Irl, Iz, Isl, 31,l, idl, i/, VI, In/ and /Z/.
18 Having found other similar cases for the same, use leave open the hypothesis of cases of
the user’s idiolect.
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b.fi zit eldeifi

*fi zit @I dafi/

In oil that one tepid
‘In the oil which is tepid'.

In Tunisian, modifiers of a definite noun are atsefinite, but here only the
modifier dafi, ‘tepid’, has the marking, while the noan, ‘oil’, seems lacking
it. Considering Arabizi's tendency to graphicalgpresent article assimilation,
we considered an alternative. The proclitic elenmetedingdafi might be a
relative pronounilli ' In this case, the sentence would result as in)(17b

Neither (17b) or (17a) are completely acceptalbleei consider that the
head of a relative sentence in TA is generallyriiefi However, in TAC it is
possible to encounter relative sentences apparefitiygeneric heads (see also
Mion 2014: 69; Marcais 1952: 504), as in (18).

18) fi jarayéd elli na9raw
Ui Zzrayad olli nagaw/
In journals that we:read
‘In the journals that we read’.

However, such occurrences are rare; it is mordylikeat the nounsit and
Zrayad are definite but lack graphic traces of the dédimess marking due to
assimilation. The nominal phrase is preceded byptapositiorfi, which tends to
absorb the initial phoneme of the definiteness mgrkal-/, while /I-/ assimilates
to the initial of the nourit, a coronal phoneme. Arabizi, a hybrid system céfig
Tunisian phonetics, incorporates orthographic featlikearithmographemes
digits used as graphemes selected through anal@gibatitutions with Arabic
graphemes. By observing similar cases, dedicatatyses were needed to
identify potential causes of mismatch between defiress traits and marking,
to improve text transliteration and annotation. §hanalyses are discussed in
the following sections (5.2 and 5.3).

5.2. TAC-based Analyses
In a preliminary analysis phase, we decided to éxarthe first 15,000 TAC

tokens, containing 1,036 nouns. We categorize thesns into generic and specific.
In TA, non-articulated nouns are considered defiifithey:

17 Among the variant dfli there idi, if preceded by a word ending with vowels.



66 ELISA GUGLIOTTA, ANGELAPIA MASSARO, GIULIANO MION,MARCO DINARELLI

a) Present the possessive pronouns, i.#:uZzmandb/, lit.: ‘His pocket
(is) holed'.

b) Are preceded by the vocative particlef)yi.e.: ha Zma‘al, lit.: ‘Hey group’.

C) Are proper nouns, i.e.:tftos/, ‘Tunis’.

d) Are in the Construct State, i.eiilfral-laz/, ‘Almond essence’ (litt. ‘The
spirit of the almond’).

With the aim to identify non-prototypical NP for thogeneric and specific
categories, we observed the following percentaige®5% of the sentences NP
is generic, but is preceded by a definite article.

19)awel mara nozi nilbes robe felchté
/awwsl marra mizi molbas  robe B Sita/
First time l:dare l:wear dress in-tivnter
‘It is the first time | dare to wear a dress in winhter

In 74% of the sentences the NP is specific butdaodplicit marking.

20) elli y3ichou fi bled
lolli yTSu fi bad/
REL they:live in country
‘That ones who live in (the) country’

Observing 25% of the articulated generics categdg, the sentence in (19),
we found that these are primarily idioms. Non-aftited specifics present
challenges for high accuracy in NLP tasks, compgisi9% of the observed
data. Within this subset, 32% exhibits typical Aealencoding behavior, where
article assimilation resulting in gemination is raltvays represented. The
remaining 68% of non-articulated specific nouns te&nattributed to other
summarized cases. ldioms, as in (21).

21)klem 3lik w ma3na 3la jarek
/Klam Ttk w méana la &rok/
Words on:you and meaning on neighbor:your
‘| speak to you but | refer to someone else

Definite generic phrases may appear as indefipiéeific phrases, whetdem
‘words’, lacks the definite mark despite its spiecifeferent in the context.
Some non-articulated specific nouns results fropinty inattention common in
CMC writing. Additionally, several non-articulat€lut specific) nouns are due
to elative adjectives. In TA, a superlative struetis expressed using an elative
adjective (on théaf‘al form) followed by a bare noun (22).
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22)konna a7la  couple t7attét a3lina 3the
/kunna ahla  couple thattit ‘afina o 1n/
we:were the:best couple direct atius d¢hey
‘We were the best couple to direct envy at'.

Particular structures connected to quantity serosu(#3).

23)9ad ka3bet ma9roud
/qadd Kdoat maqiid/
same size units magqroudh
‘The same size as Magroudh untfs

24)chweya 7achw
ISweyya hasu/
little bit  filling
‘A bit of filling’.

As seen in (23-24), in TA, nominal elements quantibuns. We investigated
specialized quantifiers for countable and uncouatadements like liquids,
powders, and gases, and whether their presencs teadifferent structures
based on specificity or genericity of the quantifigouns. In the definiteness
continuum scheme (Figure 1), we observed a de-ralma@ement,wahad,
functioning as an indefinite pronoun or adjectik@nforcing noun genericity.
In post-nominal position, it acts as a noun modifigh the original semantic
trait of unicity. For example, we provide two sewntes, each showcasing a
differentwahad usage.

Sentence (25) illustrates the indefinite functidntiee pronounwahad,
serving as the head of a reduced relative clausentrast, sentence (26) demonstrates
wahad employed as a numeral adjective with its origoadntifier meaning.

25)nlawwej 3la we7ed rajel
/nlawwsazZ ‘la wahod  razol/
I:look for someone man
‘I look for someone (who is a) man’.

26) nlawwej 3la rajel we7ed
/nlawwsz ‘la razol wahod/
I-look for man one
‘I look for (only) one man’.

18 Magroudhis a typical Tunisian sweet.



68

ELISA GUGLIOTTA, ANGELAPIA MASSARO, GIULIANO MION,MARCO DINARELLI

The usage oWahad as an indefinite pronoun is more prototypical fefierents

with the [+human] feature. However, for [-humanlne, the situation is more

complex, as illustrated in Table 6.

Definiteness & quantity continuum in TA

Table 6

++ GENERIC

+ GENERIC

+ SPECIFIC

++ SPECIFIC

»
»

| look for someone
(who is) a man

I look for (only one)
man

/nlawws?Z ‘la wahad
razol/

/nlawwez ‘la razal
wahad/

Every apple is good

Every morning | ead
unit of apples

Tomorrow | will eata
unit (of) the apples

Tomorrow | will eata
unit (of) the applethis

/kull tuffaha brina/

/kull sbah nakal ka‘ba
tuffah/

/gudwa tas rakal
ka‘bat ol-tuffah/

/gudwa [ rekal
ka‘bat ol-tuffah hadi/

However, TA employs th&a‘ba quantifier to define the uniqueness of
elements. For example, kull sbak nakal ka ba tuffah it selects a unique apple
from a set characterized by a [-human] feature,fandtions as a first element
in an appositive structure with the plural nowrifzz.™ In specific contexts,
ka'ba modifies the noun to express partitivity, as saerzudwa s mkol
ka ‘bat al-tuff ah.” Furthermore, in++specific contexts, TA can also reinforce
specificity with demonstrative elements likédi (fourth sentence of Table 6). To
further examine quantifier behavior, we conductetkdicated survey outlined
in the following section (5.3).

5.3. A Survey on Tunisian Quantifiers

From the previous paragraph, the structieeba/(DEF-)[N]]] is unacceptable
in Tunisian Arabizi if the noun is [+human]. Insegome quantifiers help select
a quantity of elements in a set with similar phgkieatures (as for collective
nouns), excluding human beings. Instead, [+humanina can be quantified
employing the universdull ‘all’ or its oppositezadd ‘nobody’ (31-33); indefinite
adverbs likebar3a‘a lot’ (27), and numerals.

19 The structure iskaba+n.PL].
20 The structurela ba DEF-[N-PL]]] coincides with the Construct Statedse: [N[DEF-[N]]].
We express a doubt on the grammaticality of thenésr as noted in Massaro (2022).
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As mentioned earlier (sections 5.1, 5.2, and Td&)ledefinite nouns
[+human] can be accompanied by reinforcers (Rg WWikad for ++generic
nouns or demonstrative adjectives, lik@&fa, for ++specific ones, as outlined
below. In affirmative sentences:

27)barSa dbad bsraq quantifier
many people they:steal
‘Many people steal'.

28) nlawwsz 1a wahad thib pronoun
I:look for one doctor
‘I look for one (who is a) doctor’.

29)wahod  tbib yiobb... pronoun
One doctor he:want
‘One (who is a) doctor wants...".

30)yxaddmu tbib  wihad guantifier
They:hire doctor one
‘They hire (only) one doctor’.

In negative sentences:

31)mag famma hadd thib pronoun
not thereis nobody doctor
‘There is nobody, who is a doctor’.

32)ma famm-3 wihod tbib pronoun
not thereis-not one doctor
‘There is not (someone who is) a doctor’.

33)ma famma hadd pronoun
not there is nobody
‘There is nobody’.

34)ma famna-§  wihod  kibr? pronoun
not thereis-not one big
‘There is not a big one’.

35)ma famnd-§  tbib wihod® quantifier
not thereis-not doctor one
‘There is not (only) one doctor’.

2l The sentence, without the second part of the mifieunegative mark /$/, is not correct.
2 The whole sentence is #famma-§ tbib wahod famma bar3a/, ‘There is not (only) one doctor,

there are a lot'.
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Wahad can also be used in interrogative sentences, @sroun (36) or as a
guantifier (37).

36)ma famm-§  wikod tbib? pronoun
not thereis-not one doctor
‘Is there not (someone who is) a doctor?’.

37)famma tbib  wWihaod? quantifier
there is doctor one
‘There is (only) one doctor?’.

Observing the examplesiziod seems to function as a genericity reinforcer golel
in pre-nominal position, being an indefinite pronaueaning ‘(some)one’. here,
it heads a reduced relative clause, as in (28{39), (34) and (36), whenib,
‘doctor’ is a predicate. Instead, in post-nomir@difion (typical adjectival position),
it functions as a numeral, conveying ‘(only) ores in (30), (35), and (37). Therefore,
generic reinforcement follows the [R[CPa.{\N.a]]] Structure.

Specific DPs, reinforced by demonstrative adjestipresent a [DP[INmadl[DPRI]
structure (see Bruge 1996:19), as in Table 6 a(@8n

38) /gudwa BS ngibol  |-abad fadama/
tomorrow will :lmeet  the-people these
‘Tomorrow | will meet these people’.

Regarding quantifying [-human] nouns, different wfifiers are employed for
nouns with [+countable] or [-countable] featureso €xamine quantifiers
adhering to semantic categories and the genermfgpeontinuum in TA, a
survey gathered additional data beyond the corfidy sentences featuring
countable and uncountable nouns with quantifienewated by informants on a
1-5 scale (1 for ‘not acceptable’ and 5 ‘very a¢abje’). Sixty-four informants
participated, with fifty-three proving partial respses, totaling one hundred and
seventeen informants. For instance, the first seetef the survey and its results
in Table 7 indicates that 89.69% of informants dednt ‘not acceptable’ due
to the absence of definiteness masking for ‘doctmt the demonstrative
reinforcer ‘this’.
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Table 7
Sentence: ‘There is not this (d)doctor?’. Command
translation: ‘Please choose only one among the foWwing: /1/2/3/4/5’
¢ e N il L
oL e L ‘;‘,;s;:‘ ﬁ,w!. ™ COuNT GRAND PERCENTAGE Tor2
©) 76 64.96% 89.69%
©) 11 9.40%
©) 5 4.27% 5.15%
® 1 0.85%
® 4 3.42% 5.15%
VALID TOTAL 97 100%
NO ANSWER 4 3.42%
NOT VISUALIZED 16 13.68%
GRAND TOTAL 117 100%

Based on the survey, our initial conclusions oni3ian quantifiers, in
Table 8, classify them into three classes basdabetraits of the quantified noun.
The first class comprises quantifiers primarily di$er uncountable nouns. For
instancefafna ‘handful’ is suitable for nouns like “flour’ or sath countable elements,
like ‘almonds’, but not for ‘tomato’Rasfa‘sip’ is exclusively used for liquids for
drinking, whilekila ‘measure, portion’ an#las ‘glass’ are specific to quantifying
uncountable nouns. However, not all uncountablmeies can be quantified by
the latter two nouns; for instand@a is unsuitable for ‘milk’, andkis is unsuitable
for ‘soup’.

Table 8
Quantifiers classes identified through the surveyA stands for ‘acceptable’,
NA stands for ‘not acceptable’
QUANTIFIERS + N[-countable] N[+countable]
hafna (handful) A A/ NA
1 rasfa (sip) A NA
kila (measure, portion) A/ NA NA
kas (glass) A/ NA NA
ka ba (unity) NA A
> tuzzma (dozen) NA A
kam3$a(handful) A/ NA A/ NA
Skara (sack) NA A
gat ‘a (piece) A A
3 bakii (pack) A A/ NA
rarf (part) A A
Saba (a lot) A A
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The second category includes quantifiers applicableountable nouns
like eggs and apples, but not for ‘shoagbfxi), which has a specific quantifier
fard, ‘pair’. For precise quantification, we alreadyekwn abouthara ‘4-units’,
typically used for eggs, andzzina ‘dozen’. The survey confirmed thatzzina
is also used for other countable items like ‘appbescigarettes’. However, the
survey revealed th&kba, ‘piece’, cannot be used for ‘bookigb).

The third includes elements usable with both typesouns, likegar ‘a,
‘piece’ or bakii, ‘packet’,rarf ‘part’ andSaba ‘a lot’. gar ‘a is widely acceptable
for quantifying nouns like ‘land’ or ‘cheese’, whideside being uncountable,
are not collective nouns. Similarlyarf, Saba and paki. The latter is suitable
for ‘milk’, commonly sold in packs, as for ‘cigates’, but not for ‘books’ or ‘eggs’.
Instead,Saba is acceptable for ‘books’ and ‘cigarettes’, sugmegsit may still
be related to its lexical meaning. Similarfkira ‘sack’ (second class), is used
with nouns of objects stored in sacks.

Conclusions

This article presents statistical analyses on tloephological realization of
definiteness in TA encoded in Arabizi. We discusskiniteness from a
semantic and syntactic perspective, focusing onnlgarticular. We introduced
TA data in 83 and analyzed its behavior in accardawith the observations
made in 81. In 84, we described the data usedhrahalyses, detailing the
methodology used to construct the corpus and demaimg its value for
automatic processing of TA. Our analyses in 85 vi®=d on corpus data, and
we drew conclusions from a survey that assesseddbeptability of specific
sentences in TA. Further investigation is plannegkplore the interconnection between
definiteness and nominal quantification in TA thghwan additional survey.
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AL-CHAKHS (LE PERSONNAGE DESINCARNE).
OPERETTE LIBANAISE. AUTEURS-COMPOSITEURS :
LES FRERES RAHBANI, VEDETTE : FAIROUZ

Abstract. With their genuine colloquial Lebanese, their témas commitment to preserve Lebanese
popular traditions and folklore, the Rahbani Brothéhieatre managed to save a precious heritage
and helped make their diva interpreter Fairouzafrtbe most famous 20th century singers in the
Arab World. Her short songs combined traditional popular musical influences, setting them apart
from the long repetitious songs in the colloquiglyftian that were the order of the day. While
the Rahbani Brothers’ musical theatre was conceineldparformed in colloquial Lebanese, most
of the research on the topic carried out so far Brabic and their works have become vulnerable
to misrepresentations by Western scholars. Thideagiims into illustrating and partially transtagi

one of the Rahbani’s operetta, namely, al-Chakhsshakhs (The Puppet Person).

Keywords:Rahbani Brothers, Fairouz, Al-Shakhs, Lebanese €hdatbanese operetta

1. Introduction?

e5-Sas est le premier volet d'une série d’opérétiagiriques Rgbaniennes dénongant
la bureaucratie, I'injustice, la tyrannie et leginges totalitaires Cet appellatif

E-mail : ekallas@units.it

Dorénavant al-Chakhs, Rahbani et Fairouz seromsdris e$-Sas, Raibani et Fayiz. Quant
aux noms propres et vocables qui changent seleouece a laquelle nous avons fait référence,
nous avons essayé de respecter, dans la mesumssible, le code d’équivalence phonologique
de la version théatrale (VDL612/613).

% Il ne s'agit pas d’'une comédie musicale ou lygiuc ¢ ) tout court, comme il plait aux
chercheurs arabes de I'appeler, mais d'un genréatthl musical” qui se situe entre I'opéra
bouffe et I'opérette, dans lequel les couplets tdmmlternent avec le parler, mélant comédie,
chant, instruments et danses classiques et faikles.

2
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n'est pas fortuit: synonyme de « statue », il éeodp Pantin, le personnage
désincarné sur la scéne hispanophone contempdraiBeeton 2017, pp.11-31).
Musawwh (2006, p.386) le décrit commegge 55 ¥ Al ddall dugll 5 Lnill Al »
("Essence fantomatique, d’aspect dur et inébrdgllabe mystérieux Personnage
est anonyme, Autorité supréme qui gouverne un ragaanonyme. Il cherche le
bien de son peuple, mais ses ministres et foncimesisont arrivistes et corrompus.

2.e5-Sas

Présentée a la Foire internationale de Damas,quuisestival de Baalbeck (en
1968), au Palais des congrés de la Jordanie (198&js au El-Balloon Theater
en Egypte (1982), I'égyptien remplace le libanaisAéaf Radi® remplace Fayiz.
L’année 1979 vit la rupture artistique Fagales fréres Rigbani® ; c’est Ronz&
qui va la remplacer en 1980.

Auteurs-compositeurs : les frereshBami : ‘Asi et Marsir er-Rabani ; Acteurs
principaux : Fayliz, Nasri Sams ed-n et Antoine Kerbj ; mise en scéneabri
‘$-Saifff; les danses sont assurées par le groupe natiirzadais: al-firqa
‘§-Sa‘biyya ‘I-lubraniyya

2.1. Intrigue

Sur la place publique ou les vendeurs étalentaldisd leurs produits, inspectés par
un Sergent avide, le Gouverneur, délégué localedsoRnage arrive et ordonne au
Sergent de déblayer la place, annonc¢ant la visitemionnelle du Personnage.

Les vendeurs s’en vont, mais sur cette place vide,vendeuse de tomates
(Fayitiz) se présente innocemment, a I'insu de tout cesguyiasse, chantant et
exposant les tomates de son chariot. Le Sergewtitéia dégager. Mais elle ne
comprend pas pour guelle raison et ou elle dait all

4 |l s'agit de :Hala we-I-Malik (Hala et le roi, 1967)Jbal es-Suwwan (Les montagnes de Silex,

1969),Ya7s Yais (Longue vie a son excellence ! 1978944 en-nawm(Bon réveil, 1970)Nazrit
le-mfitih (La gardienne des clés, 197Rj;s min ward (Des gens en papier, 1972Jili (Loulou,
1974) etPetra (1977).

5 Voir Afaf Rady —Al ShakhsVip4. ci-dessous: Référence électronique.

5 «En 1978, c'est au London Palladium que Faiebles Rahbani présentent un grand concert et dans
'année qui suit, ils en présentent un, a Chaalj&karigah — Emirats Arabes Unis); suivra le ndeis
mai de cette méme année 1979, un concert mémaddéeis, a I'Olympia ou Fairouz va chanter
sous la direction de Assy pour la derniere fois:l&&e concert, ils mettent fin a leur collaboratio
artistique ainsi qu’a leur vie commune. » (Achk822, p.42 et Abu Mud, 2002, pp. 645-654).

" |l s'agit de Aida Tomb (Beyrouth, 1958-). Voir iurad, 2002 al-Masrah al-lubranz, pp. 645-648.
Voir Ronza —al-ShakhdVip4. Ci-dessous: Référence électronique.
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Le Personnage arrive en grande pompe dans I'ensbderéous. Le chant
simple et spontané de la vendeuse de tomates expBmn chant plait au
Personnage, mais, faute d’autres engagementst dulter.

Le Gouverneur accuse la vendeuse d'avoir gatériaramie. Il ordonne
au Sergent de l'interroger et de l'arréter. Elleagpelle a la loi. Le Sergent
confisque son chariot jusqu’'au proces. Elle secass#e d’espionnage, et présentée
au tribunal.

Ne pouvant payer un avocat la vendeuse se défefelae nom du peuple.
La cour I'accuse d'avoir été payée par quelqu’'uarpgater la cérémonie. Elle
juge la vendeuse coupable, Iui confisque son dhguielle propose aux enchéres.

Soudain on voit Le Personnage mystérieux, promes@litaire, loin de
son palais et de ses gardes. Elle I'invoque, maignbre tout de I'affaire et
revient vite au palais deeur qu'en son absence le Gouverneur et le Sengent
se mettent & manigancer quelque chose contredsi.au

2.2. Acteurs principaux

La remise en question de l'illusion référentiekgque comme vaine et mensongere
fait éclater la triade acteur corps personnagesdRgbour laquelle les acteurs de
e3-Sas n'ont que des appellations formelles ; ils sorgntifiés selon leurs
fonctions et leurs statuts dans I'acte théatral.

Fairouz [Fayiiz] La vendeuse de tomates | biyya it el-banadira
Antoine Kerbaj [Kerhj] Le Personnage eS-Sas

Nasri Chams ed-Dine [M&Sams ed-B | Le Gouverneur locl el-Mutasarrif
William Haswani Heswani] Le Sergent e3-Gwid
Philémon Wehbi L'avocat sans clients el-muami
Joseph Nasif [Naf] Un vendeur de pommes biyya ‘ tefiih
Huda HaddadHeddid] La femme de service el-hadmi

Marwan Mahfouz [Menan Mahftz] Un épicier dekkanji

Elie Choueri [Swayri] Un vendeur de légumes | biyya ' hudra
Siham Chamas [Sim e$-Semiis] La voisine el-jara

Michel Hajj [el-Hajj] Le Juge el-’adr

Antoine Khalifa Haltfi] Le secrétaire du tribunal el-katib

Melhim Barakat [Mehim Baralkit] La partie civile el-muddai |- ‘amm

8 al-Mutasarrif: du turc ottomarMutesarrif dérivé du participe actif du verbe arabearrafa,

signifiant « agir sans restriction », « avoir leitide disposer (sur quelgu’un ou quelque choskg».
rang ottoman denutesarrifa été établi dans le cadre d’'une réforme de 18640n titulaire était
nommé directement par le sultan. Le district adstigiif sous son autorité était officiellement dgpe
Mutasarrifate dans le cas du Mont-Liban ou Chypre. Cette uriidimistrative était parfois quasi
autonome ; par exemple, celle du Mont-Liban étaitvgrnée par un sujet chrétien ottoman non
libanais et bénéficiait de la protection des pumissa européennes. Les communautés religieuses du
district étaient représentées par un conseil gitiifr directement avec le gouverneur.
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2.3. Premier acte

La scene principale se déroule sur la place publidun village anonyme
libanais, ou les vendeurs étalent dés I'aube leraduits et chantent :

— « Allez, lez, lez, lez! / Ta porte est grandeno@e le monde entier... /
Allez, lez, lez, lez! / Le soleil se léve et Dipaurvoira. / Jamais Tu ne
refuses. / Jamais ne nous contentons, / O mergieskes la plus vaste »

lIs sont inspectés chaque matin par le Sergentantréle avec fierté, curiosité
et avidité leurs marchandises en chantant lui aussi

Il contrble d'abord les listes des prix que lesd@urs n'ont pas exposées
et les menace :

— « A l'avenir, scandales a bannir ! / Vos listgpasées, / ou cent livres a
payer ! / Moi, je n'ai rien dit, / mais qui rien d&, / un beau jour, il devra dire ».

Pour lui faire plaisir, ils lui offrent une pomma) concombre, une belle poire, une
laitue, un coing, qu’il empoche dans la plus gratiiderétion et « dignité » disant :

— « Non jamais ! ».
Une belle employée se présente en chantant :

— « Ma patronne m’'a envoyé / chercher un kilo decombres / et elle
m’a recommandeé / gu'ils soient petits et tendres. »

Le vendeur de concombres amoureusement lui répoodantant :

— « Et ta patronne ne t'a pas dit / que désormaigast mari?... / Ta
maitresse t'a dit prends garde aux vendeurs, / eli@:e t'a pas dit de
tes yeux la splendeur. / Tourmentés comme toi Eswendeurs, / ils
meurent sans te voir. / lls vivent pour te voir. »

Les vendeurs dansent avec elle et chantent. Leeuedd concombres y ajoute :
« O pomme, la plus précieuse, / d’un jardin lomtdicueillie d’une féte
joyeuse. / Sur cette place tu vins. / Fleur extigtarfum, / Hirondelle des

tuiles, / volant d’un logis / a l'autre logis. »

Soudain, cette vie quotidienne s’interrompt. Le Gouaeur, délégué local du
Personnage arrive et ordonne au Sergent :
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— « Vite! Libérez-moi cette place ! »
Il annonce la visite exceptionnelle du Personnagevendeurs s'en vont en disant :

— « Seigneur Gouverneur, Dieu nous est témoin, n@®ns encore rien

vendu... Pitié, Seigneur Gouverneur, ou est-canque pouvons nous mettre
et étaler nos produits ? La matinée ne fait quencencer ! Laissez-nous
un peu de temps, pour vendre quelque chose. Naurss ales enfants et
nous voulons vivre. Nous sommes simples et pauWagout ou nous

allons, d’'une maniére ou d’'une autre la pauvretésrguit et les gardes
nous poursuivent. Laisse-nous un peu de temps @gig@ouverneur ! ».

Le Gouverneur est sensible, mais la loi est lallsiadresse au Sergent :

— « Celui qui a fait la loi semble avoir mis sonucade coté quand il la
faisait ! Sergent! le Gouverneur n'aime pas latipes il préfere la
clémence !... La clémence est plus belle. Certearte que la justice
t'aurait demandé pourquoi tes poches sont pleifiassais ? ... Pour
garantir la tranquillité et la sécurité de I'Autéi déblayez la place ! ».

Au lieu des vendeurs, le Comité d'accueil se prgssur la place publique. Sa
Présidente expose son programme : décorationgatiélés, associations, personne
au centre de la place. Ceux qui salueront 'Auggrile sont le Gouverneur, la
Présidente du Comité, le chef des délégations. sAle® salutations, le groupe
des danseurs s’exhibera pour lui. Et aprés la amiénd’accueil, seront invités
au banquet parmi d’autres, le Gouverneur et leeherg

Sur cette place vide, préte a applaudir le Perggmnane vendeuse de tomates
(Faymiz) se présente innocemment, a I'insu de tout cesgyiasse, chantant et
exposant les tomates de son chariot :

— « Jai des tomates, / des montagnes viennenttameates, / jamais
traitées, / ni frelatées ; / des montagnes vienmesttomates. »

On la prévient :

— « Jeune fille, il faut quitter la place. / Intérdfétre sur la place. / Jeune
fille va-ten ! / Va-t'en ! / Va-t'en jeune fille »

Elle procéde sans comprendre ce qu'ils disent.drgeBt attendri, mais ne pouvant
pas abandonner sa position l'invite & dégager. Miésne comprend pas pour
quelle raison et ou elle doit aller. On lui poussea chariot et elle proteste :
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— « Mais Sergent, doucement, / doucement avecddoth / Sergent va
doucement ! Attends ! »

— «Allez, toi et ton chariot, dégage ! / Sur lagad personne ne doit
rester ! / Il faut t'en aller. »

Le Personnage arrive en grande pompe dans I'ensba@ertous. Ils I'accueillent
en chantant :

— « Nous t'attendions nous t'attendions, / pouiéle la place est préte, /
O épée miséricordieuse, / O lune d’argent qui n@mez de si loin, / O

fleuve de nuit et de poésie, / O livre de roséaeefeu, / pour notre foyer,
hoéte prestigieux, / lauriers sous ton pied glorieux

Le gouverneur ajoute :

« Nous t'offrons nos plus nobles sentiments. / Nlewsns nos verres a
cet antique attachement... »

Tout le monde se met & danserdibkeli folklorique au rythm& du chant
simple et spontané de la vendeuse de tomates danse en chantant : « Des
cimes, la brise descend »

Jabaliyyi n-nasmi jabaliyyi sl W GS | Des cimes, des cimes la brise descerjd
We-l-mala r-rayyibtayib s Ol 21W5 | Rendant 'accueil bien plus plaisant.
Reddi |-jadiyil ya sabiyyi ouia b a3, | Rejette en arriére tes tresses, jeune fillg !
Wuslu, wuslu |-habayib a1 las 1 la’s | Voila les bien-aimés qu’on attend.

(bis)
Jabaliyyi n-nasmi w-meff:a 43l 505 ondll JBS | Des cimes, la brise Iégére s’envole,
W-basit li-l- fubb jniha Ll LAy, | Eploie ses ailes, 'amour prend son vol.
Wes-sabiyyi x4l | Etla jeune fille,
ind el-mayyi ol xie | Prés de la fontaine,
Tur’us we-tir es-siha 4aludl iy o2t 3 | Danse et la place s’envole.
Saalu saalu 1414 | Ont demandé, demandé
Tallu sa’alu 131 £L | Ont paru, et demandé.
‘ahlak ‘annak ¢lic ¢l | Tes parents, de toi,
Tallu saalu 18l ¢l | Ont paru, et demandé.
Wesabiyyi =y | Etlafille,
Lli-melhiyyi el A | Si ravie,

9 4%» «sorte de danse ... oll les danseurs se formentreirceecle, se tiennent par la main ou

le bras, et sont conduits par un chef qui indigeee houvements a exécuter ; la cadence est
marquée par le pied qu’on pose en force sur le snls’accompagne en chantant. Le sirto des
grecs modernes est une sorteldbke » (Barthélemy 1935 : 231).

10" Ce rythme, trés commun dans les opérettes leétre musical lpaniens, est Ibayati — dukih.
(Musawwh 2006, vol.1, p.396).
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‘ahadetha n-nasmi l-jabaliyy]  2bal <l Gaal | La brise des cimes I'a emportée,
Jabaliyyi n-nasmi jabaliyyi (bis) (his)

Jarrakni mhari h mawwilak @iy - Jx 252 | Hier tonmawwal” m'a blessée,
Habberni kf hwalak @l gal (S 54 | Comment tu vas ? Dis-moi !
Waynma btéral JaibWys | Ou que tu ailles,

Waynma btenzal Joi Wiy | Ol gue tu sois,

‘ana makibi ‘ala hilak Sy e o2 U | Je ne quitte jamais tes pensées.
Katabu katabu 1515 | s ont écrit et écrit.

Seiru katabu 1551 5,6 | s ont veillé et écrit.

We-lli ‘eSu Isise A5 | Et ceux qui s'aiment,

Sehru katabu 15 15,0 | Ont veillé et écrit.
We-bes-subkiyyi xalbs | Et de bonne heure,

Sal ‘layyi e JWi | Rappelle-toi de moi,

We-batli n-nasmi j-jabaliyyi | sl <l 2, | La brise des cimes envoie !
Jabaliyyi n-nasmi jabaliyyi (bis) (bis)

Yazayr el men‘endunsayir s e e Lk b | O oiseau, toi qui arrives de leurs lieuX
Ya nkammal be-I-badyir b Jass b | Ton vol est plein de messages heurelix
Néeina nrarna L kilas | Anxieux nous attendions
We-tiassarna U _nats | Inquiets nous étions

We-I-farah ‘indun dayir s e 25dl5 | Mais, eux, ils fétaient heureux.
Yahajal yahajal JdaaLdai b | O perdrix, 6 perdrix.

ellun yahajal Jaa L8 | Dis-leur 6 perdrix.

Ma mnenghun cpleis L | Jamais, nous ne les oublierons.
ellun yahajal Jas L8 | Dis-leur 6 perdrix.

We-b-Tnayyi w255 | Dans mes yeux,

F1 habriyyi =5 4 | Javais une nouvelle

Saraetha n-nasmi ljabaliyyi] bl 4l K85 | Que la brise des cimes a dérobé.
Jabaliyyi n-nasmi jabaliyyi (bis) (his)

Reddi I-jadyil ya sabiyyi (bis) | (bis)

Son chant plait au Personnage. Il lui tend mémaaia, mais, faute d’autres
engagements, il chuchote a son délégué qui annonce

— « Sa Seigneurie le Personnage vous remeraiit fialirsuivre sa démarche. »
Mais le Gouverneur lui rappelle gu’un déjeunercegainisé en son honneur.
— « Désolé, la prochaine fois ! ».

Le Gouverneur, pour se disculper annonce :

11 « Court poéme d'un seul couplet et généralementaiseule rime, chanté par une seule voix

sans accompagnement d'instrument » (Barthélémy 19867). On attribue la paternité de ce
genre a des chanteurs dezBad. « LesMawwil que I'on retrouve dans les autres pays arabes : en
Syrie, au Liban et en Egypte notamment sont, swttuansposition dMawwal de Badad, soit

une imitation de celui-ci » (Jargy 1970, p.36).
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— « C’est peut-étre la jeune-fille qui I'a faché.?

Il ordonne a son Sergent de juger la vendeuserdatés, qui a son avis, a gaté
la cérémonie.
Le Sergent annonce a la vendeuse :

— « Ordre nous a été donné ... L'ordre de tinggrode recueillir tes aveux
et puis de t'arréter. »
— « Pour quelle raison ? »

Et le Sergent de répondre :

— «Tu as gaché la féte. Tu I'as perturbée ; tig@ashé l'accueil ; le
Personnage s’est faché, il a écourté son voyaga @lus proféré un seul
mot. Nous devions déjeuner avec lui, nous étiouiéis, les choses ont
mal tourné et nous n’'y sommes pas allés. »

— « Mais moi j'ai chanté pour et j'ai vu qu'’il sévdrtissait ! »

— « Eh bien maintenant tu chanteras en prison. »

— « C'est si facile que ¢a de m’envoyer en pris@ergent, il y a une loi ! »
—«Il'y aune loi! Cest toi qui devais savoirigy a une loi quand tu as
gaché la féte. Et au nom de la loi, ouvrez lesstegf, nous devons
commencer l'interrogatoire. »

Le Sergent poursuit :

— « L'interrogatoire veut savoir : qui t'a payée@uRjuoi tu es venue ?
Pourquoi tu as salué ? Pourquoi tu as marché yioiutu es revenue ?
Pourquoi tu es restée ? Pourquoi tu as gachéda.fétl n'y a personne
qui n'ait pas quelqu’un derriere lui. Ecoute-moagbue ! ».

Elle avouer en chantant :

— « Vendeuse je suis, et vivre ai besoin ; / mdlfamest simple et dans le
besoin. / Ce chariot et rien / d'autre fait viveas les miens. / Sergent, Sergent,
écris bien : / vendeuse je suis et vivre ai bessin.

— « Ca ne va pas, ¢a ne va pas ! /Ce n'est pasdamosition, / une déposition
utile, / utile a 'enquéte. / On doit pouvoir s’servir dans I'enquéte ; / utile,
elle doit étre utile, utile. »

— « Vendeuse je suis, et vivre ai besoin ; / mdlfarest simple et dans le
besoin. / Ce chariot remorque des fréres dernigyé disillons qui d’ailes
n'ont point ! / Sergent, note bien ! / Sur le régiscris bien : / oisillons qui
d’ailes n'ont point. »
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Mais les gardes écrivent :

— « Vendeuse je suis et vivre ai besoin. / lls ity contre la fouille de
prendre soin, / de gacher l'accueil / et qu'’ils pageraient bien ! »

La vendeuse proteste :
—« Ce n'est pas juste ! / Ce n'est pas justee!refuse de signer. ».

Le Gouverneur demande au Sergent la dépositiora dendeuse et voila ce
gu'il lui convient de lire :

— « Vendeuse ne suis / et de légumes, point. /r8c@mpense ils m'ont
mise dans la main. / Ce chariot est une mise emes¢dl y a autre chose
derriére cette mise en scene. »

Il ordonne de l'arréter provisoirement et d’avodewvant le juge. Mais elle se
défend en disant :

— « Pourquoi vous m’arrétez / et d’avance m'empmsz ? / Et si raison
se trouve, / demain le juge va m'innocenter. »

— « Tres juste ! Nous pouvons ne pas t'arréter teaamt, mais a condition
que quelqu’un se porte garant pour toi... Quelqu’unspit riche, /
quelgu’un de tres important ; / une de ces persorne donnent des
réceptions ; que I'on invite a leur tour & des péioas ; / de ces gens qui
font des voyages en bateau ; / de ces gens quieinéent les métropoles ;
/ quelgu’un de grand, quoi ! / Quelgu’un d’importan

— « Quelgu'un d'important ne se porterait jamaisagh Mais moi, j'ai
quelgu’un qui garantit pour moi... Mes petits freremjes petits freres. /
Je dois encore les nourrir; / la nuit il faut lesuvrir, / le matin les
réveiller, / le soir les mettre au lit. / C'est egui a cette terre me lient, /
qui sur cette terre sont ma garantie. / C'est elest eux, c’est eux ma
garantie. / Ma vraie prison, ce sont mes petitsefré et entre 'amour et
la faim, / ma maison et ses murs de larmes sorgrisan. »

Touché par son discours, le Gouverneur ordonn@ &ergent :

—« Sergent, vu qu'elle a des petits freres, refaets liberté sous caution. »
Le Sergent ordonne :

— « Ce qu'a dit le Gouverneur, tu I'as entendufollis faut une garantie.

Tu nous laisses ton chariot et les [égumes qui dessus, et tu peux t'en
aller jusqu’a ce qu’on te dise de te représenter. »
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Il confisque son chariot jusqu’au procés, en atehde jugement. Quant aux
légumes, le Sergent rassure la vendeuse :

— « Ne crains rien, ils sont au frigo. »

L’acte de convocation est transféré au tribuna, jiurnaux ont critiqué la
conduite de la jeune vendeuse. La vente est itgesdir la place comme sur
toutes les places. Ceux qui sont du c6té du powvaidéja témoigné.

Une vieille femme lui raconte les complicités gxistent entre gouverneurs,
gendarmerie et juges et lui conseille de se proaurdon avocat.

Voila I'avocat sans clients qui se présente syldae, mais la vendeuse
ne lui propose que des tomates. Aprés avoir canselphilosophe Deleuze,
avocat de l'au-dela, en un langage professionmenipréhensible et comique,
il lui répond :

— « Celui qui paie en tomates n’obtient qu'une cala.

Les vendeurs arrivent sur la place vide, la veilleproces avec leurs chandelles
en chantant et l'invitent & rester tranquille, dafaudra plus d’une audience
pour la juger. Dans dix ans on n’aura méme pasrergrononceé un arrét :

— « L'amnistie arrivera, elle est au-dessus deiladlle est comme le vent,
comme la neige et quand elle arrivera, combienchel@mnations la loi
aura déja accumulées, combien d'amendes... Etittimfes lui balaiera ...
Demain les choses s'arrangeront, cette nuit, mettez a chanter. Allez ne
vous faites plus de soucis pour vos chariots, kingnt c’est que la place
soit pleine ».

lls se lancent ensemble, chantent avec elle eraniaat expriment leur solidarité,
conscients qu’elle n’est qu’un bouc émissaire.

La solidarité des vendeurs I'encourage et elleased en chantant « Je
suis 'oiseau du soleil, la fleur de la liberté »

‘ana ‘asfirit es-8ams, ol 5, 53lae U | Je suis I'oiseau du soleil,

‘ana zahrit elkerriyyi, Vs a5 | Lafleur de la liberté,

‘ana wardit el-madgfi, Sled 5255 U | La rose de I'espace,

marba lhafafi, Sl 5a | Sur talus, a pris place,

makiibi ‘a drgj, 71 ¢ 255 | Gravée sur les marches,

w makgbi ‘a jsirit el-mayyi. ol 5y & 25825 | Inscrite sur ponts d’eau enjambée.
‘ana zahrit elkerriyyi, sl a5 | Je suis la fleur de la liberté.

‘ana ‘asfirit eS-Sams, ol 3,42 W | Je suis I'oiseau du soleil.
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Dawwu ‘nadil el-makabbi ol Jaid 155 | Allumez la lampe de I'amour,
abl hhib er-r7h, =)V b JiB | Avant que vent ne mugisse,

‘abl el-mamyir ma @i’ i a il J58 | Avant que phares ne disparaissen
w yenmaa z-7h. =l ~=us | Horizon ne s'éclipse.

W elli meswadih isee M | Ceux a la peau tannée

‘a hawa le-tr sl ¢ | Par la brise marine

ysarr 'u I-marakib, Sl 15355 | Qu'ils fassent couler les navires,
ygarr 'u le-bhar. sl 5875 | Fassent sombrer aux marines.
Dawwu 'nadl el-makabbi adll Jid 5% | Allumez la lampe de 'amour
‘ala byt en-nis, ol s Je | Sur tous les logis,

‘abelma yenhadd el-ward 2,50 3y LI | Avant que roses ne se rompent
w yisa' el-yahis. ol s shs | Et sécheresse n'ait sévi.

W elli ‘a le-bwib < g W5 | Qui somnole sur sa porte
yerla ‘u mn en-nawm, asill 5 152y | Sorte de son sommeil,

ykassru le-bwib <Y 15,08 | Brise toutes les portes,

w yethabbaen-nawm. o5l g | Brise le sommeil.

Teli “ ed daw sall ol | Le soleil s’est levé

‘a s sahl ele ki, oSl Jedl & | Sur la plaine infinie,

W farit es-sama Ll by | Le ciel envolé

‘a jnah el-‘asafir. Jilaall Zlia & | Sur les ailes des oiseausx, fuit.
Trukani, trukini, S8 15 S5 | Laissez-moi ! Oh, laissez-moi !
trukani, allani fir. ..ok sS85 1585 | Oh laissez-moi donc voler !

‘ana ‘asfirit e$-8ams, ol 3,42 W | Je suis I'oiseau du soleil,

‘ana zahrit elkerriyyi, sals a5 | Lafleur de la liberté,

‘ana wardit el-madgfi, Sed 555U | La rose de I'espace,

marba lhafafi, Sl 2% | Sur talus, a pris place,

makiibi ‘a drgj, 72§ 255 | Gravée sur les marches,

w makibi ‘a jsirit el-mayyi. A3 & 2555 | Inscrite sur ponts d’eau enjambée.
‘ana zahrit elkerriyyi, sl a5 | Je suis la fleur de la liberté.

‘ana ‘asfirit e$-8ams, il 3, 4lae W | Je suis I'oiseau du soleil.

2.4. Deuxieme acte

La scéne s’ouvre avec le chef des balayeurs quiteha

Min zan@n b'id b7d

a2 ey (e

Il'y a bien longtemps, longtemps

Habbayt bnayyaelwi

J'ai aimé une belle jeune fille.

Teba tkanniseddim el-hib

5 5

Qui balayait devant sa porte

W-tedhak dehki helwi

Et souriait d’'un beau sourire.

W-eb’a ‘a bayta ik

Coolng S8l

J'allais jusqu’a sa maison,

‘n’af ‘a s-saktbala

Vs coSlll ¢ i

Je me postais en silence,

W-hiyyi tkanniseddim el-hib

B.'L.m 9‘3,5 u-'“Sj g_f.“‘)

Elle balayait devant sa porte

W-tehki ’essa |-hala

Yalalad Can

En se racontant une histoire.
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W-ala kitr el-mag&wir piall S e s | Et je suis venu tant de fois,
Hubba ngnasli ‘albi B ez Ga | Son amour a blessé mon coeur ;
Surna nkannisana w-hiyyi o5l &L, | Nous nous sommes mis a balayer
Taht d-draj el-mahabbi a3l 21,3 @l | Ensemble, sous les marches de 'amor.
Lgkin bi-hawni yawm 25 e o8 | Mais un jour, elle s'est éloignée,
Hajaretni el#elwi w-'esyit cul8y s 5lall 5,38 | La belle m'a quitté et oublié ;
Taraketli I-mekensi hdiyyi o Sl IS5 | Elle mra offert son balai,

W-bedit ‘anni w-nesyit Culay e Gxa | Elle ma quitté et oublié.

Dayir halla’ kannis o< & s | Maintenant, je viens balayer
Bi-sahat ktar S oale | Sur tant de grandes places ;
W-"etzakkar elzelwi sl X5 | Me rappelant la belle,

‘ala hab ed-dir DA Qb Je | Sur sa porte, sans cesse.

Alors la vendeuse lui demande :

— « Hola chef des balayeurs ! Quelle heure espil ?

— « Pourquoi tu veux savoir I'heure ? »

— « Au lever du jour, on doit me juger. A quellaibese léve le jour ? »
— « Quand les balayeurs arriveront, le jour seriéwe

— « C’est grace a vous qu’il se leve ? »

— « Bien sdr ! Il arrive et il s’arréte en dehoesld ville, on lui astique le
trottoir et on lui nettoie les places de peur goélse blesse. »

Les balayeurs se lancent en chantant :
— « Nos balais sont aussi rapides que les chevaux...

La place est préte au passage des ouvriers, desofumaires, des éleves, des
commercants et des citoyens. Les balayeurs ont leussmorale. lls balaient
aussi l'injustice.

Le Gouverneur, déguisé, se proméne pour capteméom des gens La
vendeuse qui avait passé la nuit sur la placeedennait a sa voix et le supplie
de l'aider, mais lui, a regret s’excuse :

— « Non, ma fille, non! Je suis opprimé ; je suie porte, une porte
épaisse : on siege derriére moi et on me jettgdes a la figure. Que
veux-tu que je fasse ? J'ai subi des pressionsx Gausont au-dessus de
moi m’oppriment et moi, jopprime ceux qui sont @assous. Et vous,

12" Ce code de conduite nous rappelle le déguisethefalife Haroun al-Rachid (765-809) pour

se méler au peuple, d'apres lelle et Une Nuits Son régne coincide avec I'apogée de la
dynastie des Abbassides et le regne de Charlenf@ag@e814). Obscurci par les révoltes fiscales,
les échecs diplomatiques et les révolutions deiqydia Calife va laisser peu a peu son pouvoir
tomber aux mains des ministres et des conseillers.



Al-Chakhs (le personnage desincarne). Operettadiba ... 89

vous étes les derniers. Vous étes les fondations ebnt les fondations
qui soutiennent I'édifice. Réjouissez-vous parce guProvidence vous a
choisis pour étre les fondations de I'édifice. »

Bref, il doit justifier publiqguement I'échec de t&rémonie et il lui faut un
bouc émissaire.

L’avocat sans clients la supplie de le charger’dffalre tant que les
tomates sont encore fraiches.

— « ...Mais tu dois attendre la fin de l'audience.l@siauras apres. »

— « Pas méme un petit panier d’avance ! »

— « Mais si on me les a confisquées ! »...

— « Le philosophe dit : aujourd’hui on paie comptahdemain on fera
crédit. ... Ma fille, écoute-moi ! Charge-moi de fafe tant qu'il fait encore
frais ! Quand le soleil sera plus haut le prix docgs le sera aussi !

La vendeuse décide de se défendre seule au noeugilep

La cour arrive, la balanae la justice se leve, les colonnes de la justice s
dressent le juge et ses conseillers ont déjeulbe& procés commence, au nom
du peuple on annonce :

— « l'audience est ouverte... »

Le chef d'accusation lui reproche avec témoignagéappui : d'étre récemment
arrivée en hate a lsceptionde bienvenuelu Personnaget d’avoir, de facon
provocatrice, enfreint le protocole, d’avoir dérarig Personnage qui a écourté
la féte, a annulé le déjeuner, et personne n'a éhang

La vendeuse déclare :

— « Je suis venue comme ¢a, ils m'ont trainée cogande ne sais pas ce
gu’ils ont dit et comment ils sont arrivés. Je soigocente. »

Elle conclut en disant qu’elle voudrait un accortlaiiable, mais si le juge
n'est pas content, alors ca ne sert a rien derpadejuge appelle les témoins
oculaires, les commercants, le Comité, le Sergeleisegardes. Vu qu'il y a de
nombreux témoins, pour que l'audience ne se prelopas trop, il les fait
témoigner tous ensemble. Puis il invite les pramsregui interpellent la vendeuse :

— « Jeune fille ! Quand tu as su qu'il était intedd¥tre la, pourquoi n'as-
tu pas quitté la place ? »
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— « Je me suis dit: regarde le Personnage pewmgéhpasse sur notre
place... Je n'étais pas la seule a regarder ! .., Mane suis approchée,
je l'ai salué, je lui ai souri et j'ai chanté pdur... »

Le juge leur demande :
— « Pourquoi est-ce que le chant est un outrage ?..
Les procureurs répondent :

— « Le chant en soi, n'est pas un outrage, maiadjnaus connaitrons le
motif pour lequel elle a chanté, alors I'outragebera. »

La vendeuse répond :

— « Tout le monde dansait et chantait... J'ai chauer lui, parbleu !
Qu'est-ce quilyade malaca?... »

Le juge invite le Ministére public, qui I'accuse aussi :

— « Monsieur le Président, messieurs les conseilleda base, il y a les
motifs : Le respect prévalait chez les gens. lisatranté avec sentiment
et respect. Mais la jeune vendeuse a chanté pauautne raison, elle a
chanté sous le charme de la rébellion ... C'estéglie le motif est suspect
et le tribunal doit juger la fille avec fermetéd@tdonner une lecon. »

La vendeuse s’adresse au juge :

— «Je demande qu’'on me reconnaisse innocentetoguaffection me
protege, qu’on me rende mon chariot et gu’'on meaienchez moi. »

Le juge appelle I'avocat de la défense ! La vendduisannonce que faute de sa
misere personne n'a accepté de la représenter.

— « Mais, vendeuse ! L'avocat est nécessaire, pareda loi a des méandres,
des espaces offerts a l'interprétation. Toute séulseras perdue, tu seras
prise au pieége de la loi ; la loi est une villedis ; seuls y regnent la nuit,
la soif et le froid. Tu as besoin d’un guide efjlede, c’est I'avocat : il est
la chauve-souris de la loi, vétu de noir et paréodg chale. »

La cour doit prononcer la sentence. Silence !l@monceur. Tout le monde se
leve. Seul le juge reste assis, avec son Code pgpaké comme libretto, il joue
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sur songanour® et ses conseillers énoncent la sentence en chamagenre
populaire syro-mésopotamien en arabe standard, neadre plus officiel leur
verdict, mais aussi pour se moquer de I'équitécjadie.

La cour juge la vendeuse coupable, lui confisque sloariot qu’elle
propose aux enchéres et empéche les vendeursed’letats marchandises sur
les places publiques. C’est au Sergent que rekéxdcution de la sentence.

Le public chante :

— « Vive la justice! Vive la justice! Vive, vive fastice! »
La vendeuse leur chante :

— « Nous avons grandi ensemble, / ensemble noussam@rché / et
ensemble nous avons passé nos nuits. / Se pewd-lacgéparation efface
nos noms?... »

Dans la deuxieme scene de la deuxiéme partieeledewurs se précipitent sur la
place, curieux de savoir ce qui s'est passé etdairsce qu'ils pourraient faire.
Vaincue, mais rebelle, elle leur annonce que celepeuvoir a décrété contre
les pauvres fait loi.

La vendeuse leur raconte avec ironie et simpliegénysteres du proces :

— « Que voulez-vous qu’il soit arrivé? L’homme & éattu. Son bon
coeur est devenu fer et or. Ce qu’écrivent les potssest écrit sur les
gens. Bref tout était déja écrit ... L'arrét n'essgantre moi, il est contre
vous. Quand ils m'ont jugée, c’est vous qu'ils prgés, quand ils m'ont
chassée, c’est vous qu'ils ont chassés...

— « Et tu ne leur a pas dit que nous avons desnPa»

— « lls savent bien que les gens ne sortent pas @icher et que les
enfants qui s’ébattent dans les rues ont des gargntls leur demandent
quand méme s'ils ont des parents ? Or, leurs paref@st nous et nos
semblables ; nous ne pouvons pas les envoyerad'ét comme ¢a, nous
continuerons a naitre vendeurs et eux, gouvernamts...

— « Alors, faites-nous partir ! Chargeons nos msfaur nos chariots et
que les gens voient que les vendeurs s'en vont lv&ma bien s'ils
survivent sans nous. »

13 Le ganoun(en arabel-ganin o5l dériverait du grec xavév » (signifiant « la mesure / la

regle »), est un instrument a cordes pincées tardle des cithares sur table. On lui attribue une
origine grecque ou assyrienne. Le choix de cetunsnt pour énoncer la sentence n’'est pas
fortuit : le mot arabejanin veut dire aussi « loi /droit » et le Code de Harabuest babylonien.
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— « Si toi, tu t'en vas, un autre marchand de dreitlégumes arrive ; c’est
un fait qui nait du besoin, de I'attrait du traveilde I'appéat du gain. II
s’arréte sur le trottoir et attire le chaland. »

Les vendeurs veulent savoir comment ¢a s’est @assébunal :

— « Les toges noires sont entrées, tout le moref 1l et s’est levé. Les
deux plateaux de la balance étaient parfaitemeghéd ; nous avons
attendu que le juge prenne la parole. La justitepks lourde que le

rocher. On a ouvert le procés au nom du peuple. e Aament-1a, je me

suis réjouie et j'ai dit : ‘voila ! lls vont me décer innocente. lls se sont
mis a parler, ils ont ouvert les sceaux et ontégadt aucun mot n'est
tombé a terre, tous sont tombés dans les sceamxoiEpauvre ingénue -
qui de toute ma vie n’ai jamais fait de mal a urauohe - j'ai trouvé en

face de moi une foule d’ennemis que je n’ai janvais de ma vie. lls se
sont levés, se sont mis a parler avec énergian’dat précédée et moi, je
les ai précédés. Le juge a frappé sur la tabéotat de la partie civile s’est
mis a lancer des imprécations et & demander qu&msite en prison, car
c’est lui qui accuse ; et en revanche, la partidecs’est révélée parente du
droit public. Et nous qui pensions que le malweiligiétait le sergent !... La

sentence est tombée et le chariot sera vendu @tneess ! »

La vente aux enchéres commence. Le Sergent annonce

— « Acheteurs, réunissez-vous autour de moi, l@hdrest pas tres grand !
C’est ce chariot qui doit étre vendu. Allez coura@mmissaire-priseur,
commence la vente ! Mets le chariot aux encheses !

La vendeuse proteste :

— « Et qui touchera le prix de la vente ? »
— « C’est le gouvernement qui le touchera. »
— « Et pourquoi c’est le gouvernement qui le to@dhe’a pas d’enfants lui ! »

Le Sergent lui répond que les directeurs, les eydglo. la police, les gardes et
lui-méme sont ses enfants. Elle proteste, disanteahariot est tout ce qu’elle possede.

L'enchére du chariot s’arréte a cent livres ! Ladeuse apostrophe alors
celui qui a payé le chariot :

— « Et pour cent livres, tu veux acheter toute emeie ? Ce chariot est
I'ceuvre de mon peére. Il s’en est servi pour venhlt&, je I'ai utilisé pour
vendre et il fait désormais partie de la famillé.tiE voudrais le prendre
pour cent livres ? »
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Attendri par les paroles de la vendeubui promet de le lui rendre, si le soir
méme elle lui rembourse les cents livres qu'il p&ess.

Soudain on voit le Personnage mystérieux, promeselitaire, loin de
son palais et de ses gardes. Elle I'invoque atpond. Or, comme elle n'avait
jamais entendu sa voix elle lui demande étonnée :

— « Je pensais que tu ne parlais pas ! »
— « Quand il y a beaucoup de monde, je ne parlepaase que chacun
comprend ce qui lui convient. Mais quand je suis; feparle, certes, je parle. »

Elle lui demande de lui préter cent livres pouregplre son chariot.

— « Absolument pas. Je ne porte pas d’argent sur.nest moi qui suis
devenu tout I'argent et I'argent ne porte pas ddatgToi, qui es-tu ? »
— « Je suis la vendeuse de tomates. »

Le Personnage ignore tout de l'affaire. Il lui padles tomates et de sa jeunesse,
lui demande pourquoi autrefois les tomates étaiwilleures, plus économiques,
plus petites et plus golteuses. Elle lui demanuis,adi la jeune fille qui a chanté
pour lui le jour de I'accueil, I'a dérangé.

— « Absolument pas ! Absolument pas! Elle m'a én...

— « Cette fille, c’était moi. »

— « lls t'ont payée ? »

— «On m'a condamnée, on a vendu mon chariott.orEa interdit de
vendre sur la place ; on a chassé les vendeusgdmes. »

Le Personnage est un étre humain comme tout le endhdime la lumiére,
mais tous assombrissent les pieces, estropiertrdess... Autrefois les gens
s’asseyaient sur les bancs. Tout le monde désormatsoccuper un siege et il
n'y a pas assez de siéges pour tout le monde.

— « Oui, moi je pense aux problémes de tout le mpnthis personne ne
pense aux miens... je ne les laisserai jamais te thirmal, mon enfant,
je donnerai I'ordre de te rendre ton chariot evdes autoriser a vendre
sur la place. »

— « Mais j'ai peur que tu ne donnes l'ordre, eteqsuite, celui-ci ne
prenne un autre chemin... Et que le Gouverneur e€sdment ne se
mettent & manigancer quelque chose contre moi. »

— «Tu m’as fait peur. Il y a longtemps que je ne proméne pas et
maintenant, cela fait deux heures que je me proni&ag-étre qu’en mon
absence ils manigancent quelque chose contre rasi. au



94 ELIE KALLAS

La vendeuse conclut I'opérette par une chansongeikel’'on entend souvent
dans la bouche des Libanais :

Jina lakellal el-’esas =il Pallia | Nous sommes venus chez celui
Ta nell ’essetna, Lilad dai & | Qui résout les problémes.
We-l'ina f ‘endu’essa ad e 4 lndly | Et nous avons constaté que
Ya-matla ’essetna. Luiladdsaly | Pire est son probléme.

Qell wahid ‘endu’essa, iad e aaly S | Chacun a sa propre histoire
W-gell essa ‘elha ’essa, iadldlilas Sy | Et toute histoire a son histoire.
We-byélas el-‘umr el palin | La vie s'achéve, mais

W-ma btélas el-’essa. iaidll yaldi Ly | Ne finira plus Phistoire.
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Abstract. Narratio brevis, in the renewed form of the shetotys(SS), gained the spotlight in the
Arabian Peninsula and played the role of culeatlez-vousr multagz in Arabic. Michalak-Pikulska
noted that the short storgji{sa qasira QQ) expresses the awareness and sense of ingistfeeed in
many contexts. In addition to this, Ramsay afie3ir summarized some main tendencies of the
short story, spanning from (magical) realism tdifmle, up to (refuse of) modernism. War and
conflict are of course found in the Kuwaiti narvatj triggered by the Gulf War events. Barrat
individuated the rise of a new sensitivityagsisiyyagadida) as the underpinning factor for the
QQ, and he also defined it a phenomenon of tramsgewriting @l-kitaba ‘abra al-naw'iyyg.
Taking into due account all the above, and thefigstl factors that framed the literary production,
this paper traces the main steps and literary dpvebnts of the SS in the Peninsula and focuses
on the recent production of Khaldoun al-Ddfia{diin al-Dali), a young Yemeni writer who is
author of very short stories. The aim is to provateoverall but representative outlook of the
literary developments, after al-Fgréne Kuwaiti pioneer of SSs in the area.

Keywords:short story, very short story, Arabian Peninstinen

1. Debates and developments

The literary virtue ofaurea brevitaggolden brevity), together with its stylistic
value and importance as innovative intellectual avadr, has always been
recognized since the classical Greek and Latin.ages

Plato, in hisProtagoras,distinguished between the effective brevity of
the Spartans3payvioyia tig Aakwovikny) and the wordinessi¢kpoloyia) of the

1 E-mail: letizia.lombezzi@gmail.com
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Athenians Sophist philosophé&rsAristotle in hisRhetoricconnected the idea of
brevity in exposition with successful persuasionl athics. Cicero dedicated
wide space to the importance lmfevitasin his De invention& considering it
essential both for the storytellinghgrratio) and its organizationpértitio).
Quintilianus too, master of rhetoric, praised bgwn his Institutio oratorid,
where he took up the argumentations that alreaggaed in th&khetorica ad
Herenniumthe oldest Latin treaty on rhetoric of uncer@istussed authorship.

Brevity also characterized the poetry of emineassics, like the Greek
author Callimachus and the Latin Catullus. Theefaih particular was an
eminent representative of the so-calledtepor or the younger ones among
poets, and theiars (art) resulted fromabor limae (meticulous finishing) and
brevitas instead of alignment to the canons of traditiordio®ls or literary
circles. Such voluntary misalignment has represktite most precious ally of
philosophy, rhetoric, and artistic writing acrosgny different eras and civilizations
up to today.

In the Arabian Peninsula-the target area of thigepdrevity in writing
gained the spotlight during the twentieth centuit s firstitti gahat (tendencies)
and remains still productive with many recent depeients.

Specifically considering that area, NammadHasan ‘Abdalih wonders
if the short story is to be considered a genre authroots, which does not
deserve analysis nor studies, as a “satanic gtantias no form and no fruit to
be hoped for” (1985: 188)He answered by defining the short story as an
interdisciplinary artistic creation across psyclyylo literary criticism and
sociology. All these concepts reinforce the ides thconnection exists between
literature, society, and the writer's expressiorhisf experience of interacting
with others, and such connection is fundamental.

First of all, it must be recognized that in the iRemla the short story appeared
later than in other Arab countries, only at theibeigg of the 28 century.

As for the causes of such delay, they have beegrtia cultural backwardness
and in the lack of means of cultural productionywa8 as in a tribe-centered society,
with no weight for the individuality and expressiohthe subject, which is the
fulcrum instead of the short story.

Various scholars and literary critics have ideatifisome causes of the
delay in the appearance of the short story, by @simg it with other genres.
Al-Talib (1977: 360-405) compared it with the typolodyhikaya and identified
the major difference between the fluidity of thesfiand the greater technical
discipline required for the writing of the secdhd.

SeeProtagoras343.b
SeeDe inventiond, 27-31
4 Sednstitutio oratorialV.2, 34-67
i oy pai¥ g JSE Y Slandl) clalls
i) Jaluadl 5 AlSal) Ayl ©
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The critic Niriyya al-Rami (1982: 256-239) believes that a decisive
factor has been the increase in the level of educat the area, thanks to the
creation of non-religious schools. Another decisigetor was, in the second
half of the nineteenth century, the influence & press and magazines, such as
al-Hilal, al-Ahram, al-Marnir, whose echo spread also in the Peninsula, thanks
to the experiences of travelers and merchants amkthto some intellectuals
from Hijaz and Iraq.

The increase in education and the circulation ofjames together, paved
also the way for translation, thanks to whichhewords of Gibb (1963:160):

“In addition to journalism and original writing,\étal part in the development
of modern Arabic literature was played by the tia@titn of western literary
works. These served not only as exercises in exmatice range of Arabic
literary expression, but also as models, sincearfetv translators tried their
hands at original compositions of the same kinds.”

The explosion of this new genre, however, occuth thie cultural renaissance
that followed the Second World War in the periodt@4980, following the

discovery of oil, which in this region paved theywfar the transformation of
people from merchants, sea captains and diversyaidikers in companies,
institutions and ministries.

Regarding the connection of the SS with possibtesiors in the context
of Arabic literature, Yisuf al-Sirini noted that anecdotes and short narratives
already belonged to the Arab literary traditionagaz, ahadit, magimat, folk
literature in general. In addition to these, &®rivith a religious and moral
background (2001: 42-43) were attested. Therefbcannot be said in absolute
terms that the short story did not already existbese, to put it in the words of
Al-Sarani, it would be like saying that houses did not eximtly because
perhaps they did not exist in the same shape ichwmvie later came to know
them. The common idea is the one of ‘refuge’, whikllso represented by a
cave (ibidem: 10)

The form of the short story is the prose, with wagace for both narration
and dialogue. Since these are also typical charsiots of the novel, what is
the difference between the two genres? &SI argues that the difference
(ibidem: 52) is the same that exists between theaoa the tiger. It is a
difference in quantity and size, measurable imtivaber of pages.

The main feature of the short story is that, thaiokiéhe brevity, present,
past and future intersect, while in the novel wel fan ordered temporal sequence.
The novel is a representation from the source éoe$tuary, while the short
story is instead a depiction of a unique vortexhensurface of the river (ibid: 53)

L clgall LSt il ol Il gl ol jlaadl | 5Ssy ol a3 ymar oo saall 15 ymy o (a8 ) Ll Uil gy 4els Ia g 7
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Furthermore, the novel presents winning themeschagdacters, while the story
expresses loneliness and isolation. If the noveldeith the development of
the characters in a temporal key, the short stbserves them from a chosen
angle, it does not offer a global vision.

Sabri Hafez assigned a hybrid origin to the shtotys The delayed
development of the story in the Arab world is notate, but it is a distance of
only two or three generations and the Arab arbisbhorn for simple emulation.

“The emergence of a new literary genre is pad t#ngthy and intricate
process that changes people’s understanding of sieeiety and their
perceptions of themselves before changing the dises that process
their experience.” (Hafez 1993: 271)

The themes that take up the greatest field aredhalentity and rights, the
status of citizens and colonization, testifyingtie strong impact played on the
story by lived reality.

As for the main character of the short storytjiypa defined him asl-ragul
al-sagir, reiterating the anti-heroic tendency (in compariso the novel, for
example) and the weight of the individualistic dive®n, therefore extremely
modern (‘Aiyya 1977: 5-7).

Niriyya al-Rimi (1982:240) states that the first short story watsliphed
in the magazine al-Kuwait and was authored by thet gKhaled al-Fagawith
the title “Murira” in the number 6/7 of 1930 volume 2, pages 208-ZThis
contrasts with what Muhammad Hasan Abdallah affiniso recognized as the
first story the one published in the number 4, yE247 of al-Buta, a Kuwaiti
magazine. The title waBayna al-na’ wa as-sam’, Between water and sky “,
signed by Walad ‘Arib as stage name of the reall&h&halaf.

2. Selection of short stories representatives of¢hPeninsula
Emirates

The pioneers expressed reformist ideas againgdtial condition, denounced

general ignorance and expressed against backwsiehsy of relationships and

traditions based on backward thinking. it is troatt among the countries of the
area, the Emirates offer a rich production of sktwties, and its tendencies have
been schematized in four main ones by aliRB8-Sa‘ir (Ba-Sa‘ir 1998: 33):

1. al-ittigah al-rzmang, the romantic tendency, exemplified by the works
of Sayha al-Nikhi, ‘Abd al- ‘Aziz al-Sahan and Suid al-‘UraynT;

2. al-ittigah al-waqi‘z, the realist tendency, typical of Mammad al-Murr
and ‘ Abd alHanmid Ahmad;
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3. al-ittigah al-ramZ aw al-ugirz, the allegorical or mythical tendency,
as in ‘Abdalkh Sagar, MaryanG. Farg or Salna M. Sayf;

4. al-ittigah al-wyudr, the existentialist tendency, as in the stories of
‘Al T Abt al-RiS.

Many Emirati women distinguished as authors, ardntpup the previous
classification, with reference to the realist treltichalak-Pikulska (2013: 157)
points out that the main themes are that of suiffeaind pain, despair, sadness
and disappointment. In particular, when the SS ddegith the events of
arranged marriage, and consequently the lack peotgor the will of women,
the denial of freedom of expression and opinion young people and the
marginalization of their aspirations.

Maryam Gum‘a Farg wrote al-Gafa wa-1-Manin, The acacia and
Magnin from 1994, which falls within the trend of magiaaalism for the
symbolism linked to the name of the characters theit stories, modeled on
Arabic folk literature. Acacia is the strongestmilan the desert and also gives
off a pleasant scent, emblem of feminine charmgmia is instead the madman
of love, bewitched by the charm of the woman. Tieysof Farg tells the story
of two young people from two different tribes. @kfa, the acacia, is
symbolically the name of the woman, in front of tiarm of which Manan is
unable to hold back his feelings, contravening éhdogamous custom as the
law of the tribes. AlGafa generates a son and, despite the slander pktae,
she will try to strengthen his bond with him by edting him with epic tales set
in the desert, based on a sense of honor and tlond. The boy will be so
deeply involved and exalted by these narrativeshtbaven asks his father for a
duel, as in the style of a perfect warrior.

Salna Matar Sayf is the author @fi-Tu'ban, The snakecontained in the
1991 Higar collection Aba Su‘ayr’s definition of magical realism at wagi‘iyya
al-sizriyya (Abz Su‘ayr 1998:45-49) particularly fits the tale (Raay 2003: 379-381),
which is grafted on the popular beliefs of the assawell as superstitions that
resist despite the forced modernization of soci€he snake in question is the
one in which the protagonist transforms himselieraf talk with the gardener of
his villa. The man is overwhelmed by the sufferinjdove and exchanging a
brief dialogue with the gardener discovers that\weker is living a pleasant
relationship. The protagonist manages to convegibmmfort and his pessimism
to the gardener, causing him a crisis and making Ibse his serenity, so that
the initial dialogue turns into a quarrel. The gehand the story end with the
transformation, of the protagonist into a snakepwhakes refuge in some
crevices of the ground in a skillful and shy wakelia spirit, ainn, having by
now lost all human semblance. This leaves a sénggoeness and incompleteness,
in the frame of alienation exemplified by the gauete disoriented after the dialogue
with the protagonist.



102 LETIZIA LOMBEZZI

Oman

Omani writers, especially men, express their paiotgut ancient times and traditions.
Hamad ibn Ras ibn RaSid is interested in historical events and Omaitucai
heritage as sources of awareness and patriotisis.iffterest emerges from the
collectionZagarid as-sahil, “The neighing of horses” from 1990. A story iristh
collection is titled ‘Azzn, from the name of the son of a fighter against
Portuguese domination, who died in battle.

Al-nasla al-sagira, “The little palm”is another story, where nature frames
events and characterizes identity. This mirrorsstinecture of the preambles of
pre-Islamic poems. A grandfather tries to passhersecrets of palm cultivation
to his young grandson, taking care that the aneigsdom is not lost. The palm
is a symbol of wealth, affection and has a highiity value, which seems to be
unbearable by any modern alternative.

Attachment to the homeland is historically motivhés a heroic struggle
against the Portuguese, who controlled Oman frofd716ntil the Omani
reconquistaat the times of Imam a§ir ibn Mursid. The first step was regaining
possession of the two ports of ivah andSar, then definitively of the fortress
of Muscat, until the defeat of the Portuguese i60L6

‘Al T al-Kalbant deals with religious and nationalistic themes thge The
collection Sira* ma‘a al-amwig, “Fight with the waves’dates back to 1987
The story that gives the collection its name is shary of two brothers in a
quarrel, due to the disagreement between theieotisp wives. The brothers,
however, find themselves working together on theeséishing boat, including
on the eve of the great Islamic festival @fAdha, when a storm — later
interpreted as punishment for violating the sadadily bond with hostile
mutual feelings — causes the boat to pitch heaVihe brothers, shipwrecked,
find themselves falling into each other's armsaliy reconciling because they
are happy to have been saved with the arrival ercttast. The sea — probably
to be read as the hand of the almighty God in ¢hse — is the master of the
lives of the Omanis, and only the union and coaperaamong human beings
can put a stop to the constant existential preganiess.

Despite the monotony and misery that emerge framéahd from other
pictures of Omani life painted in the SSs, it isvewer clear that the sea and the
desert, with their palm trees and fish, certainfferomore sustenance to the
body and especially to the soul than oil, whictamsunreliable resource, and
cannot last forever.

Kuwait

In Kuwait, Michalak-Pikulska (1991: 84) assignsthe short story the role of
claiming individual freedoms, especially for theman regarding the choice of
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profession, social role and husband. Concerningemostatus, Dianu (2002: 69-84)
reminds us that two important women’s organizatimese founded in Kuwait
in 1963, namely the Women'’s Cultural and Sociai@g¢WCSS, formerly known
as the Cultural and Social Society, CSS) and tle AWomen’s Development
Society (AWDS).

A typical expression of women claims is found ie thritings of Layk
al-‘Utman: Imra’a frin@’ , A woman in a trarom theAl-Rakil, The departure
collection; F7 al-layl ta't al-‘uyzn, Night Visionsfrom Al-aubb la-husuwar,
Representations of lod®92;Fatika tahtar mawtaha Fatiha chooses her death
in 1987;Halat hubb mgniina, The condition of love is crafpm 1990, inY awmiyyit
al-sabr wa-I-murr, A Diary of Patience and BitternemsAl-hawagiz al-sawd,
Black Checkpoints

In Al-‘'U tman’s work, women express conflicting feelings, tteeg often
prey to anxiety and these moods sometimes lead ttoewommit crimes.
Women rebel against the psychological and physioalitions imposed, the
cause of their pains. However, they are unableotaptetely free themselves
although they are no longer submissive as bef@edbellion was enacted. The
main characteristic of the author’s story is a desmpse of isolation, experienced
as a consequence of the disintegration of humatioekhips. The SSs as a
whole express particular individual situations aubjective points of view,
which give a poetic quality to prose writings, righ existential reflections.
Layla al-‘Utman (1979) with Min milaff imra’a, File of a womannarrates
episodes of violence ammpens the way to the so-called ‘murder literatume’
Kuwait (Tijani 2009: 51).

The protagonist is an unnamed 14-years-old girb whinfesses before a
court of being involved in the killing of her husish In retracing the dynamics
and motivations, she claims to have been forcedndrriage with the seventy-
years-old man, three years earlier. She reportsttieaworst came when she
realized the man was sexually inactive. This feagether with other reasons,
led her to kill him.

Saudi Arabia

Layla al-Uhaydib published, among other collectior@ants aswad Safff,
Transparent Black Shiih 2018. The writer has mainly dealt with the therné
repression and revelation, analyzed according @éoettperience of the female
soul. The first, as a violation suffered by the veonon her personality, the
second as a feeling of redemption that would inchereto show the traits of her
subjectivity, due to the strong desire to succeeshhancing her condition.

The very title of the collectioiransparent Black Shigvokes, with the black
color, the suggestion and depth mixed with a sefiggoom; transparency, on
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the other hand, symbolizes emotionality. Both attaritics are part of the woman’s
soul, who is sometimes devoted to full concealmsmmetimes resorts to veiled
tricksto conceal her moods in a society that does raw &ler to conquer her space.
In the taleAl-gasad, The bodthe heroine complains that the role of the
female figure has been reduced to that of a maotonérolled and calibrated
for specific roles, obviously at the service of midhimately, by pressing a specific
button, it responds to certain functions, withoeihly able to oppose any force and
remaining powerless in front of what is programmEde woman has become a
machine with precise activities and timings to erf. at home, at work and in the
context of a relationship. His body is expropriafedila‘ al-gasad and alienated
from his soul and will. The bodly is there for othand no longer belongs to fer.

3. Today’s Yemen byHaldun al-Dali

Moving to our timesHaldin al-Dal1 (1984) is a young Yemeni writer, who has
taken up the legacy of the short story and embaoketthe path of the very short
story. He published in 2018 the collection “PileTa@fars”,Rukam al-duni‘. The
title expresses the suffering and the difficultycoflecting the signs of suffering.
The idea of pile refers to solid materials suitaioldoe piled up on top of each
other and, sometimes, falling from the top to tleétdm. The tears, however,
are liquid in nature, which cannot be stored irnile, out only in containers if
necessary. “A Pile of Tears” are indeed texts tiaae fossilized in the hearts of
the Yemeni people and in the eyes of every Arale duthor statéd:

“It is a pile of sorrows and torments that it ispiossible for humans to
predict or imagine [...] A miserable condition, whishmarked by hostilities,
attacks, and injustice. The reality of the Yememinta condition is that
he lacks the minimum for a decent life that guarasthis dignity and
freedom, in principle declared the bare minimurewery Holy Book.”

In Al-DalT's writings, never translated until today, we haaralm human voice
that tells us, without hesitation, our daily paiashes, and national concerns, as
a besieged tormented human being suffering from a@pression, and injustice.
The stories are filled with feelings and emotiolmsze, sadness, anger, and
disappointments. The pile of tears is not storeldaixes but in the writer’'s heart
only. Such a pile equals an incomputable sorrow,tha tears are those shed by
Yemeni people because of their countless tribuiatidnjustice is Yemen's
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10 Al-Dali words, when cited in this article, refer to aeimtew he released to me in October 2022.
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permanent condition, as Alald suggests. Despite this, he deeply loves his hoahela
and hopes for security, stability, and peace.

For the first time a selection of four very shaxrees is translated here
below, the most eloquent of both AERD thinking and the country’s reality, as
he reveals it to us.

Humanity, short story nr. 8
Al
}mhju‘suma ‘L@.Md.n.a.u”t_l.ﬁ‘)‘ Lgdl;c_\hhussdubﬂ\u‘)m\w L@AMLA_!
oo L sha (aay 531 Gyl @l <2l § ek LK
“l avoided her, but she insisted on procreatiothig pores of my skin. |
wanted to get rid of her; She pulled me towards vaigh tenderness...

Every time they cut it, it healed: that artery thahnects its roots with
my blood.”

Humanity is a feminine force, the mother of humadki(she) who never
abandons her beloved creatures, and never didsildpe of her oppressed
children. This text embodies an outcry in the fadeconfusion and loss
experienced by contemporary men, and it portragssthul in a beautiful and
discreet manner. This soul is representative ofyils@eni one that (hopefully)
has not been affected by malignity yet. Perhapstary short story looks for
human harmony in times of oppression, death, copam ruin and poverty. It
may be considered a call to push man to be in haymath himself and his
society. The story wishes a world of individualsharmony with themselves
and their humanity, and the hero of our story isbpbly one of those who
cannot abandon their humanity and their consciedespite his living in a
distorted society. He is still connected to manlgritimanity by an artery that
arrives in his blood. Perhaps the hero of thisystaishes for a revolutionary
change in order to free himself first and liberabankind after, and this
liberation can only happen by returning to the Imeshan nature represented by
the human spirit and his true noble values.

A second text that exemplifies Alall thoughts is ‘Humiliation’.

Humiliation, short story nr. 9
e
T35 ad) &kl dealal Cula
19, el el Ll
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He sat down in front of her, and she looked at $darnfully.

He asked her: “Has it happened to you that...”

After a silence... she revealed,

She pointed to a piece of bread in her right hdndeed, here it is!”

He touched her with a merciful hand, stepped asithe cried about
his cowardice!

The writer depicts with maximum respect and delidhe outcome of the most
disrespectful and obscene act, which humiliategugitone person, but two at
the same time. Misery, old age (of the man), respless, girlhood and violated integrity
(of the woman) are all included in a few half liredswriting. Misery has distorted
the Arab values of the proud and vengeful manwtheior who defends hisurma
the woman here does not cry on her brother who idi¢de battle, nor for her
husband. Both the man and the girl mourn themseli#s no rite to celebrate, no
remedy, and no revenge for their humiliation. Mafsthe texts of “Piles of tears”
depict the situation in Yemen as extremely tragleese texts are characterized
by extreme realism that relies on lived eventsthaskey for explaining the
tragedy of both the man and the homeland togetimet the struggle against the
cruelty of injustice and the tragedy of war, digeasd ignorance.

Inkisar, Fractureis the title of the story nr.18, which deals viltle violence
of mismanaged power in Yemen:

B
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| hear the echo, as if it were howling.

I look out of my window, frightened.

The streets are littered with charred corpses.

| rub my eyes, dazzled.

Black flames embracing the sky, weeping with thaaks of crows, while
the wolves howl arrogantly...

He (the master of the inner prison) advanced tosvird glorified throne,
guarded by snakes, wolves and crocodiles with bladkans, to witness
the annual Sacrifice Feast...

Horrified, | close the window on the scene... Inturlt surprises me, the
clowns with Kalashnikov shots.
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The title of the storyf-racture signifies what people live in Yemen, because of
the vile war. Commented the authors when | inteve him:

“It is the fracture of souls... the fracture of hea. the fracture of love...
the fracture of childhood... the fracture of alé theautiful things in the
homelands of goodness, kindness, and jasminé #melif we search in all
the papers of our tragedies that we live in, wéfiadl the fracture present in
every detail. The condition referred to is one inick pain overtakes us,
we remain silent and listen until the voices in ears become an echo of the
pain of others, and in fact it is nothing but tich@ of the pain dwelling in
us... an echo in which cries, crying and wailingprend... How can a person
of blood and flesh remain deaf to this wailing?!”

In ‘Fracture’ the sight from the window is horrifamd unbelievable, because of
the ugliness and cruelty of what is observed. Bexetis a need to alert all the
visual energies to hold the truth of what appearsdnt of us. Are the bodies
on the street the ones of the neighbors, friendscamrades, mothers, fathers,
or brothers? For this reason, the protagonist rhiss eyes many times,
observing a fire that is starting to eat everyohee charred corpses and the
destroyed houses emit smoke and flames, symbdiseaéxtent of the disaster.
In addition, the croaks of crows are heard, ascglpdigns of ruin, destruction
and death. “Human wolves” probably continue to kitid love blood, and of
course are proud because they stand above thebddaebs and the ruins. They
are the criminals who are happy with their crimése writer describes how
happy those wolves feel: humans-wolves celebrateattmual sacrifice with
blood, smell its odor, and get drunk with it.

Al-daw’ al-azraq Blue lightis the title of the short story nr. 25
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She told him:

Why do you insist on going back to the front pagaia?

| am afraid for you...and my heart is overwhelmgdabsadness whose
essence it has not been able to discern

— Oh, Saba people!

| wish you were more afraid for yourself, your hibeats are counted

| am only afraid of the flow of my creek

| see them wiping their secret seals, those lunsinpages, which we
wrote with blood, on your palm leaves...

The main concern here is the behavior of Yemenisyers, who may overwhelm
their fellowmen, like the waters of a creek thatlfrom the top of a hill to the
bottom of a valley, and destroy everything they tnaéeng the path. The betrayals
are trying to cancel all the gains of the revohutionity and republic that free people
conquered and put in pages written with their floed, throughout the country.

We understand from the reading of the four shaniest analyzed above
that al-CalT succeeded in denouncing the unfortunate conditfomsocountry
and the hopeless precariousness of the population.

When | asked him about the advantages of chookmgédry short story,
compared to the short story or the novel, he peavide with an illuminating answer:

“We live in an era of creative magic. Unlimitedatiee cosmopolitanism. [...]

The revolution of communications and electronic oamication gave us

a strange and magical world, [...] highly intertwirgtl interaction. Will —

or was — the creative writing of the very shorrysi@ witness to this strange
world in which we live”.

He also added that, a part the specific Yemenij t&seonsiders the very short story
both the most appropriate space for the “univerdaivit or “cosmopolitan”,
kizsmibalitani creative writing, and the most suitable tool falking about “this
era full of novelties and strangeness”. aliRhinks that the art of the very short
story is an inevitable result of globalization ahe “age of speed”, due to its
tendency towards condensation and reduction iraflyeexpression. It is true
that the very short story has gained more spamntly, but it also raises many
important issues. For example, the definition @ #nt of the very short story,
its artistic features, its pillars and techniguesill conclude with the words of
al-Dalt who told me:

“It is known that the very short story is full ofvdrsity and transformation,
and is capable of generating surprise, and is anigus linguistic deviations.
Its astonishing artistic ambushes, its stylistrerfialation, its aesthetic intensity
swarming with suggestions, images and symbols <mpaskble> by adopting
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a condensed style, rich in suggestion, and chaimedeby aesthetic fluidity
that is revealed by the coherence of the senteviti@n the worlds of the
construction of the text, with a central objectiweity around which
the meaning revolves, thus provoking the readenq imhturn responds
to his aesthetic flow.

The immediacy of a very short text is then congidemore appropriate for
depicting the precariousness of life in precisetexts — like today’s Yemen in
Al-Dali writings — which are subject to sudden changebiwithe same very
short time of telling a very short story, and withonany hopes left for the
improvement of life conditions in the near future.
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Zahra Ali brings together the most relevant sctsylegsearchers and activists in
what is called Islamic feminism in a second editdithis volume that captures
the latest developments in the field. The worktstavith two fundamental
desiderata: the need to decolonize the readingiaderstanding of feminism in
the Islamic space and to place it in the contirunagf efforts to reform Islamic
societies by reinterpreting its fundamental sour¢teghe introduction to the
book Zahra Ali draws attention to the danger ofagalization in approaching
the Islamic world and the social status of Muslimmen who live in a variety
of environments each of them contextualized palityc economically and
culturally. The editor warns that the articles nmakup the volume are in clear
rupture with the orientalist and racist vision tbhharacterizes the controversies
about women in the Islamic world. Islamic feminiss conceptually described
by the authors of this volume develops within thkrhic religious system by
strongly challenging the patriarchal dimension loé reading of the Koranic
text, overturning several general lines presentthie common perception,
Western and Islamic alike. Thus, Islam is antinomith the emancipation of
women, as are all patriarchal systems, and thgg&dor equality between the
sexes can only be waged by removing religion (p. Iam is also a static,
dogmatic and sexist reality, and feminism can dmyan avatar of Western
modernity (p. 12).

The militants of this movement are placed in thaticwation of the
efforts to reform Islamic society at the end of f1$¥ century, emphasizing the
role of the effort of interpretationgtihad) and denouncing the sacralization of
the views of the ancient theologians. Feminists leamjze the difference
between Islamic lawfigh), historically elaborated by theologians (andrafae,
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subject to historical context and the human din@amnsif interpretation) and the
Sarra (the way) which enunciates a set of higher primspbf the Islamic
religion. Islamic law is also the field that cardamust be reformulated through
a continuous ijtihad and a non-patriarchal and camextual reading of the
Qur’anic text. This is the main desideratum, babahe main direction of study
and action of Islamic feminism through its best¥novoices: Amina Wadud,
Margot Badran, Asma Lamrabet, Asma Barlas, Malikankdli, Ziba Mir-Hosseini,
Zainah Anwar, Omaima Abou-Bakr and others.

The manifestations of feminism in the Islamic wpftdm its timid beginnings
at the end of the ¥ocentury to the present day, have demonstratedrtsity of
boundaries between secular and religious activespecially since the intellectual
tools and type of engagement of feminist activists most often diverse and
hybrid, difficult to define as secular or religiGufp. 23). Feminisms in the
Islamic space are in line with the critique of hagaic feminism of the North
American type and call for the recognition of therglity of ways of women’s
emancipation, thus following the line of researgemed by Chandra Mohanty
who questioned the “universality” of the categomoinan™ as characterized by
a common consciousness beyond economic, socigiditidal realities (p. 23).

In her article,L'islam au-dela du patriarcat: lecture genrée etlusive
du Coran Amina Wadud draws attention to the principleggfiality and social
justice on which the Qur'anic text is built, appegldirectly to them and rejecting
interpretations of Islamic lawfi¢h) that are the products of theologians and
tributary to the patriarchal social contexts of three. Amina Wadud finds in
the Quranic text the foundations of the notion mtiralism, but also the
intrinsic warning against possible deviations frita message conveyed. “The
noblest of you, men and women alike, is the mamtin the sight of God,” the
Qur'anic text (49:13) paraphrases, emphasizingntbteon of tagwaz or moral
integrity. The Qur’anic text's references to merd avomen as beings equally
responsible to God are highlighted by the authfr4@) who demonstrates how
the patriarchal society in which Islam emerged isgab its pre-existing
characteristics on the new system. “After the Qucaevelation, to what extent
have Muslim thinkers and theologians succeedediéncoming the patriarchal
limits of pre-Islamic society and applying the miple of social justice to
women in harmony with the Quranic text?” asks AmiWwadud rhetorically.
Amina Wadud proposes the notionrofi‘awada — defined as a relationship of
reciprocity between persons (p. 42) that impliesualuknowledge t@'arafi,
49: 13), but also mutual support between membeasfamily or community — as
a response to the patriarchal order in which th€aQic text has been read.
Moreover, Amina Wadud associates the idea of mabersority with a serious
deviation from the Qur’anic norms, more specifigalith the ideas o8irk
(the association of another entity with God) astikbar (the devil’s pride in
disobedience to God). In the author’s view, the '&uiis a reforming text
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which, in the historical context of revelation isaciety marked by anarchy and
patriarchy, set out to put an end to social, galitieconomic and moral imbalances,
including those whose victims were women (p. 48 fundamental idea of gender
equality implicitly follows from the Quran’s worldew, the author believes,
but this reading simply did not find a place in thaditionally and historically
male-dominated society of oriental medieval Isldine author also appeals in
her demonstration to secondary texts, the prophetiiths, which reiterate and
reinforce the idea of equality between the sexessalso in general the notion of
balance and fairness in the treatment of other reesrlif the community (p. 46).

| would note here, as in other parts of the artialéack of care and consistency
with the Latin transcription of the Arabic téxivhich makes its content difficult
to understand in places.

In her article,Féminisme islamique: gu’est-ce a direargot Badran
very usefully summarizes the main set of argumentshe basis of which this
current is formulated in the Islamic space (p. 61us, the Koran explicitly
upholds equality between all human beings, whilgiggghal ideologies and
practices have undermined the implementation af gphinciple, which is the
basic social vision of the Qur'anic text. The Islarjurisprudence f{gh) that
was consolidated in its classical form during tlietn century was strongly
influenced by the patriarchal conceptions and behswof the time. Hadiths
were, in turn, used haphazardly to support therpalist view of Qur'anic
norms, not to mention that some of them fall urttierspecter of inauthenticity.
As for the working and research methods of Islafeiminism these are the
classical ones applied to the Qur'anic textihad andtafsr, in addition to the
tools and methods of modern sciences: linguistiéstory, literary analysis,
sociology, anthropology and others (p. 62). In shene way, Margot Badran
reveals the three hermeneutical methods used &yilsifeminism: a re-reading
of Qur'anic verses in order to correct historicatimterpretations (e.g., verses
that speak of the creation of the world and thed&auof Eden episode on which
successive theories of male superiority have beait);bthe citation and
highlighting of those verses that unequivocallyraffthe equality of men and
women; the contextualized reading of verses thakewgender difference and
that have been intensively exploited to suppodgitimize and legalize male
dominance in Islamic society (p. 63).

2 p. 46, in author's transcription: (...) inna dlbi ka ‘alayka haggan wa li-ahlika ‘alaka

haggan wa li-nafsi-ka alaka haggan, fi'ti kulla tlaiggan haqqgahu.
The Hadith to which the author refers is as follows )
a (a3 08 bl el Glle GlaY () [dis Sle Slilal)] (Ga Slle S s Slle S ) J ()
https://dorar.net/hadith/sharh/15223.)
Fa-cila ‘inna li-nafsi-ka ‘alay-kehaqd" wa-li-rabbi-ka ‘alay-kahaqd" wa-li-dayfi-ka ‘alay-ka
haqd™inna li-’ahli-ka ‘alay-kahaqd" fa-’a‘ti kulla di haqd” hagga-hu (our transcription).
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At the beginning of her articl&ntre refus de I'essentialisme et réforme
radicale de la pensée musulmadsma Lamrabet quotes Einstein’s saying that
it is easier to disintegrate an atom than to deshai preconceived idea. For the
same is true of the stereotypical view of ‘womenistam’, a phrase that the
author dismantles as a conceptual legacy of thentiist and postcolonial
Islamic worldview, but also part of current geopioél strategies (p. 69). The
plurality and diversity of the Islamic world tramgts into an undeniable
diversity of the “Muslim woman” that only a hermetie vision limited by the
conceptual framework of Western feminism can viewai monolithic and
uniformizing manner (p. 71). The author draws aitento the need to maintain
a balance in the approach to Islamic feminism bebwv@&/estern hegemonic
tendencies and those of the religious extremisirisyideologies of the Islamic
world, as each of these two rejects the existefideeoother. The discussion
about women in Islamic societies has to start fraithin the Islamic tradition
long ‘anchored’ by patriarchal readings of religgotexts (p. 73). The only
recurring criterion of judgment in the Qur'anic reage is the degree of piety
and honesty of acts committed by men and womere,alikcording to Asma
Larambet; while Muslim scholars, as with other nmitvetgsms, have built their
theological argument on philosophical and metamiaysitheories, partly
reproductions of earlier religious interpretationghich have enshrined the
dictum that "women were created from and for mgn'77). In this context,
making the fundamental distinction betwegsmi'a (the teachings of divine
revelation) andigh (Islamic law, human and social construction), &uthor
believes that the latter must be subject to chaimgaccordance with the vision
of the early jurist founders of the schools of iptetation, which translates into
a continuation of ijtihad (p. 80). The author aghstorically what happened to
the writings of the 300 women of the third centafythe Hejira indexed by the
historian IbnHagar (1372-1449) who studied religious texts and poed
interpretations of them in harmony with the egalita spirit of the Qur'an.
Muslim women need to resume the habit of studyieligious sources and
producing knowledge in an attempt to deconstrudtractly masculine and
patriarchal approach to them (p. 81).

A remarkable contribution to this volume is thecetFemmes musulmanes
et oppression: lire la libération a partir du Coraby Asma Barlas, which
addresses what she calls in feminist terminoltEgtual-sexuabppression. In
the context of the specificity but also the divirsif the Islamic world, Asma
Barlas believes that Western feminism cannot bdiegbpnd cannot have any
results, so the process of female emancipatisidmimust happen as a phenomenon
intrinsic to the Qur'anic text and its re-readifitpe contextualization of a reading,
as we know, gives it certain particularities, ame fact that the Qur'anic text has
been interpreted as unfavorable to women is dugheocontexts and methods
of reading”, Barlas explicitly states. The patrteat reading of the Qur’anic
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text, unfavorable to women, can be explained by dbeservative reading
produced by a group of medieval theologians with stupport of the state,
which was involved from the outset in defining gedus knowledge (p. 90). A
masculine society, therefore, deeply concerned wilitical continuities and
power, in which men interpreted in a conservatieg texts that were perhaps far
too reformist for the reforming capacity of the isbg of the time. Recognizing
the theological difference between the Discourde (evealed text) and its
terrestrial realization, Barlas finds no fault wdwdver in the Qur'anic text and
draws attention once again to the confusion thtéshaps intentionally) being
made between the Qur'an and its exegesis. The forsnef divine origin,
Barlas asserts, the latter is the work of Muslimnn{le. 91). Barlas also warns
against the danger of considering any readingtektaas legitimate, appealing
to hermeneutics understood here as the method atique of textual
interpretation. In fact, the Qur’an itself drawgeation to the multitude of
readings to which it will be subjected and to tHattk of correctness (p. 93).
Invoking similar research, Barlas points out ttsddrn readily incorporated pre-
existing misogyny into society by shaping the disse on gender and women
for centuries to come; likewise, the author notesreligious continuities with
earlier monotheisms, Judaism and Christianity, @afig since early exegetes
of Islam included Christian and Jewish convert©9%). One of the examples of
contamination between monotheisms that Barlas igigtsl is the episode of the
creation of Eve from Adam’s rib which does not aqupas such in the Qur’an,
but is a borrowing from the biblical tradition (the Quran, the two beings
Adam and Eve are created from a singhés and Eve is in no way culpable for
the banishment from heaven and there is no origimahssociated with her as
in the biblical tradition). Another idea that merittention is the influence that
colonial policies have had in exacerbating antiifene social practices in
Islamic societies, given that the space traditignatcupied by women is seen
as the last bastion of identity resistance to thul invasion of the West. The
struggles for national emancipation in fact reioéat the traditionalist specificity
of Islamic societies to the detriment of womenghts, which the colonizing West
was making itself the flag bearer (p. 96). Howeirethe spirit of balance to which
she has accustomed us, Asma Barlas draws attdatibe misinterpretation by
which the West is blamed for the injustice infletten women in Islamic societies.
Returning to the hermeneutics of the Qur'anic teitte key to an equitable and
non-patriarchal reading of it — Barlas notes thatprinciple of male superiority
held by classical Islamic theology is in blatantlation of the principle of the
oneness of Godt-tawkid, which underpins Islam. This principle refers e t
fact that God’'s power and sovereignty are indiVgsilihus theories of male
superiority that portray men as either superiawdonen, having the right to decide
for them, or as intermediaries between them andithiaity, must be rejected
altogether as anti-Qur'anic (p. 100). Among the'&iic attributes of God ial-‘adl
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(The Just or Authorized and Straightforward Judg@emling Justly), who does
injustice(zulm) to no one, so it is impossible that inequalitgcdmination and
hatred are divine emanations. The Qur’anic texiisbuilt around a biology of
sexual differences and the roles that flow frons ttichotomy, Barlas believes
guoting Thomas Laqueur, but rather this image B phoduct of Western
secularism that has biologically legitimized wonsmferiority. This is why
Western feminism faced a different situation iniaaby society characterized
by phallic thinking (pp. 102-103). In fact, it sHdwe noted, Barlas believes,
that the only distinction that the Qur'anic textkaa between men and women
refers to their ethical-moral qualitiesvithout making associations between sex
and its social meanings (gender). Noting that theaic text is among the rare
texts that directly address women and men, Banisists that the struggle for a
non-patriarchal reading of the Qur'an will provelifficult process because in
the current political contexts the states of th@ntsc world jealously guard their
monopoly on religious knowledge and are not atdling to endanger their
position and privileges (p. 108).

Egyptian scholar Omaima Abou-Bakr’s artidle, féminisme islamique et la
production de la connaissance: perspectives ddigypte post-révolutionnaire
enriches the perspective on the process of Muslimen’'s empowerment and
reminds that the main objective of the Islamic feisti project is to eliminate
theological patriarchy from the Islamic traditiom @rder to create a space for
women to develop and give voice to a discoursedasejustice and equality
(‘adl andmusiwat). The author identifies the main lines of actidrthe feminist
project, which already benefits from a favorabladsenic context in which Muslim
women have begun to do theology. Drawing on a maiehal network, Muslim
women scholars are claiming the right to revidirsic jurisprudence in order
to change family codes and thus improve the sdnatf women in Islamic
societies (p. 175). Another important line of reshais history, which must
bear witness to the many Muslim women who actethénpublic sphere and
participated in shaping religious principles in jpnedern times. Drawing on
Julia Kristeva'’s theory of intertextuality, she adates the study of the cultural
history of the Islamic tradition by analyzing varfotypes of texts beyond the
religious, such as historical chronicles, biographmemoirs, treatises of all kinds.
According to this theory, any text refers explicidr implicitly to another text,
either in the form of aefutatio or in the form of its acceptance (pp. 176-178).
As a rule, texts produced in the same epoch (psrbaen at some distance in

D e () Sl AT Sie a1 )10 0y G als Rilea A <5 e A G T O
Ya'ayyu-ha n-rasu ‘inra halagri-kum min_dakal” wa ‘unt wa ga‘alna-kum $Uiab® wa gala'ila
li-ta‘arafu ‘inna ‘akrama-kum ‘inda #hi ‘atga-kum ‘inna liaha ‘aim“" hakir'” (Qur'an, 49: 13).

O mankind! Lo! We have created you male and fearadehave made you nations and tribes that
ye may know one another. Lo! the noblest of yothersight of Allah, is the best in conduct. Lo!
Allah is Knower, Aware(translated by M.M. Pickthall, https://legacy.gurcom/49/13)
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time) dialogize even when they ignore each othke duthor confronts relevant
texts from the 1% century: the biographical dictionary of Sams ad-Bs-Shawi
which includes a number of Muslim women teachersaafith described by the
formula datu ‘agl™ (rational, having mind, being wise) and the wodfsthe
theologians IbrKatir and as-Suti who insist to the point of obsession on the
concept of the subordination of women to their lamsts (p. 177). Hard to
believe that these texts are not in fact dialogures that they do not express a
particular reality of the time. Of course, the idddhe existence of a discursive
conventionality is not to be dismissed in a soclatgwn for the formalism of
its classical literary production, as the authatest (p. 179). | note, as in previous
cases, a certain lack of attention as regards dltie transcription of the Arabic
text (1 will refer specifically to the wrong vocadtion taita riyasati-humon
page 182, where grammatical correctness would hegeired the use of the
genitive case for the affix pronoun -hum, in therehim: taita riyasati-him.

The texts by the researchers Ziba Mir-Hosselim projet inachevé: la
quéte d’'égalité des femmes musulmanes e drash Malika Hamidil(e féminisme
musulman en Europe: “activisme textuel” et engaganransnationg), as well as
the interviews with Muslim activists of this causee also very comprehensive
for the phenomena described. A universe in motiwh @ much-needed social
recovery project that aims to correct mistakes whbey have been made in
patriarchal interpretations of Islamic religioustse

This volume can be extremely useful for scholatsrasted in the project
of feminism in Islamic societies, but especially those outside the field for
whom the generalization and standardization ofgaealities has so far been
the handiest key to interpretation. This volumd wilp them discover a plural
and by no means uniform world. The volume doesdeat with the history of the
modern Western-inspired feminism that has marketl gfaArab and Islamic
societies, especially in the first part of the 208mtury through personalities
such as HualSa‘'rawi, Nabawiyya Misa or the more recent Nalvas-Sa‘a@wi.






Romano-Arabica
Nr. XXIIl, 2024, p. 121-125

ISSN 1582-6953, e-ISSN 3044-8670
DOI: 10.62229/roar_xxiii/8

Reviewed byEDUARD BOGDAN COJANU*
University of Bucharest

MANUELA E.B. GIOLFO, FEDERICO SALVAGGIO (editors)2023.
More than Just Labels Relating TAFL to CEFR Levelfoma: Aracne.
248 pp. ISBN: 979-12-218-1094-3

More than Just Labels Relating TAFL to CEFR Leigadsvolume edited by Professors
Giolfo and Salvaggio that brings together contidmg from distinguished scholars
with the aim to find answers and, more importamtiadise awareness about the
guestion of whether to relate the teaching of AcabiEuropean standards.

The need for such a volume and for contributioomfspecialized scholars
in Teaching Arabic as a Foreign Language (TAFLpradi with the current
European trend of harmonizing language teaching Wi¢ reference scales of
the Common European Framework of Reference for ages (CEFR). Arabic is
no exception to this trend. As José Noijons, aregxXpr the Council of Europe’s
European Centre for Modern Languages (ECML), statelse foreword of the
volume, initiatives in Arabic language pedagogy then to achieve a theoretically
valid and effective application of CEFR principles teaching Arabic as a
second or foreign language are highly welcomedl{Gi&alvaggio 2023:12).

In the volume’s introduction, the two editors pogkat is arguably the
most critical question regarding the suitability tie CEFR framework for
Arabic teaching. There appears to be a consenatishih grammar-translation
method of teaching Arabic is no longer aligned witimtemporary pedagogical
trends. However, proposals for addressing thensitriincompatibility arising
from Arabic’s unique linguistic situation divergesificantly. As Giolfo and
Salvaggio note, “For some it is TAFL that shouldrethought in order to adjust
to CEFR standards, whereas for others it shoultidether way around: CEFR
principles should conform for the peculiarities tttdistinguish the Arabic
language from other commonly taught languages {Gi@alvaggio 2023: 13).
The authors propose an even more radical appreaggesting that Arabic could
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be considered a unique language and warrantingnitsdedicated framework.

This “Arab framework”, they posit, “could be applialso to other languages that
claim the ‘same uniqueness’ as Arabic” (Giolfo vaghio 2023: 14). Nevertheless,
the two scholars emphasize that regardless of ltheen approach, the most
crucial aspect is to make this decision with fullageness of the ideological

implication involved and with a readiness to depeeaching strategies that are
coherent with the theoretical choice made.

The volume comprises eight articles by prominetiokrs in the field,
beginning with a contribution co-authored by théad and Professor Giuliano
Lancioni (Roma Tre University) titled “CEFR-basedHL. Syllabus, Lexicon,
Variation”. This article is structured in sex pangth the first dedicated to the
history of Arabic teaching in Europe. The second pddresses the challenges
in framing Arabic teaching, particularly highlighg “the elephant in the room,
the diglossic nature of the Arabic linguistic syst€Giolfo, Salvaggio 2023: 26).
The third section, “Towards a CEFR-based Arabilalsyk”, presents considerations
regarding the most appropriate Arabic variety tog tower CEFR level, Al,
and discusses the categories of Arabic languagedeafor whom it should
apply. The subsequent part emphasizes the impertaha corpus-based and
CEFR-oriented grammar for developing comprehenkinguistic competence.
In the fifth part, the authors pose a crucial goest‘Can variation be taught?”
(Giolfo, Salvaggio 2023: 37). This inquiry raisesagieness of the reality of
contemporary Arabic, which appears to exist inagestf infinite variability due
to phenomena such as code-switching, code-mixirh cade-shifting. Given
the difficulty in teaching this linguistic continoy the authors suggest in the
final part that it might be beneficial to introduiceéermediate forms in teaching.
These forms would act as a “glue” alongside cleahgracterized varieties,
potentially enhancing authentic proficiency in Aiab

Rasha Soliman’s article, titled “Knowledge of ArabVariation as a
CEFR-Based Sociolinguistic Competence Principlesinform Arabic L2
Teaching”, forms the second contribution to theiem. Soliman posits that Arabic
“has two linguistic variation qualities that cani& ignored; these are diglossia
and dialectal variation” (Soliman in Giolfo, Salgig2023: 47). The paper examines
the impact of linguistic variation realism on Araldearners, particularly in the
Higher Education (HE) context. To illustrate heint® Soliman presents screenshots
of WhatsApp exchanges between students from theesity of Leeds, where
the teaching focus was predominantly on Modern d&teth Arabic (MSA), and
Arabic L1 speakers. Her observations reveal thabir L1 speakers naturally
and progressively incorporate more dialectal eléam@antheir communication,
representing just one aspect of the linguisticatamn that Arabic L2 learners
must navigate. The author then correlates Arabi@wan with the CEFR’s value
of comprehensiveness, specifically focusing on g Framework addresses
plurilingualism and the achievement of awarenesscamprehension of multiple
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varieties and registers. In the final section,Bal outlines fundamental principles
of L2 learning that should be considered when iatéigg variation into L2
teaching. She draws upon the principles presentéatroducing second language
acquisition by Muriel Saville-Troike and Karen Barattempting to apply these
to Arabic language pedagogy.

The paper “Entering the House through the PropesrDbhe Integrated
Approach to Arabic Instruction” is, as anticipatedthored by Munther Younes,
the originator of the Integrated Approach. Younddrasses the unique linguistic
situation of Arabic, which he characterizes as tabral’, and elucidates how
the Integrated Approach selects appropriate foromsirfstruction in Cornell
University’s Integrated Program ardrabiyyat al-Naastext-book series. The
author’'s objective is to enable students to comuaigri effectively without
sounding overly formal and artificial, nor too infieal and thus geographically
restricted. Younes examines the selection of apteforms from the perspective
of phonology, morphology-syntax and lexicon. Thitwogf the paper, he presents
arguments supporting the Integrated Approach asobtenal pedagogical
solution for teaching Arabic.

The next paper is written by Annamaria Ventura figniversity of Bologna
and is titled “CEFR for Arabic Based on a Diglos$avitching Model”.
Ventura explains the distribution of CEFR’s skhistween the Arabic varieties
and presents what she terms a “diglossic switch{ilf3) model. This model
incorporates a preparatory level, which the autthesignates as AO. The DS
model aims to encompass the full spectrum of listguivariation, including
diastratic, diamesic, diaphasic and diatopic vesieto achieve a balanced representation
of sociolinguistic variation. The AO preparatoryéé together with a phonetic
and phonological switching model, a morphologicatl asyntactic switching
model and a semitistic or Semitic studies transiompmodel constitute the DS
“that can be used as the basis for the applicaticthe CEFR to Arabic learning,
teaching, and assessment” (Ventura in Giolfo, Sgwna2023: 122).

Letizia Lombezzi's paper, “Standard-ology, Dialdotry, and TAFL from
Ideology to Concrete Applications”, advocates fdrexognition of reality” and
the transcendence of the “Standard-ology vs Dillegy” dichotomy. Lombezzi
posits that standard-ology overestimates the witiitModern Standard Arabic
(MSA), while dialectology overemphasizes the reogal diversity of Arabic
registers by focusing on the identification of misarieties (Lombezzi in
Giolfo, Salvaggio 2023: 139). The author propogses implementation of an
integrated approach inspired by CEFR and arguassiggommonly promoted
concerns, such as those related to the mixing abi&rvarieties, suggesting that
a more holistic view of Arabic language teachingesessary.

“Pre-Al Level in Light of the New CEFR CompanionIMime and TAFL
Theories” is an article written by Andrea Faccliattexamines the introduction of
a pre-Al level in the new Companion Volume of theF® and its implications
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for the field of TAFL. Facchin initially explorebé relationship between the CEFR
and Arabic, reviewing scholarly interpretationsniroecent years. Subsequently,
he focuses on the pre-Al level presented in the@ERR Companion Volume,
correlating it with TAFL theories on novice learsiéo propose an implementation
model for Arabic. The author's methodology involeeslyzing pre-Al level descriptors
and interpreting them within the context of ArabBicomplex sociolinguistic
landscape. Consequently, Facchin develops det@dedriptors for the Arabic as
a Foreign Language (AFL) literacy acquisition phasaphasizing the “unique
features of its teaching practice, such as goofymrciation, phonological awareness,
letter progression and the use of diacritics” (Racm Giolfo, Salvaggio 2023: 172).

Kassem Wahba’'s paper, “Advanced Levels of Profwjesnd the Goals
of Arabic Language in Higher Education”, focusestloa acquisition of advanced
language abilities. It examines the current stafulrabic in higher education
and presents a theoretical framework for attaiithganced proficiency in foreign
languages, with a particular emphasis on ArabichiWdaoffers a comparative
analysis of the goals for advanced Arabic proficiem Medieval Islam versus
contemporary times, where communication is the annobjective. The author
illustrates the language skills of an educatedvaasipeaker, concluding that
their competence is predominantly influenced bylitegary variety. However,
Wahba notes a recent shift: “in the last few yeélaesreading and writing of the
L variety became an active skill and reading anitingrin the H variety became a
dormant skill under the influence of the variousameof social media” (Wahba
in Giolfo, Salvaggio 2023: 195). The author anadyse challenges of achieving
advanced L2 abilities in Arabic programs and ob=githat the American Council
on the Teaching of Foreign Languages (ACTFL) guirmgsl do not accurately
reflect the reality of Arabic. Wahba also considére diverse missions and
goals of Arabic programs acknowledging the chaksntpis diversity poses for
developing a unified curriculum. He notes the exise of programs with more
communicative goals and those with broader huniargsiucational objectives.
In conclusion, Wahba advocates for a synergy beiveese two categories of
programs, suggesting that this integration is rengsfor achieving advanced
abilities within a humanistic framework.

In the last contribution, “Teaching Arabic in Caxittanguage as a Means
to Sample the Culture beyond the Official Curricaty Feras Alkabani, from
University of Sussex, begins by addressing theaditps between teaching
European and non-European languages in relatiotheaoCEFR. Alkabani
presents an innovative approach to address theifacelied challenges of
teaching Arabic within the CEFR framework. The auth solution involves
implementing extracurricular activities that compént linguistic instruction
with cinematic and cultural experiences. This appho“enabled the students to
bridge the gap between MSA and the regional dislaod thus enabling them
to be more flexible in their use of the differemgjisters of the language” (Alkabani
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in Giolfo, Salvaggio 2023: 228). To demonstratetih@ader applicability of his
project, Alkabani includes a sample module in rapgr. This module aims to
ensure a ,more inclusive and more interdisciplindegching and learning
experience for the students” (Alkabani in Giolf@\#&ggio 2023: 235).

In conclusion, More Than Just Labels Relating TABLCEFR Levels
edited by Professors Manuela E.B. Giolfo and FedeBalvaggio represents a
significant scholarly contribution to the field ®kaching Arabic as a Foreign
Language (TAFL). This volume offers a comprehensiuay of perspectives
on the challenges and opportunities inherent gnalg Arabic instruction with
the Common European Framework of Reference for laggs (CEFR). The
diverse contributions effectively bridge theoretit@meworks with practical
applications proposing innovative solutions to esit challenges in Arabic
language pedagogy. As the editors note in thenodhiction, the volume’s
primary objective is not to provide definite anssvéo fundamental questions
concerning TAFL and its correlation with CEFR, bather to “raise awareness
of the ideological and methodological implicatidhat the choice to link (or not to
link) TAFL to CEFR inevitably entails” (Giolfo, Saggio 2023: 14). The volume
succeeds in its purpose, effectively raising awesgrof the complex implications
involved in relating TAFL to CEFR and providing uable insights for scholars
and practitioners in the field. This work thus staras a valuable scientific
resource for researchers and educators engagled angoing development and
refinement of Arabic language instruction.
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